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AHHoTaumMsa. B cratee paccMaTpuBAaIOTCSI  THUIBI  OMNIO3UTHUBHBIX  OTHOILICHHIA,
CYIIECTBYIOIIMX B CHCTEME aHTIUICKMX (pPa3oBBIX TIJIArojoB, M MOJPOOHO aHAIU3UPYIOTCS
0COOEHHOCTH ONIO3ULINI Cpeu OTalbeKTUBHBIX (pa3oBbIX riarojos tuma black out. CroxxHOCTH
OTMCAHMS JTAHHBIX OINIMO3UTHUBHBIX OTHOLICHHUH 3aKIIIOYAETCS B CEMAaHTHYECKOHM CTPYKType caMHX
(pazoBbIX IIIAr0JI0B, COCTOSIINX U3 JIBYX KOMIIOHEHTOB, KaXKIBIH U3 KOTOPBIX SIBISETCS CIIOBOM.
3Ha4yeHus (pazoBbIX IN1aroJ0B MOTYT OBITh MPSIMBIMH, IEPEOCMBICICHHBIMA U UHOMATHYECKHUMH.
B CcOBOKymHOE MEpeOCMBICICHHOE 3HAYCHHWE AaHAJTUTUYECKON JIEKCHUYECKOM EIMHUIIBI MOXKET
BHOCHUTH BKJIAJl IJIarojl, aJBepOMAlIbHBIM MOCJIENOr, WIM TEePEOCMBICICHUIO TOJBEPraeTcsi Bce
3HayeHue (pazosoro riarona. Ilpu oOpa3oBaHMM aHTOHMMHUYECKUX Map (pa3oBBIX TJIAroJioB B
IPSIMOM U NIEPEOCMBICICHHOM 3HAY€HUH MPOTUBOIIOCTABICHHBIMU MOTYT OBITh KaK IJaroJibl, TaKk U
MPOCTPAHCTBEHHBIC MOCIIEIOTH. AHTOHUMUS (DPA30BBIX IJIArojoB C MIAMOMATHYECKUM 3HAUCHHEM
HE MOJUMHsAETCS mpaBuiaM. Ha mpuMepe OTaabeKTHUBHBIX (PPa30BBIX TJIArOJIOB C TJIAroJIbHBIMH
komnoHeHtamu black, white, light mokasano pa3BuTHe 3HaueHMH (pa30BBIX TJAroJioB H
o0Opa3oBaHue UMM aHTOHUMMYECKHX map. [loka3aHo, 4TO B ONpeeNCHHBIX 3HAUYCHHUIX (ppa3oBbie
rJIaroyibl, 00pa3oBaHHBIE OT MPWJIAraTeibHBIX IIBETa, MOTYT OBITh AHTOHUMHYHBIMHU Ojarojaps
IJIar0JIbHOMY KOMITOHEHTY, a UX MOCIIEJIOTH PEIKO 00pa3yIoT OMMO3HUIINH.
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Abstract. The article deals with the types of opposition relations which exist in the system
of English phrasal verbs, and the characteristic features of the oppositions of deadjectival phrasal
verbs, such as black out, are analyzed in detail. The difficulties of the description of such opposition
relations are caused by the complicated semantic structure of phrasal verbs, consisting of two
elements, where each of the elements is a word. Phrasal verbs can have direct, rethought and
idiomatic meanings. The joint rethought meaning of the analytical linguistic unit can be formed
with the help of a verbal component, a particle, or the whole phrasal verb can be rethought. In the
antonymic pairs of the phrasal verbs with the direct or rethought meanings either verbs or spatial
particles can make oppositions. The antonymic relations of phrasal verbs with idiomatic meanings
do not follow any rules. The example of deadjectival phrasal verbs with the verbal components
black, white, light demonstrates the development of meanings of phrasal verbs and the way in
which they form antonymic pairs. It is shown that phrasal verbs, formed from the adjectives
denoting color, in certain meanings can be treated as antonyms due to their verbal components,
while their particles do not usually form oppositions.

Keywords: Phrasal verb, particle, spatial relations, deadjectival verb, opposition relations.

Beenenue

Hecmotrps Ha TO, 4YTO wMCCiIenOBaHMs B paMKax TakK Ha3bIBAEMOM
MPOCTPAHCTBEHHOW JUHIBUCTUKM (spatial linguistics, Raumlinguistik) HauyaTbl
JIOCTaTOYHO J1aBHO (cM., HampuMmep, [Talmy et al., 1983; Radden, 1989; Vater, 1991,
Svorou, 1994]), unTepec k 3TOMYy acnekTy si3bika He ociabeBaeT [Coventry et al.,
2008; Doval et al.,, 2014; Caldano et al.,, 2019 u ap.]. D10 cTtamo Tem Oojee
aKTyaJbHbIM Oylarojapsi pa3BUTHIO KOTHUTHUBHOW JMHTBUCTHKH, YUHUTHIBAIOIIEH
METaKaTEeropuro0 HaOJIoAaTeNsl KaK TOYKY OTCUeTa MPOCTPAHCTBEHHBIX H3MEPEHUI
[BepxoTtypoga, 20091, u TEOpUHU MeTapopuuecKoit pernpe3eHTauuu
NEeUCTBUTEIILHOCTH, O KOTOpOoU B kHUTE Metaphors we live by nucanu JIx. Jlakopd u
M. Jlxxoncon [Lakoff, 1980]. MccnenoBareneii, N3ydammmnX CEMAHTUKY S3bIKOBBIX
€UHUIl Pa3HBIX YPOBHEW, HMHTEPECYIOT pPa3JIUYHBIE ACMEKThl MPOCTPAHCTBEHHOU
KOHIIENITyaJIu3allid MUpPa, B YACTHOCTH, €CIIU peub UAET 00 aHIIMICKUX (pa3oBBIX
rjiarojax, MOXHO YINOMSHYTh O TaKUX acleKTaX, KakK pPEeKOHIIENTyaJn3alus
MPOCTPAHCTBEHHBIX OTHOIIEHUW B CHUCTEME AaHIVIMUCKUX (HPa30BBIX TJIaroJioB
[bormanoBa, 2006], B3aMMOBIIMSIHUE MPOCTPAHCTBEHHBIX U TEMITOPAIbHBIX 3HAUCHUN
anrmiickux npensoroB [Huumo, 2018], BwipaxxeHue aHIHMHUCKUMU (Ppa3oBbBIMU
rJlarojaMy HampaBJICHUS, 3aBEPIICHHOCTU JEUCTBUS M MHTEHCUBHOCTH [Machonis,
2009], BbIsIBIECHHE META(POPUYECKUX OTHOIICHHH MEXAy 3HAYEHUSMH (Ppa3oBbIX
[JIaroJI0B M 3HAYCHUSIMU MPOCTPAHCTBEHHBIX Tocienoros [Al-Otaibi, 2019], noaxon
K CeMaHTUKe ()pa30BBIX IJIArOJOB C TOYKU 3PEHUS TPAMMATHUKU KOHCTPYKIUHN JIs
0o0BSICHEHUS UX MepeocMbICiIeHHbIX 3HaueHui [Tsaroucha, 2019] u mMHorue npyrue.
[IpocTpaHCTBEHHbIE OTHOIIECHUS MEXAY YYACTHUKAMHU CHUTYallMd, BOCHPHUHSITOMN
HaOII0/1aTeNIeM, UTPAIOT BAXKHEUIIYIO POJIb JIJIs MOUCKA KOHIIENTYyaIbHBIX OCHOBaHUI
MeTaQopUUEeCKUX TMEPEeHOCOB. AHIIUNCKUE (Ppa30oBble IIArojibl C MOCJIEIOTaMH C
OpSIMBIM U TEPEOCMBICICHHBIM TPOCTPAHCTBEHHBIM 3HAYEHUEM BCTYMAIOT B



OMMO3UIMOHHBIE OTHOIIEHUSI, B TOM 4YHCIe, 00pa3yl0T aHTOHUMHUYECKHE TMaphl.
OcobenHocTu 00pa3oBaHUs OMIMO3UTUBHBIX MAp B CUCTEME AHTIIMHCKUX (Ppa3zoBbIX
JIaroJIoB SIBIISIFOTCS MPEIMETOM OOCYKJICHUS B IAHHOU CTATheE.

MaTepuajibl M METO/IbI

B npouecce paboThl HaJl TaHHOW TEMOU OB U3YYE€HBI TPYIbl OTE€UECTBEHHBIX
U 3apyOeXKHBIX YUYEHBIX, MOCBSIIEHHbIE MpPoOJieMaM KOTHUTUBHOW JIMHTBUCTHUKH,
Teopuu MeTaopbl, AHMIUHUCKUM (Ppa3oBbBIM TIjarojlaM Kak XapakKTepHOM Jist
FEPMAHCKUX SI3BIKOB JIEKCUUYECKOM TMOJCUCTEME, OMNMO3UTHUBHBIM OTHOIICHHUSIM.
IIpoBeneHHbIli aHamu3 OOJBIIOTO KOJMYECTBA CloBapeill (pa3oBBIX TIJIAroJioB,
pernpe3eHTaTUBHONW BBIOOPKM KOHCTPYKIHMN ¢ (pa3oBbIMH TJIarojaMud M3 TEKCTOB
XYJ0KECTBEHHBIX  MPOU3BEACHUN  AHTJIOSI3BIYHBIX  ABTOPOB, a  TaKxe
MHOTOUYHCIICHHBIX KOHTEKCTOB yHOTpeOjeHus (pa3oBbIX TIJIarojoB B KOpIlycax
tekcTtoB aHrnuickoro si3pika (BNC [British National Corpus], COCA [Corpus of
Contemporary American English]) mno3Bonun BBISIBUTH HECKOJIBKO  THUIIOB
OMMO3UTHUBHBIX OTHOIICHUH B ccTeME (Dpa30BBIX I1arojoB.

Hcnonp3oBasicsi aHAIUTUYECKUNA METOJ, METOJ| MHTEpIpPETaluK, MOCTPOCHHE
KOTHUTUBHBIX MOJICJIEN CUTyallud, aKTyaJu3UpPOBAHHON B KOHCTPYKIIUU ¢ (Pa30BbIM
[JIarojoM, a TaKke  METOJl  CIUIOIIHOW  BBIOOPKM  isi  OOecreyeHus
penpe3eHTaTUBHOCTU MaTepHalia UCCIIeI0BaHUs.

Juckyccus

B cuny onpeneneHHbIX 0OCTOSTENBCTB ONMO3UTUBHBIE OTHOIIEHUS B CUCTEME
(pa3oBBIX IIarojoB OTIMYAIOTCS Pa3HOOOpa3ueM KOHIENTYalbHBIX OCHOBAHUM IS
COTIOCTABJICHUS UX CEMAHTHKU. B mepByto ouepesp, pedb UJIeT 0 TOM, YTO (pa3oBblIid
IJ1aroJl — 3TO JICKCUYECKAs €AUHULIA AHATUTUYECKOTO THUIIA, COCTOSIIAs U3 IJ1arojia u
MPOCTPAHCTBEHHOTO HAape4us, BBINOJHAIOMIETO poib mnocienora. llpu sTom
CEeMaHTHMKa J3TOW JIEKCUMYECKOM €IWHHUIIbI, KAaK MPaBWIO, KOMIO3UIIMOHHO
CKJIQJIbIBAETCSI U3 CEMAHTUKU 000MX KOMIOHEHTOB. CEeMaHTHKa TOr0 WU JIPYroro
KOMIIOHEHTAa B Ka)KIOM KOHKPETHOM CIIy4a€ MOXET BBIXOJWUTh HA MEPBbIM IUIAH B
COBOKYITHOM ceMaHTHKe (pa3oBOro IJIaroja, OJHAKO BTOPOM KOMIIOHEHT BCErjaa
WUTPAET CBOKO POJIb.

Eme omHo 00CTOSTENHCTBO, KOTOPOE HEOOXOAMMO YUMTHIBATH MPU aHATU3E
aHTIIMICKUX (DPa30BBIX TJIArojioB, 3aKJIOYAETCS B TOM, YTO CTENEHb CBSI3HOCTH
CEMaHTHKHA KOMITIOHEHTOB MOXET OBITh pa3ziuyHON. Peub uAET 0 «Ipo3pauHOCTH
3Ha4eHUN (Ppa3oBbIX IJIArojoB, TO €CTh O MNPSIMBIX, IEPEOCMBICICHHBIX U
uauomMatuyeckux 3HadeHusx. I1. MauoHuc ucnons3yeT B CBOeil paboTe TEpMUHBI
«KOMITO3UIIMOHHBIN (compositional) ¢pa3oBbiii rnaroa» u «3aMopoxkeHHbIH (frozen)
({pa3oBblil TIIarony, MO MOCIEAHUM OH MOHUMAeT MUMEHHO (pa3oBble TIaroJibl C
uauoMaTudeckuM 3HaueHueM [Machonis, 2009]. IlpeacraBmsiercs, 4YTO Takas
KJaccuuKkanus BO3MOXKHA, IMOCKOJbKY KaK MpsIMble, TaK U TEPEOCMBICICHHBIC
3Ha4YeHUS! (PPa30OBBIX IJIAr0JIOB SIBISIOTCA «KOMIO3UIIMOHHBIMUY, OJTHAKO JJIS Iiejeit
HaIllEr0 UCCIEOBAaHUS 1EJIeCO00pa3HO YTOYHSTH, SIBISECTCS JU 3HAYEHUE MPSIMBIM
WU K€ OJIMH M3 €ro KOMIIOHEHTOB WM Jla)ke BeCh (hpa3oBbIi TJIaroyl MOABEPrcCs
MeTagopUueCcKOMY MEPEOCMBICICHHUIO.



[lepeocmpiCieHHEe 4YacTO 3aTparuBacT MOPOCTPAHCTBEHHBIA  KOMIIOHEHT
(¢pazoBoro Tiaroja — MPOCTPAHCTBEHHO-HAMpPABHUTEILHBIM mocienor. EcTe
OMpENICNICHHbIE U YK€  JOCTaTOYHO  XOpOIIO  M3YYEHHbIE  HaIlpaBJICHUS
MeTagopuuecKux MNepeHocoB 3HaueHuil mnocnenoroB [Horuna, 1977; T'omyOkona,
2002; bornanoa, 2006], B TOM 4uciie, C MOMOIILIO OPUEHTAIIMOHHBIX MeTadop U3
kauru Jx. Jlakodhda u M. JIxoncona [Lakoff, 1980], takux kak Happiness is UP. B
YaCTHOCTH, U3BECTHO, YTO IMOCJEIOTH up ¥ out B OOJbIIEH CTENEHH, YeM JAPYTHE,
OPUEHTHPOBAHBI HA OTHOIICHUS MPEAETbHOCTU, 3aBEPUICHHOCTU IEHCTBUS, TOCIEIOT
away OpHUEHTHPOBAH Ha MPOTSHKEHHOCTh JEUCTBUS B KOHCTPYKIUsX Tumna 71hey
danced the night away, oclienor on — Ha IPOJIOJKEHUE IeUCTBUs (g0 on, move on)
U T.J.

[lepeocmbicieHHbIN 1 MeTa)OPUUYECKH YIOTPEOJICHHBIN IIaroil ¢ MOCIeIOroM
C MpSIMBIM TMPOCTPAHCTBEHHBIM 3HAYEHHUEM TAaKXKE€ YacTO MOKHO BCTPETUTH B
AHTJIMICKOM $I3bIKE MPAKTUYECKH B JIIOOOM THUIIE AUCKYypca, Hampumep, The train
whistled away. Elle oauH BapuaHT NEPEOCMBICICHUS KAacaeTCs BCEro 3HAYCHUS
(dbpazoBoro rnarona, Hanpumep, We drank up the air of freedom.

Takum 00pa3oM, MOKHO TOBOPUTH O Pa3IMYHBIX CrocoOax (oOpMUPOBAHUS
ONMO3UIIMA B CHUCTEME AHIIMHCKUX (DPa30oBbIX TJIArOJIOB: B HEKOTOPBIX CIydasx
OMMO3UIIMM OCHOBaHbl HAa AHTOHUMHUHM TJIArOJIbHBIX KOMIIOHEHTOB, B HEKOTOPBIX
Cly4yasiX — Ha AQHTOHUMHUHU IMOCJEIOrOB, O0O03HAYAIOIMIMX OTHOIICHUSI OOpaTHOM
HaIpPaBJICHHOCTH JIEUCTBUSA, €CTh TPUMEPHI ONMMO3ULINMA, KOTJIa Ha TPOTUBOMOIOKHBIC
M0 KPUTEPUIO «HAIPABICHHUE)» MEHSIOTCSA M TJIaroj, ¥ MOCJENOr, a €CTh ONMO3ULIMU
CUTyaTUBHbIE, B KOTOPHIX (hpa3oBble TJIAroiabl OOpa3ylOT OMNMO3UIIMIO TOJHKO B
OMpEeNIeICHHOM KOHTeKcTe. Jlanmee »Tu onmo3unuu OyayT paccMOTpEeHbl Ooiee
noApoO6Ho. UTo kacaercs MIMOMATHYECKUX (Pa30BBIX TJIaroJioB, aHTOHUMHUYECKYIO
napy K HUM MOTYT COCTaBJIATH JIFOObIe (Ppa3oBble WJIM MPOCTHIC TJIAroJibl, U Yalle
BCEr0 TaKHE aHTOHUMBI YKa3aHbl B CJIOBAPSIX (PPa30oBbIX I1aroJioB.

PesyabraTsl

[Ipu 00CcyX1eHUN aHTOHUMUU TJIarOJIbHBIX KOMIIOHEHTOB MOXHO CKa3aTh, UTO
HEKOTOpBbIE TIJIarojbl COJAEpPKaT B CBOEW CEMaHTHUYECKOH CTPYKType CceMy
«HampaBieHHOCTh». K Takum riarojiiaM MOXHO OTHECTH, B TMEPBYI OYepe/b,
JNEeUKTUYECKUE TIarojibl come 1M go, a Takxke riaroiibl rise, fall, leave, arrive, bring,
take w gp. Muorue W3 OTUX TIJarojioB MNPUCOCAUHSIOT TMOCIAEIOTH  JJIst
WHTEHCU(UKAIMK  CEeMbl  «HANpPaBIEHHOCTb»,  JIEMOHCTPUPYS  HEKOTOPYIO
M30BITOYHOCTH COBOKYITHOTO 3HaueHus (hpa3zoBOro riarojia: come in, go out, rise up,
fall down. Ot ¢gpazoBbie riIaronsl 00pa3yOT ONMO3UIINHU, B KOTOPHIX 3aMEHSETCA U
IJ1Iaroj, ¥ MOCJeNor B cocTaBe (hpa3oBOro riarojia: come in — go out, rise up — fall
down. BcTpoeHHBIM CEMAaHTHYECKHUH KOMIIOHEHT «HANpaBIEHHOCTHY», OJIHAKO, B
HEKOTOPBIX ClIy4asiX MOKET ObIThb HEUTpadu30BaH NyTeM MepeHoca (okyca Ha
JIpYrue CEeMaHTUUYECKHUE KOMIIOHEHTHI, HalpuMep, Ha KOMIIOHEHT, OTBEUAIOIIH 3a
«croco0 nedctBusi»y. Takum T1iaroiaom sBisieTcss riaroil climb co BcTpoeHHBIM
BEKTOPOM JBUKEHHSI BBEPX, OOBIYHO HCIOJB3yeMbI B cocTaBe ()pa3oBOro riarojia
climb up. Cioco0 neicTBUs «kapaOKaThCs» BBIXOJUT HA MEPBBIN IMJIaH B HEKOTOPHIX
KOHTEKCTax, W ONMO3uInio (Ppa3zoBoMy riaroiy climb up cocraBisieT (pa3oBblil



rmaron climb down, rae BekTOp JBWXEHUS B TJIATOJIBHOM KOMIIOHEHTE
HEeUTpanu3yercsa. B JaHHOM ciydae ONINO3UTUBHBIE OTHOLIEHHUS B AaHTOHUMHUYECKOU
nmape ¢pa3zoBeix THarojoB climb up — climb down BeIpaxkarTCs 3a CUeT
MPOTUBOMOJIOKHBIX 0 0003HAYAEMOMY HAIPABICHUIO MMOCIIEIOTOB.

Jlpyrue  TUOBI  AQHTOHWUMHHM  TJIATOJIBHBIX ~ KOMITOHEHTOB  MOXHO
MPOJIEMOHCTPUPOBAThL HA TMPUMEpPE OTAAbEKTUBHBIX (Pa30BBIX TJIAroyioB, T.e.
IJ1arojoB, 0Opa3oBaHHBIX OT MpuiiararelibHeiX. IMEHHO mpuiiaratenbHble 00J1a1at0T
HauOonee Ooratoil CUCTEMONM AHTOHUMHUYECKUX CBSI3€H, TMOITOMY Cpeau
OTaIbEKTUBHBIX (PPa30BBIX TIJIAr0JOB OTMEUYaeTcsl HauOOJbIIee KOJIUYECTBO
ONMMO3WTHBHBIX Tap. OTMedeHa TakXe TEHICHIUS y MpUJIarateilbHbIX,
0003HAYaIONMX MOJIOKUTEIbHBIA MPU3HAK, COYETAThCS C TOCIEIOrOM up, a y
npujiaratelibHbiX, 0003HaYAIOUX OTPUILIATENBHBIN MPU3HAK, — C TIociienorom down,
HanpumMmep, tighten up — loosen down, quicken up — slow down, warm up — cool down
U Jp. 31ech KE€ CTOUT 3aMeTUTh, 4YTO B Ciydae OO0O3HAY€HUsSI OTHOILICHHI
MpeAeIbHOCTH MpUiarateiabHble, 0003HAYaIOlUe OTPUIATEIbHBIM MpPU3HAK, MOTYT
TaK e MPUCOETUHATH mocienor up — loosen up, slow up u T.4. Kak oxazanocs,
IJ1arojibl, 00pa30BaHHbIE OT MpUJIAraTEIbHBIX I[BETA, B COCTaBe (PPa3oBHIX IJIaroyioB
TO€E MOTYT 00pa30BbIBATH OMIO3UIIMI0 B HEKOTOPHIX CBOMX 3HAUEHUSIX.

Paccmotpum ¢pa3oBeie T1aroibl ¢ raarojbHbIM KOMIIOHEHTOM, 00pa30BaHHBIM
or Ha3BaHus IBeta — black. Amamuz 120 mpumepoB ymoTpebsieHus (ppa3zoBbIX
IJ1IarojioB € IJIarojibHbIM KoMmnoHeHToM black B kopmycax tekctoB British National
Corpus (BNC) u Corpus of Contemporary American English (COCA) nokazain, 4to
OTaIbeKTUBHBIN riaroi black oOpa3syeT ¢pa3oBble I1aroibl B COYETAaHUU C JABYMS
nocienoraMu — out u up. Haumboynee MHOTOYHCIEHHYIO TPyHmy HNpeACTaBISIOT
(dpa3zoBbie TIAroibl C MOCIAEIOroM out, a (pa3oBble TIarojibl ¢ MOCJIEIOrOM Uup
BCTPEUAIOTCS] 3HAUUTEIHHO PEXKe.

[lo pe3ynbpTaTaM aHain3a NPUMEPOB KOHTEKCTHOTO ynoTpeOieHus ¢hpa3oBoro
rinarona black out ObLIO BBIEIEHO MIECTh 3HAYEHUM JaHHOrO riarojia. Yacte u3
3HAYEHUH («TePSATh CO3ZHAHUEY, «OTKIIYATh CBET», «3aCEKPEUUBATHY, «3aTEMHSIThHY)
3a¢ukcupoBana B cioBapsx the Oxford Advanced Learner’s Dictionary of Current
English [Hornby, 2010], Macmillan Dictionary [Macmillan Dictionary, s.a.], Collins
Dictionary [Collins Online Dictionary, s.a.], Apyrue BbIBEI€HbI HAa OCHOBaHHH
MCIIOJIb30BaHUs B ONPEEICHHBIX KOHTEKCTaX.

1. 3HadeHuE «TEpPATh COZHAHUEH:

Pain hit him in one intolerable wave and he blacked out (BNC).

...was a searing pain in her leg and she fell. For a second she blacked out, not
from pain but from the shock of it all (BNC).

2. 3Ha4Ye€HUE «OTKIIOYATh CBET»:

The city was also blacked out. The electricity authority said the only high-
voltage power line had been brought down (BNC).

"No," said the man, "Look outside. The entire street's blacked out" (BNC).

3. 3HayeHUe «yTanBaTh HHGOPMAIIUIO, 3aCEKPEUNBATH, MACKUPOBATHY:

... yet there is an FBI report on the incident with over 200 pages blacked out
for national security reasons (BNC).




Numerous times, references to mental health are blacked out in the documents
(COCA).

4. 3HayeHUE «3aTEMHATHY:

... the windows were blacked out, but not too much, so i could see through
(COCA).

As the front curtain rose, the entire stage was blacked out by drapes which also
concealed twelve doors at regular intervals (BNC).

5. 3HaueHUe «OKpaAINIUBATh B YUEPHBIN IIBETY:

... his nose a mass of pustules, and his teeth had been blacked out with
enamel...(BNC).

My father played the village idiot in a ginger wig with most of his teeth blacked
out (BNC).

6. 3HayeHUE «IUCKBATU(PUIIMPOBATHY:

... fixture-making which has brought about so much contact between the
countries since the Welsh were blacked out in the 1987 World Cup semi-final (BNC).

When the Chargers Ist game was blacked out I just decided I didn't care to
watch any more of their games for the year (COCA).

Pexxe BcTpeuaromumiicss ¢ppazosbiii rinaron black up ynorpe6asiercs B 3HaueHnn
«OKpaIIuBaTh B YEPHBIN 1[BETY:

At the sight of white extras, brought specially for the purpose, blacking up their
faces to play Ethiopians in a land full of black faces (BNC).

«OkpamBaHue B YEPHBIA IIBET» MOXKET TMPOWCXOANTh B PE3YIbTaTe
BBIJICJICHUS KOTIOTH:

In the spectacular 17th century building unaware that smoke from the candles
was blacking up the beautiful hand-painted ceiling (BNC).

OmHUM W3 BapUaHTOB 3HAYCHUS «OKPAIIUBATh B UEPHBIA I[BET» SIBIISICTCS
MpOIIecC HAHECCHUS TprMa Ha JIUTIO:

The practice of 'blacking u
conflict (BNC).

Ananu3 ¢pazoBeix riaroioB black out m black up mo3BonseT Ham caemaTh
CJICYIOITUH BBIBOJI: pACCMAaTPUBAEMBIE €MHUIIBI SBIISIOTCS CHHOHIMAMU TI0 OJHOMY
W3 CBOMX 3HAYCHHH — «OKpaIlMBaTh B YEPHBIM MBET». Kak BUAHO W3 MPUBEICHHBIX
MPUMEPOB, WU3MCHCHHE IBETa, OTPAXKEHHOE B 3HAYCHUSIX TIJIAroJIOB, MPOUCXOHT
IyTeM HaHeceHWs BewiecTBa Ha noBepxHocTb. B Oxford Advanced Learner’s
Dictionary of Current English npencrasnena cneayromas aepununus riarona black
— «make black, polish (boots, etc), with blacking» [Hornby, 2010]. U3 manHbIX
cJIOBapsi CileayeT, 4To WHGOpMAIUS O IMBETE COIACPKUTCS B CEMAHTHKE TJIaroa.
Takum o0Opa3zom, MOKXHO TPEIIMOJIIOKUTh, YTO CHHOHHMHS BO (Pa3oBBIX Tiaroiax
black out u black up onpeaensercs ceMaHTHUKON TJ1aroJbHOT0 KOMIIOHEHTa, KOTOPBIN
COACPKUT MH(POPMAIIHIO O IBETE.

®paz3oBble TIArOJbI C TJIATOJBHBIM KOMIIOHEHTOM, OO0O3HAYAIONINM IIBET,
MOT'YyT 00pa30BbIBaTh OMMO3UIIMOHHBIE Mapbl. PaccmoTpum onmno3unuto black out (B
3HAYEHUM «OKpalllMBaTh B YEepHbIA 1BeT») U white out. I'maron white out umeer
3HAUEHNE «OKPAINBATH B OCIIBII IIBET, OCBETISATHY:

!

faces is definitely not appropriate in present



Some clowns totally white out their faces before beginning any design at all
(BNC).

I sometimes do this, but usually I just white out around my eyes, which stops
my makeup smudging ... (BNC).

The sudden light from the screen whites out Ellen's face like thick greasepaint,
obliterating her crows' feet and the bump in her nose (COCA).

B Oxford Advanced Learner’s Dictionary of Current English 3nauenne «make
or become white» [Hornby, 2010] wumeer rnmaron whiten, omHaKo, COTrJIacHO
KOPIYCHBIM JaHHbIM, rjaroi whiten He o00pa3yer couyeTaHuUll C MOCIEIOraMH.
®pazoBbie TIIAroJbI O0Pa3ylTCA IMyTEM NPHUCOSIUHEHUS TOCIIEIOTOB K TJIaroiry
white, oOpa3oBaHHOMY OT HpHJIAraTelbHOr0, 0003HAYAIOLIErO0 I[BET, C MOMOIIbIO
KoHBepcuu. Bo ¢pazoBom rmarone white out uHdpopmaius o 1BeTe, KaK U BO
¢dbpazoBoM rmarojie black out, comepKurcs B ceMaHTHUKE TJIarOJLHOTO KOMIIOHEHTA.
I'maromer  white wu black ymoTpeGnensl B CcBOMX MHOpsAMBIX 3HAYEHHSX, a
MPOCTPAHCTBEHHBIN TMOCIENOr out — B TEPEOCMBICICHHBIM, YKa3bIBAIOIIEM Ha
BBIJICJIEHHOCTh 4€ro-To Ha oOmieM (one (mogo0HOe 3HAUYCHHE MOCENIOor out UMEET B
cinoBocoyetanuu stand out in a crowd «BbIACIATHCSA HA (POHE TONMBD). AHTOHUMHUS B
JTAHHOW OIIITO3WIINH, KaK U B CiIydae OOpa30BaHMsI CHHOHUMOB, JOCTHTACTCS IMyTEM
W3MEHECHHUS TJIaroJbHOTO KOMIIOHEHTa, 0003HAYAIOIIETO IIBET.

Cnenyer OTMETUTb, YTO AHTOHMMOM s rTiarosia black out B 3HaueHun
«TEpSATH CO3HAHUE)» SBISICTCS (PPA30BBIA TJIAT0JI cOme to cO 3HAYCHUEM «IIPUXOUTH
B ceOs». B manHoM dpa3oBoM riarose to sBiseTcs aaBepOHaIbHBIM KOMIIOHEHTOM,
oOpa3zoBaHHbIM OT uauOMHI toing and froing. Cornacuo cnoBapro Oxford Advanced
Learner’s Dictionary of Current English, uanoma toing and froing umeer cienyromue
3HaueHus: 1. Movement or travel backwards and forwards between two or more
places: All these toing and froing between London and New York takes it out of him.
2. A lot of unnecessary or repeated activity or discussion: After a great deal of toing
and froing, [ decided not to change jobs after all. [Hornby, 2010]. B
paccMaTpHBacMOW  ONIO3UIIMM AHTOHUMHUS JOCTHTACTCA IyTeM H3MCHCHHSI
agBepOMaAIbLHOTO  KOMIIOHEHTa, O0O3HAYaloUIero  HampaBjieHUE  JABUIKEHUS.
AnBepOMaIbHBIN KOMITOHEHT t0 0003HAaYaeT BO3BPAIIECHUE K UCXOJHOMY COCTOSHUIO
(OYHYTBCSI), YTO COOTBETCTBYET 3HAUCHUIO «IBMIKEHHUE BIepe]] — Hazama»y. B
CJIEYIOIIEM TIPUMEpe MPEACTABICHA pacCMaTpruBaeMasi OTO3UIIHS:

Just need to sleep it off.” With that he blacked out. When he came to, he was
disorientated (BNC).

A man stopped after the accident. He said he'd check on the woman 1 hit and
call 911. I must have blacked out after that. When I came to, he was gone (COCA).

WNunekcanpHas mapaaurMa TJarojoB, OOpa3oBaHHBIX OT MPWIATATEIHHOTO
black, HeOonbIIast U orpaHnyeHa AByMs nocienoramu out 1 up. OTHUM U3 COCOOOB
o0pa30oBaHUsI aHTOHMMOB PACCMOTPEHHBIX (PPA30OBBIX TIIATOJIOB SBISICTCS H3MEHEHUE
TJIar0JIbHOTO KOMITOHEHTa, 0003HAYAOIIeTo I[BET, Ha MPOTHUBOIOIOXKHBIN. J[pyrum
crnocoOoM  00pa3oBaHMsI AHTOHUMOB SIBJISIETCSI U3MEHEHHE aJIBepOUAILHOTO
KOMITOHEHTa, 0003HAYAIONIETO HAMIPABJICHHUE JIBIKCHHS.




['maronsi, 06pa3oBaHHbIE OT KAYECTBEHHOTO MpuiarartenbHoro light (cBeTnblit),
TaKkKe MOTYT MPHUCOCAMHATH mocienorn up u out. Y ¢pazosoro riarona light up
MO>KHO BBIJICJIUTH HECKOJIBKO 3HAUCHMUIA:

I. 3HaueHMe «ocBemlaTh C MOMOIIBIO JJICKTPUYECTBA WJIM MOPUPOTHOIO
SIBIICHUS

I conceive of the brain as like a colour television screen whose many particles
light up to form pictures (BNC).

The waterfall is lit up by the setting sun and ignites in to a fiery spectacle
(COCA).

Across the Estuary, two miles away, the sun was lighting up a narrow strip of
sand on the Yorkshire coast (BNC).

2. 3HaYeHHE «IOKUTATh (CHTapETy), 3aKUTaTh, OCBEIIATH C MIOMOIIBIO OTHS»:

The flare of the match lit up his thin, craggy face (BNC).

Then she lit up a candle and she showed me the way (COCA).

Then they made great fires and lighted up torches and candles, because it was
very dark (COCA).

3. 3HayeHue «BbIpaXKaTh CWIbHYIO 3MOLIMIO». B nanHOM 3HaueHuu riarod light
up (lighten up) B mopaBmnsronieM OOJBIIMHCTBE MPUMEPOB BBIPAKAET MO3UTHBHEIE,
MOJIOKUTEIIBHBIC AYMOITHH.

Selwyn's eyes lit up with pleasure (BNC).

Thank you for my three wonderful kids who light up my life (COCA).

Lighten up and think positive (COCA).

OnHako BCTPEYAIOTCS TMPUMEPBI, B KOTOPBIX pPAacCMATPUBAEMBIA TJIAroJ
BBIPA)KAET U HETATHBHBIC YMOITUU:

MOM's eyes light up in fury when she sees SCOTTY still alive, crawling out
from under the lights, semi-conscious and bleeding (COCA).

®pa3zoBbiii raaron light out siBisieTCss 4aCcTOTHBIM B aMEPUKAHCKOM BapUaHTE
AQHTJIUHACKOTO si3plka. B OpWTaHCKOM BapuWaHTE OH BCTpeYaeTCs ropasio pexe. B
pa3rOBOPHOM peuyu TJIarojl yHoTpeOssieTcss B 3HAYCHWHM «BHE3AITHO WCUYE3aTh,
coerarby:

. in the small of my back to make dead sure of me, before he lit out and left
me there to drown (BNC).

I'm thinking I ought to light out of this country. Maybe I ought to go find a job
on a ranch in Idaho or Arizona (COCA).

If I had known what lay ahead, I would have lit out for home by the first plane
(COCA).

CoracHO TMPOBEIECHHOMY aHAIN3y 3HAYCHUH TJaroioB, (pa3oBBIE TIIATOJIBI
black out u light up o6pa3yroT anToHuMuueckue napsl. [Ipu oOpazoBaHNM JaHHBIX
AHTOHUMHYCCKHUX Tap U3MEHSICTCS HE TOJIBKO TOCIIEIIOT, HO U CaM TJIaro:

1. Light up (B 3HaYeHUM «OCBEIIATh C TOMOIIBIO JIEKTpUUYECTBa») — black out
(B 3HAYEHUM «OTKJIIOYAThH OT AIECKTPUUICCTBA).

The New York Times Buildings at 4th Street and 2nd Avenue in Manhattan
were lit up by emergency lights after power in the area had gone out (COCA).

Judi Powell, a program officer, said the lights blacked out suddenly just before
noon without warning and that people tended to make do with natural light (COCA).




2. Light up (B 3HaueHUM «OCBelIaTh OT JYyHBI, coiiHLIa») — black out (B
3HAYECHUH «3aTEMHSITHY).

That night a full moon shone in a completely clear sky, lighting up the
landscape so efficiently it would have been perfectly feasible to climb (BNC).

Since dusk had by now fallen, the room must have seemed almost completely
blacked out (BNC).

Ha ocHOBaHWMM TPOBENCHHOTO aHAW3a JAaHHBIX KOPITyCa TEKCTOB MOXHO
chenaTth CIeAyronMe BbIBOABL. [lpm oOpa3oBaHWM AHTOHUMHYECKHX  TIap
OTaIBEKTUBHBIX ()PA30BBIX IIIAT0JIOB MOTYT U3MCHSITHCS U TJIAarOJbHBIE KOMITOHEHTHI,
Y TIOCJICTIOTH.

3akjIuyeHue

Wtak, anrnuiickue (pa3oBbie TJIArojibl, MOMOTAIOIIUE YETOBEKY MOJYYUTh
JOCTYIT K KOHCTPYUPOBAHUIO CMbIC/Ia Ojarojiaps CBO€M CTPYKType, MOTYT
y4acCTBOBAaTh B OMNMO3UTUBHBIX OTHONIEHUSIX U OOpPa30BbIBATH AHTOHUMHUUYECKHUE
mapel. Ilpu sTOoM (pa3oBeie THAroyibl MPOTUBOMOCTABISIOTCS HE TOJBKO IO
COOCTBEHHO TJIaroJIbHOMY KOMIIOHEHTY, HO M 4YacTO IO IMOCJENOoraM, CIIOCOOHBIM
BbIpakaTh OTHOLIEHUSI OOPATHOM HAMpPaBIE€HHOCTH IEUCTBUS WJIU MPOCTO YKAa3bIBATh
Ha TMPOTHBOIOJOXKHBIE NPOCTPAHCTBEHHBIC HampaBiieHUs. OTIpeneseHHbIE THIIbI
OMMO3UTHUBHBIX OTHOUIEHUH MOXHO MPOCIEANUTh y ()pa30BBIX IIarojioB ¢ MPSMbIMU
WM TIEPEOCMBICIIEHHBIMM 3HAYEHUSIMHM, B TO BpeMs Kak Yy TJIAarojoB ¢
UAUOMATUYCCKUMHU 3HAYCHUSIMHU TaKUE OMIIO3UIIMU HE BBLISIBIICHLI.

OtanbekTuBHBIC (pa3oBbIe IJIaroyibl, 0Opa3oBaHHBIE OT HA3BAaHWUM IIBETA, HE
OTJIMYAKOTCS Pa3BUTOM WHACKCAILHOM TapaaurMou. TemM HE MeEHee, OTIEJIbHBIE
(dhpa3oBbie riarosisl, Hampumep, black out, MEOT JOCTaTOYHO MHOTO 3HAYCHUM,
4acTh M3 KOTOPBIX OTpakKeHa B CIIOBapsAX ()pa30BbIX IIarojoB. JIUIb B HEKOTOPBIX U3
ATUX 3HadYeHUH (pa3oBbI Tiaros oOpa3yeT AHTOHHUMHUYECKHE Maphbl, MPU 3ITOM
OCHOBOM 11 HPOTUBOIIOCTABIICHUS SIBJISIETCA, KaK MPaBHJIO, IJIaroJbHBIA KOMIIOHEHT,
a TOCJIENIOT Y ATUX TJIaroJIOB MOXKET OBITh OJJMHAKOBBIM WJIH, BO BCAKOM Clydae, HE
coAep KallMM YKa3aHUE Ha IPOTUBOIOJIOKHOE HAIIPABIICHUE.

N3yuenne 0cOOCHHOCTEN OMMO3UTHUBHBIX OTHOIICHUN B CUCTEME AHTIUHUCKUX
(pa3oBBIX TJIArOJOB TO3BOJUT BBISIBUTH KOHIENTYyaJbHbIE OCHOBAaHUS IS
CpaBHEHMUS, JIKAIIUE B OCHOBE Pa3HbIX THUIIOB AaHTOHMMOB, a TAKXKE€ CMOJICIIMPOBATH
CUTYyall¥, KOTOPbIE YEIOBEK KOHLENTYAIU3UPYET KaK MPOTUBONOCTABICHHBIE APYT
IpYTy MO OAHOMY WJIM HECKOJIBKUM KPUTEPUSIM, BKIIKOUYAs IPOCTPAHCTBEHHBIE.
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