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AnHotanmsa. Crarhs MOCBsIIEHa NpoOIeMe pacCMOTPEHHs CHEHU(UKH aKTyalu3aluu
rpadUUecKux CpeICTB B MCKYCCTBOBEIUECKOM MIHMCKypce, B (OKyce BHHUMAHHUS aBTOpa —
PEKyppeHTHOE YIOTpeOsieHHe KypcHBa B TEMaTHUECKHMX TEKCTaX IO HMCKycCTBY. Marepuaiom
MCCIIC/IOBAaHUS BBICTYIAIOT AHTJIOSI3bIUHBIE TEKCTHI, OMyOJMKOBaHHble B >KypHaje The Artist,
OPUEHTUPOBAHHOM Ha MNPO(ECCHOHANBHBIX XYAO0XXHHUKOB. (OOOCHOBBIBasS HEOOXOAUMOCTH
MCTIOJIb30BAHUSI KypCHBa B MCKYCCTBOBEIUECKMX TEKCTaxX, aBTOP MOJYEPKUBACT MpParMaTu4eCKUn
MOTEHIMaN TpadUUecKuX CpencTB B cdepe MpodecCHOHATHHOTO B3aUMOJCHCTBHS XYJOKHUKOB,
CBOJUIIMICS K TPUBJICUCHHIO BHUMAHHUS ajpecaTa K 3HAYUMBbIM (parMeHtam HHpopMaruu, u
rOBOPUT 00 MX BECOMOCTH B 3aJaHHOM JMCKYpCUBHOU cdepe. PesynpTaThl aHanmm3a s3BIKOBOTO
MaTepualia CBUCTEIbCTBYIOT O HAJMYMU HambOoJee paclpoOCTPaHEHHBIX CIy4aeB NPUMEHEHHS
KypcuBa B KOMMYHHUKAIlMM XYyJIOKHUKOB. IIpuHMMas BO BHHUMaHHE CEMAHTHYECKHE W
parMaTu4eckue OCOOCHHOCTH JAHHOTO KOpITyca SI3bIKOBBIX E€IMHUIl, HAaMU ObUIM BBIJICIICHBI
CIIeyIOIINe JIEKCHYeCKWe Tpymmbl: 1) uMeHa cOOCTBeHHbIE (MMS XYJIOKHUKA, Ha3BaHUE
MPOU3BEACHUS, Ha3BaHUE MYy3es, BBICTABKH H T.1.); 2) MpodecCHoHanbHas JeKCUKa (TEXHUKU U
METOJIbl JKUBOMHCH, TEPMHUHBI U UX AC(PUHUIINHN, WHOS3BIYHBIE ci0Ba). Kaxkaas mpencraBieHHas
rpyImmna UMeeT CBOH MOKa3aTeilb YaCTOTHOCTH B MAcCIITabe aHAIM3UPYEeMOU BEIOOPKH.
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Abstract. The article is devoted to the analysis of the actualization of graphic means in the
art discourse; the author focuses on the recurrent use of italics in thematic texts on art. The research
material is English-language texts published in The Artist magazine, aimed at professional artists.
The author emphasizes the pragmatic potential of graphic means in art discourse; it is aimed at
drawing the addressee's attention to significant pieces of information in the sphere of professional
interaction between artists. The results of the research indicate the most common cases of italics’
usage in the communication of artists. Taking into account the semantic and pragmatic features of
this corpus of linguistic units, we have identified the following lexical groups: 1) proper names (the
name of the artist, the title of the work, the name of the museum, the title of the exhibition, etc.);
2) professional vocabulary (techniques and methods of painting, terms and their definitions, foreign
words). Each presented group has its own frequency indicator within the analyzed sample.

Key words: art discourse, discursive markers, sign system, professional communication of
artists, graphic means, italics, text, English.

Beenenue

JIuHarBUCTUYECKAs HayKa TOCIEIHMX JECATUJICTUN BCE 4Yallle 3aTparuBaeT
npoOjieMy  U3y4YeHHMs] M  KOMIUIEKCHOTO  aHajdu3a  pa3JIMuHbIX  aCIEKTOB
MpoeCCUOHANBHOTO JIUCKYypCa, HCKYCCTBOBEIYECKOI0, B TOM UHCIE€ [CM. B
yactHocTH: bacun, 1999; Enuna, 2012; Ko3znosckasa, 2017; Munbsp-benopyuesa,
2017 u np.]. OcoOplii MHTEpEC YYEHBIX K HCKYCCTBY CBSI3aH C €r0 YHHUKAaJIbHOU
CIIOCOOHOCTBhIO  OTOOpaxkaTh pa3juYHbIe sIBJICHUA W (EHOMEHBI, MPUCYIIHE
NEUCTBUTEIILHOCTH, @ TAK)K€ KOHCTPYHPOBATh HOBYIO PEAIbHOCTb, BHIMBIILICHHYIO,
PENPE3CHTUPYIONIYI0 aBTOPCKOE BHUJICHUE M OIIYIIEHHWE TOW WM HHOU MpoOJIeMbl
[Apnaxeiim, 2007; BeiroTckuid, 2004; Enuna, 2002; Jlotman, 2002; Jlotman, 2005;
Mapkosa, 2017; Cothey, 1990; Minissale, 2013 u ap.].

[ToMmumMo 93TOrO, WHCCIENOBATEIM TOBOPSAT O HAJIUYUM OCOOOr0 sI3bIKA
(M1300pa3UTENBbHOI0) MCKYCCTBa, MOCPEICTBOM KOTOPOrO aBTOPHI MPOU3BEICHUIM
KOMMYHUITUPYIOT C LIENIEBOM ayJJUTOpHUEN U NepeaatoT el Hekoe coodiienue [['epuyk,
1994; Enuna, 2016; Cromsipos, 2004; Turner, 2006]. OueBUIHO, YTO TOJ «SI3BIKOM))
HUCKYCCTBA TIOHHMMAETCS CHUCTEMa 3HAKOB pa3IMYHOW MpUPOAbl (BU3yalbHBIE,
BepOanbpHble), (QYHKIIMOHUPYIOMIAs U O0CTyKUBaOIas KOMMYHUKAIIUIO B 3aJaHHOMN
obnactu 3Hanus [XKapkosa, 2011]. OTMeTuM Takke, YTO BHU3yaJbHbIE JIEMEHTHI,
HaxoJISIIIIKe CBOE MPUMEHEHUE B UCKYCCTBOBETUECKON TUCKYPCUBHON cepe, UTParoT
BAXXHYIO pOJIb B MPOIECCE IEJIOCTHOTO BOCIPHUATUS TepeaaBaeMoil MH(opmaluu.
OnHako aHanu3 BCEM 3HAKOBOM CHUCTEMBI HMCKYCCTBA M €€  KOMIUIEKCHAs
UHTEpIpETallds B AacleKkTe B3aWMMOJCWCTBUS 3HAKOB U TPAHCISALUM UMHU
OMPENICICHHBIX CMBICJIOB U IIEHHOCTEHW SBISETCS CIOXKHOM 3ajadeil, ¢ KOTOpOu
CTaJKUBaeTCs 1ieneBast ayauTopus [AiliBassH, 2019; 3aborkuna, 2012; [Tanodckuii,
1999; Sorapure, 2019].

Hcxonst U3 TOro, 4To paccMOTpPEHHE BCEM 3HAKOBOM CHCTEMBI MCKYCCTBa B
paMKax OJHOTO HCCIIEIOBaHMs HE MPEACTABIACTCS BO3MOMXKHBIM, HACTOAIIYIO CTAThIO
MBI TIOCBSITUM OCOOEHHOCTSIM BepOain3anuu rpauuecKkux CpeJCcTB B TEMAaTHUECKUX
TEKCTaxX MO HUCKYCcCTBY. lIpUHSATO cuuTarh, YTO CHEKTP TpaduuyecKux NPUEMOB, C
OJIHOW CTOPOHBI, NMOMOTaeT aBTOPY MepeAaTh CBOE OTHOIICHUE K 00CYXIaeMOMY
00BEKTY, a C APYroll — MOMOTAeT YUTATENIO MO-APYroMy MOHATh U MPOYUTATH TEKCT
[denoBa, 2002]. HccimemoBatenu CXOAATCA BO MHEHUH, 4YTO ISl MHPHUBJICYCHHS



BHUMaHHUS M TOJYEpPKHMBAHUS HambOoJiee BaXKHOM HWH(OpMAIlUM B TOM HJIH HHOM
KOHTEKCTE HEO00XOIWMO, B TOM YHCJIE, HMCIIOIL30BaTh pa3INMYHbIe Trpaduyeckue
CpeACTBa, B HacTHOCTH, Kypcug [Jlenosa, 2002; Kanp, 2012; CButuy, 2015; Lysenko,
2019 u gp.]. Umenno mpoOiieMe MpUMEHEHHsI KypCUBa B TEMAaTHUYECKUX TEKCTax IO
HCKYCCTBY MOCBSIIEHA JTaHHAs padoTa.

Ilens HacToOsIEW CTaThbU 3aKIOYACTCS B  BBISABICHUM B  Mpejesiax
npodeCCUOHANBbHOW  KOMMYHHUKAIIMUM  XYJO0KHUKOB  rpadHUuecKux  CpeiCTB,
XapakKTEPHBIX [JI AHIJIOS3BIYHBIX HCKYCCTBOBEIUYECKMX TEKCTOB. B KkaudecTBe
MIPUOPUTETHOM 3a/1auM MCCIASIOBAHUS CUMTAEM HACHTU(PUKAIINIO, HHTEPIPETAIIHIO U
UCUYHUCIIeHne HauloJee pachpOCTPAHEHHBIX CIIYy4yaeB YIOTPEOJICHHs KypcuBa B
npoiiecce MpoPecCUOHATBLHOI0 B3aUMOICHUCTBUS XY0KHUKOB.

MartepuaJibl H METOABI

Martepuasiom ucciaenaoanus nociyxuin 400 ciryqaeB ynorpeOieHus Kypcusa,
3a()MKCUPOBAaHHBIX B AHIJIOSN3BIYHBIX TEKCTaX, OMYOJMKOBAHHBIX B >XypHasie The
Artist, n3gaBaeMoM MNPOPECCHOHAIBHBIMU XYAOXKHUKamMu. B kadecTBe npumepos
UCITI0JIb30BaHUs IpapruecKUX MapKepoB B MPEAeIax UICKYCCTBOBEIUECKOT0O JUCKypca
B CTaTh€ INPEJCTABICHbl TEKCTOBbIE (PparMeHThl W3 5 BBIIYCKOB >KYypHaia,
O0TOOpaHHBIX HamM Mpou3BoJibHO (uioHBb 2018, centsadps 2019, mapt 2020, uronb
2020, maprt 2021).

B xoxe peanuzanuu uccieqoBaHUs HaMU ObUIM MCHOJB30BAaHbI CIIEAYIOIIUE
METO/IbL:

— JNHUCKYPCUBHBIM aHajau3, MpU MOMOIIM KOTOPOro OblIa HM3ydyeHa MpUpoaa
3alaHHOM  JTUCKYPCUBHOM  c(epbl, OCYHIECTBIEHA HHTEpIpETalusi TEKCTOB,
pean3yromuX Npo(ecCHOHaIbHY0 KOMMYHUKALUIO XYJA0XKHUKOB B ONpPEIEICHHOM
KYJIbTYPHO-UCTOPUYECKON CUTYaALINH;

— ONHUCATEIIbHBIN METOM, CI[eHaBIlII/Iﬁ BO3MOXHBIM KOMIUICKCHOC H3Y4YCHHUC
KOHKPCTHBIX A3bIKOBBIX SIBICHUM B TCMATHYECKUX TEKCTaX I10 HCKYCCTBY, a4 TAKIKC UX
ACTAJIbHOC OIMIMCAHUC U MHTCPIIPpETAlIA B COOTBCTCTBHU C LCISAMHU HUCCICI0OBAHUA,

— KOHTCHT-aHaJlInu3, CHOCO6CTBYIOIHI/II\/,I BBIAIBJICHHUIO KIIIOUCBBIX A3BIKOBBIX
MCXAaHM3MOB, (bYHKHI/IOHI/Ip}IIOH_II/IX B aHTJIOA3BIYHOM HMCKYCCTBOBCAYCCKOM JIMCKYPCC,
a TAK)KC UX aKTyaJIM3all B paMKaX KOHKPCTHOI'O KOHTCKCTA,

— CEMHUOTUYECKUN METOJ, IMO3BOJHBIIMN PACCMOTPETh 3HAKOBYIO CHCTEMY
HUCKYCCTBOBEIUECKOTO  JUCKypca, B TOM 4YHucle, TrpaduyecKue CpeacTBa
pernpe3eHTaluu npodecCUOHAIbHO 3HAYUMON HH(POpMAITUY;

— CTaTHUCTUYECKHUU METOJ, MOCPEICTBOM KOTOPOTO OBLIM CHCTEMATHU3UPOBAHBI
pe3yabTaThl KOJMYECTBEHHOI'O aHalu3a Ciy4aeB yHoTpeOJeHus KypcuBa B
KOMMYHHKAIIUU XYJI0KHUKOB-IIPO(PECCUOHATIOB, a  TaKxe MPOU3BEICHA
KJ1IaccuuUKaIus UCCIeyeMOTo MaTepralia Ha KOHKPETHBIE JIGKCUKO-CEMaHTUUYECKHE
KaTEeTOpHH.

Bce nepeuncieHHbIE BBIIE  METOABI  IMO3BOJIMJIM  MPOAHAIU3UPOBATH
nparMaTU4ecKkrue OCOOCHHOCTH TpaUUYECKUX CPEICTB B TEKCTaX IO HCKYCCTBY,
BBISIBUTh HamOoJiee TUMHWYHBIC CIydau MPUMEHEHUs KypcuBa B NMpodecCHOHAIBHOM



KOMMYHHUKAIIUM XYJOXKHUKOB M KJIacCU(UIIMPOBATh TMOJIYYEHHbIE JaHHBIE Ha
OTpENICNICHHbIE KAaTerOpUU, HCXOMsl M3 CMBICIOBOM Harpy3ku O0O03HAYE€HHOTO
KOpITyca JIEKCUYECKUX CAUHUII.

AHaam3 n pe3yJbTaThbl

B xome »MIUpUYECKOrO aHajau3a S3bIKOBOIO MaTepuaja HaMH ObUIH
onpejeneHsl Haulojiee pPAacHpOCTPAHEHHBIE Cllydad UCIOJIb30BaHUS KypcHBa B
AHTJIOSI3BIYHBIX TEKCTaxX MO HCKYCCTBY, ONYOJIMKOBaHHbIX B XypHaie The Artist.
Onupasice Ha CEMaHTUYECKHME UM NparMaTUYecKUe CBOMCTBAa aHAJIU3UPYEMOIO
KOpIyca JIEKCEM, Mbl BBIAEHWIA 2  KIIIOYEBbIE  JIEKCHYECKHE  TpYIIBI,
penpe3eHTUpYEMbIE KypCHUBOM B MPO(PECCHOHATBbHON KOMMYHHKAIMU XYAOKHUKOB.
B cocTtaB nepBoil JIeKCUYECKON TpyNIIbl BXOAST BCE CIIydau YNoTpeOJeHus KypcuBa
Opy HOMHHALIMM HMEH COOCTBEHHBIX, KO BTOPOH — aKTyaJIH3UPYIOIIHE
npodeccuoHaIbHy0 JIEKCUKY cdepbl uckyccTBa. Jlamee paccMoTpuMm mojpoOHee
KaKy10 0003HaYEHHYIO IPyIIy JIEKCEM, HAUHEM C FPYIIbl UMEH COOCTBEHHBIX.

AHanu3  (QakTHYecKoro  MaTrepualia  Moka3aja, 4To B Ipejaenax
pO(eCCUOHATBPHOTO B3aUMOJEUCTBUS XYJ0KHUKOB CYIIECTBEHHYIO pOJIb HIPAaroT
MMEHa COOCTBEHHbIE, IEpEeAarolIie BECOMYIO MH(OpPMAIUI0O U Hecylue 0coOyro
CMBICJIOBYIO Harpy3ky B koHTekcTe. Huxe B Tabmuue (Tabnuna 1) mpencraBieHb
caMble  paclpOCTpaHEHHblE  Cllydal  NPUMEHEHHS  HUMEH  COOCTBEHHBIX,
MapKHUpPOBaHHBIX KYpPCUBOM, B TOM YHCJIE€, HA3BaHUE MIPOU3BEIICHUS, UMs XYAO0KHHUKA,
Ha3BaHUE BBICTABKM, Ha3BaHHE MY3€s U Jp., a TAKXKE MOKa3aHa MX KOJWYECTBEHHas
nuctpuOynus B Macitade 200 aHaTM3UpyeMbIX TEKCTOBBIX ()parMeHTOB.

Tabmuua 1 — AuctpuOyuus uMeH cOOCTBEHHBIX B UCKYCCTBOBETUECKHUX TEKCTAX

Ne Nwms cobcTBEHHOE KomuuectBo npumepoB | Ilokazartens B BBIOOpKE
B BBIOOpKE (IIIT.) (%)

1. | Ims XynoxHHUKA 49 24,5

2. | Ha3zBanue npousBeneHus 78 39

3. | Ha3Banue myzes 27 13,5

4. | Ha3zBaHue BbICTaBKU 34 17

5. | Apyrue Ha3BaHus 12 6

OOpaTuMCs K TEKCTOBBIM YIIOTPEOJICHUSM YKa3aHHBIX JIEKCEM.

1) With their gorgeous colours and climbing habit, sweet peas are a firm
favourite with Soraya French, who shows how to paint them when arranged in a
simple jug [The Artist, March 2020].

2) Steve Griggs shows you how to paint figures that will add life, movement
and suggest a narrative in your watercolour paintings [ The Artist, March 2020].

3nech oTMeuYaeM HalMYMe KypCHBa, HCIOJIB3YEMOTO aBTOPOM TEKCTa Jis
0003HaYeHUsI UMEHH TBOPLA, CO3JIAaBIIETO 00CYXKIaeMoe MPOU3BEIEHUE HCKYCCTBA.
O4eBHUIHO, UTO, MCTIONB3YS KYpCHUB, aBTOP TEKCTa CTPEMUTCS BBIACIUTH 3HAUUMYIO
uHbOpMaAIMI0O W OOpaTUTh BHUMAHUE 4YWTaTeNled K JMYHOCTH U TBOPYECTBY
KOHKpeTHOro mactepa. lloguepkHeM, 4To B aHANU3UpyeMO# BBIOOpKE Trpaduuecku




MapKAPOBaHHBIC IMEHA XY0KHUKOB MIPEACTABICHBI 49 mpuMepaMu, YTO COCTaBIISCT
24,5% Bcero s3BIKOBOTO MaTepHuala.

B crenytonux TeKCTOBBIX parMeHTax GUKCHpPYyeM MPUMEHEHUE KyPCHBA TIPU
aKTyaJu3aluy Ha3BaHUU MPOU3BEIECHUN UCKYCCTBA.

3) The same technique was used in Pale Sun Lifting Mist (below), which
shows silhouetted trees against a misty lake, where almost invisible edges to the far
banks were created, with darker paint added below the structures and washed down
with clean water [The Artist, March 2020].

4)  Serinya, Catalonia, pen and ink wash on paper, 1043134in (26335cm).
This was drawn from a low viewpoint and conveys the heat and strong sunlight of
Spain [The Artist, March 2020].

be3ycmoBHO, B KOHTEKCTax MOJOOHOTO pojla KYpPCHB BBICTYIIAET MapKepOM
TUCKYpCca, CTPYKTYPUPYIOIIUM B3aMMOJICHCTBHE KOMMYHUKAHTOB. C €ro MOMOIIIbIO
aBTOp TEKCTa, MPO(PECCHOHATBHBIN XYIOKHUK, MPHU3BIBACT IEJIEBYIO ayJAUTOPHUIO
oOpaTuTh BHUMAHHUE Ha OTHAENBHO B3ATYI0 padory (Pale Sun Lifting Mist u Serinya,
Catalonia), mogyepkuBasi, T€M CaMbIM, YTO MpEANOJiaraeMblii aHaIu3 3aTPOHET
UCKIIIOUUTEIBHO 3asiBJICHHOE MpOu3BeJieHne UcKyccTBa. ClenyeT cka3aTh, 4TO JOJIS
SI3BIKOBBIX CIWHHI], TpadudecKu OPOPMIIIEMBIX KYPCHBOM U PEMPE3CHTHPYIOMUX
co00l Ha3BaHMs MOJIOTEH, B MaciITade BHIOOPKH CYIIECTBEHHA U cocTaBisieT 39% ot
BCEX CJIy4aeB UCIOJIb30BAHUS UMEH COOCTBEHHBIX.

JlocTaTouHO yacTo (Ha3BaHWE BBHICTABKHU — 17% aHAIM3UpyeMOro maTepuana,
Ha3BaHue My3ed — 13,5%) B TeMaTHMUECKUX TEKCTaX IO HCKYCCTBY COIEPIKUTCA
rpaduyeck MapKupoBaHHas HHGOpMaALMS O KYyJIbTYpHO 3HAYMMOM COOBITHU B
CTeHaX TOTO WJIM HHOTO YUPEKIACHUS, HATIPUMED:

5) Monet & Architecture at the National Gallery, London this spring focuses
for the first time on Monet’s portrayal of architecture within his paintings. Featuring
more than 75 paintings, the exhibition spans his career, from the mid-1860s to 1912
[The Artist, October 2019].

6) Picasso and Paper at the Royal Academy of Arts, London brings together
more than 300 works on paper from the artist’s 80-year career [The Artist, March
2020].

Kax moka3bpIBalOT MpuUMeEphI, 3a4acTyl0 Ha3BaHHE BBICTABKU W HA3BAHHE MY3esl
UCIIOJIB3YIOTCSl B CBSI3KE, B paMKax OJIHOTO KOHTEKCTa. Take MpuMedaTesbHO, YTO
JTAaHHBIC JICKCUYECKUE STUHUIIBI BU3YAJIbHO BBIJCISIOTCS KYPCHBOM, YTO HE SIBIISCTCS
CIIy4ailHOCTBIO, TIOCKOJIbKY KPUTHYHO JIOHECTH JIO 4HTareleld TpebyeMyto
uH(OPMAITHIO, CACIaB aKIIEHT Ha KOHKPETHOM COOBITHH M MECTE €T0 MPOBEACHUSI.

[Tomumo 0003HAYCHHBIX BHINIC HA3BaHUM, B BRIOOPKE HAIMYECTBYIOT U JPYTHE,
oToOpakaeMble B TEKCTE IMOCPEJACTBOM KypcuBa (HampuMmep, Ha3BaHHUE XKypHaia,
Ha3BaHUWE HArpaj ¥ IPEeMHHA U T.11.):

7) Judi Whitton is a professional artist who paints in a free style with
transparency of colour and is well known for her articles in The Artist [The Artist,
June 2018].

B npumepe (7) BcTpewaem HazBaHnue xypHana (The Artist). OTMETUM, UTO
aHanmn3 (AKTUYECKOTO MarTepuaiga BBISIBHI OMPEACICHHYI0 3aKOHOMEPHOCTb,
3aKJTIOYAIONIYIOCS B TOM, 4YTO BCAKOE YHNOTpEOJICHHE Ha3BaHUS MCCIEAYEeMOro



KypHalia BblaensieTcs: rpaduuecku (KypcuB, 3arjiaBHble OYKBBI, KUPHBIM mIpudT U
T.J.), 4TO, OE€3yCIOBHO, CBHUJETEIHCTBYET O YETKOW YCTAaHOBKE W3JaTENbCTBA U
MHTCHIMSIX PEJAKTOPOB U3JIaHUS TNPUBICYhL BHUMAHUE YHUTATEIEM K CBOEMY
KYpHAIly, TOAYEPKHYTh €TI0 YHUKAIHLHOCTh U HEIOBTOPUMOCTb.

[lepelinem nanee K aHamuM3y BTOPOW JIEKCUYECKOW TPYMIbI, AUCTPUOYLIHS
KOTOpOM B Macitade BIOOpKH MpejcTaBiaeHa B Taduuile (Tadmuua 2).

Tabmuma 2 — Juctpubyuus npodecCUOHAIBHOW JIEKCUKH B UCKYCCTBOBEIUECKUX
TEKCTax

Ne [TpodeccronanbHast JIEKCHKa KonmnuecTBo npumepos B IToka3zarens B
BBIOOpKE (IIIT.) BBIOOpKE (%)

1. | TeXHUKH M METOIBI JKUBOIIUCHU 103 51,5

2. | Tepmunsl u ux 1ePUHULAN 66 33

3. | MHOA3BIYHAA JIEKCUKA 31 15,5

Kak mokazano B Tabnuie, K JaHHOW TpyMIe MBI OTHOCHM CIIy4au
ynotpebsieHus mpodhecCHOHATHHO-OPHEHTHPOBAHHON TEPMHHOJIOTUYECKON JTEKCUKH,
AKTUBHO HWCIOIB3YEMON TPEACTABUTEIIMH KOHKPETHOTO MPOQPECCHOHATBHOTO
cooOI1ecTBa (XyI0KHUKHK), 0€3 KOTOPOU CIIOXKHO MPEACTaBUTh KOMMYHHUKAIIUIO B
3alaHHON cdepe, a WMEHHO: TEXHUKH M METOJbl JKUBOIMUCH, TEPMHHBI M WX
neUHUTIAN, UHOSI3BIYHAS JICKCHKA.

B kouTekcte npodeccHOHANBHOM JIEKCUKU, TpadUuecKd MapKUPOBAHHOM B
AHTJIOSI3BIYHBIX TEKCTAaX IO HCKYCCTBY, 0CO00O€ 3HAaueHHWE WMEIOT JIEKCEMBI,
PENPE3ESHTUPYIONMINE TEXHUKA U METOJbI )KUBOIIMCH, HA JIOJII0 KOTOPBIX MPUXOIUTCS
51,5% marepuana. Cnengyer ckas3aTh, 4TO JAHHBIA KOPIYC JIEKCEM SIBIISIETCSI CAMBIM
pacrpoCTpaHEeHHbBIM B MacmiTade aHanu3upyemon BblOOpku. OOpaTuMmcs K
pUMeEpaMm:

8) I use my sketchbooks both en plein air and in the studio to practise and
experiment, often playfully or in unexpected ways [The Artist, March 2020].

9) Once dry, a large scalpel and blade were used to create sgraffito marks
[The Artist, October 2019].

10) My Five Steps To Watercolour are the basic requirements to create a
painting using intellectual thought and planning but with spontaneity and an alla-
prima approach [The Artist, June 2018].

11) Using a dry brush to blend also imitates a technique of the time known as
sfumato, which leaves colours vague or smoky [The Artist, July 2020].

12) You can add as many layers of glaze as you wish. Indeed the traditional
grisaille paintings or “the dead layer” paintings are literally painted in shades of grey
and colour is built up entirely from layers of glaze, as can be seen from this example
[The Artist, March 2021].

B kaxmaoM mnpuBeneHHOM mpuMmepe (UKCUPYEM MPUCYTCTBUE TpaPUIecKu
MapKAUpPOBAaHHOW  TEPMUHOJOTHYECKON  CAWHWIIBI, TPEICTaBISAIOMEH  COOOM
HAUMCHOBAaHWE TEXHWKHU J>KUBOIUCH, THE en plein air — TEXHWKA >XUBOMHCH Ha
OTKPBITOM BO31yXe, sgraffito — TeXHWKa MOHYMEHTAJIBHOW HACTCHHOW >KUBOIIHCH,
MPU KOTOPOH PHCYHOK CO3JAaeTCsl IPOPE3aHUEM CIIOEB IBETHOW IITYKAaTypkH, alla-




prima — TEXHWKa >XUBOMHUCH, CYTh KOTOPOH CBOIUTCS K BBHITIOJHEHHUIO IIEJIOHN
KapTUHBI WM €€ 9acTH B TEYCHHUE OJHOTO CEaHca, Sfumato — TeXHUKA CTIIaKUBAHMSI,
Pa3MBITHS IIBETOBBIX MEPEX0I0B U KOHTYPOB, CO3/IAI0MIAS WILTIO3UI0 BO3IYITHOCTH H
3araJloyHoCTH, grisaille — BUJ JEKOPATUBHOUM >KMBOMHWCH, BBINOJHIEMON B Pa3HbBIX
OTTEHKaX KaKoro-iubo OJHOTO ImBeTa (Jamie ceporo). BHOBb oOpamiaeTr Ha ceOs
BHUMaHHE TOT (DAKT, 9TO 0OO3HAYECHHBINH KOPITYC JICKCEM BBIICTSAETCS B KOHTEKCTE
KYPCHUBOM C I1€JIbI0 PACCTAHOBKH aKIIEHTOB U OKa3aHUs BO3JCUCTBUS HA ayJUTOPHIO.

Crnenytouryro Kateropuo npodeccuoHaIbHON JIGKCUKU COCTaBISIOT TEPMUHBI
u ux JAedUHHUIIMU, HUMEIOIME B BBIOOpKE mMokazatenb 33% aHaTU3HpPyeMoro
Marepuana. OOpaTuMcst K IpuMepam:

13) The term “‘fluid art” encompasses a plethora of increasingly popular
acrylic pouring techniques that create unique, spontaneous works of art. From simply
pouring paint freely down a canvas to using acrylic mediums to encourage surprising
textured effects, you can experiment endlessly and have lots of fun! [The Artist, July
2020].

14) “Sgraffito” is a simple technique that involves scraping or scratching off
paint to reveal the layer underneath, which can be of a contrasting colour but not
necessarily [The Artist, March 2021].

B npumepax (13) u (14) otmeuaem Hanuuue jekcuueckux enuuu ‘‘fluid art”
u“Sgraffito”, a Takxke HuX NePUHUILIMI, B KOTOPBIX KpaTKO MpPEJCTaBlI€Ha CYTh
YKa3aHHBIX TEPMUHOB. [IpuMedaTtenbHO, YTO JAHHBIM KOPIYC SI3BIKOBBIX €IHHHUIL
MOMUMO KypcuBa OQOPMIISIETCS KaBbIUKAMH, YTO M OOBACHSIET TOT (aKT, UTO
aHaNMM3UpyeMasi JIEKCHUeCKas KaTeropus BBIICIACTCS HAMH B OTACIBHYIO TPYIITY
JIeKCeM B paMKax 0yioka mpodeccuoHanbHON JIEKCUKU. IMEHHO KaBBIYKH, TIOJIaraeMm,
CIy’)aT TeM caMbiM  JUPGEPESHIUPYIOMUM  TUCKYPCUBHBIM  MapKEpOM,
MO3BOJISIIONIUM Pa3TPAHUYHTh CIIydad yrmoOTpeOJIeHUS CBSI3KH TEPMUH + HePUHUTINS
OT aKTyaJU3allid B KOHTEKCTE MPOo(heCCHOHATHLHOU JIEKCHKH.

Hakoner, k caMoii MaJIOYMCICHHOW TPYyIIEe B BBEIOOPKE OTHOCHM KOPITYC
WHOSI3BIYHON JIEKCHKH, Ha JIOJII0 KOTOpoW mpuxomutcs 15,5% anammsupyemoro
Marepuana. [Ipusenem npumepsi:

15)Once your pentimenti are established with charcoal, use a sanguine or
brown to lightly block in the mass [The Artist, June 2018].

16) Using photographs as an aide-memoire, Michael produces a series of small
visuals, 2 1lin, rather like scribbling out a storyboard [The Artist, June 2018].

B npuBeneHHBIX MpuUMepax OTMEUaeM JIEKCEMBI pentimenti N aide-memoire,
3aMMCTBOBAHHBIC W3 HUTAJBSIHCKOTO W ()PAHITY3CKOTO SI3BIKOB, COOTBETCTBEHHO, U B
KOHTEKCTe TMPOQPECCHOHATLHOTO B3aMMOJCUCTBHS  XYIOXXHUKOB  BBIJCIISICMBIC
KypcuBoM. Ha Ham B3rmsng, TtpeOyer oObACHEHHMST W OOOCHOBaHHMS HIES O
muddepeHnmanuu 1ekceM tuna en plein air, alla-prima wn pentimenti, aide-memoire
Ha pa3HbIC JICKCHYCCKHUE TPyNIbl. MBI HCXOIWIU W3 COOOpaXEHUW O TOM, YTO
S3bIKOBBIE €JIUHUILIBI en plein air, alla-prima, BbicTynas cBoero pojaa GyHIaMEHTOM
MCKYCCTBOBETYCCKON KOMMYHHMKAIIUW, TPOYHO BOIUIM B CJIOBApHBIA 00MXO,
aKTUBHO WCIIOJIB3YIOTCSI MIMPOKOH ayIUTOPHEH W B MPO(PECCHOHATLHOM KOHTEKCTE
Y4acTO CTOAT B MPEMO3UIINH K ONPEEIsieMbIM CYIIIECTBUTENIBHBIM (painting, technique
u T.0.). B cBoo odepenb, B ciydae C JI€KCEMaMH pentimenti, aide-memoire



HaOJI0/1aeTCsl WHAsi CUTyallus: HEMOATOTOBIEHHOMY YYaCTHHUKY KOMMYHHUKAIMU
JOCTATOYHO CJOXHO OIPEAEINUTh CYTh MHOHATHSA, MPOU3BECTU €r0 CEMAHTUUYECKUH
aHanu3 M OOHAPYKUTh KOPpPENSLUI0 cO c(hepoil MCKycCTBa, CIIEIOBAaTENIbHO, Ha
MepeIHUIN TJIaH BBICTYMAET MPUHAJJICKHOCTh K TUIACTY MHOSI3BIYHOMN (MTaTbIHCKOM,
(bpaHIy3CKOH, TATUHCKOU, IPEUECKOM ) JICKCUKHU.

3akioueHue.

[Ipynumass BO BHUMaHHWE pe3yJbTaThl MNPOBEJACHHOTO HCCIEIOBaHMUS,
MPUXOJIUM K CIETYIOIIUM BBIBOJIAM:

1. AHII0S3bIYHBIA  HMCKYCCTBOBENIUECKHMH TEKCT U HOpodeccroHaIbHas
KOMMYHHMKAIIUSl ~ XYJIO)KHUKOB  CIy)XaT KIIOYEBBIMU  (QopMamMu  peaau3aiuu
AHTJIOA3BIYHOIO0 MCKYCCTBOBEAUYECKOIO UCKypCa, MPEICTABIISIONIEr0 co00i 0COObIi
TAN HWHCTUTYIMOHAJIBLHOTO OOIIEHHS, B paMKax KOTOPOro KOMMYHHKAHTbI
(XyZIO’)KHMKH), OMUpPasicb HAa CBOM aBTOPUTET U HMMEIOIIMECS 3HAHUS, COOOIIAIOT
po¢eCCUOHANIBHO 3HAYUMYI0 HHPOPMAIUIO U JACIISITCS IEHHBIM OIBITOM.

2. B aHrnmosi3plUHBIX TEKCTaX C(hepbl UCKYCCTBA PEKYPPEHTHO HUCIIOIb3YyeTCs
IIUPOKUHN CIEKTP IrpadUUECKUX CPEICTB, IPU ITOM KYPCUBY OTBOJIUTCSI 0COOast pOJIb.
B npodeccuonanbHOl KOMMYHHUKAIIMKM XYJIO)KHUKOB KYPCHUB BBICTYIIA€T B KaueCTBE
3¢ PeKTUBHOTO MeXaHW3Ma BO3JECUCTBUS Ha aJpecaTa U MPUBJICYEHUS €r0 BHUMAHUS
K HanboJiee BaXXKHBbIM (hparMeHTaM UHPpOpMaIuu.

3. B xoxe uccnenoBaHusi ObUIO YCTAHOBJIIEHO, YTO B TEMAaTHYECKUX TEKCTaX
M0 HMCKYCCTBY KYPCHUBOM BBIICNISIIOTCS OIpPEJCICHHBIE JIEKCUYECKUE EIAUHUIIbI, K
KOTOPBIM OTHOCATCS cleaytomue: 1) unMeHa coOCTBEHHbIE (Ha3BaHUE MPOU3BEIICHHUS,
UMsI XyJI0O’)KHUKA, HA3BaHUE BBICTABKH, HA3BaHUE MYy3es U JIp.); 2) mpodeccruoHaIbHast
JeKCUKa (TEXHUKH U METOJbl KUBOIMUCHU, TEPMUHBI U UX JNEPUHULINHI, UHOA3BIYHAS
JIEKCHKa).
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