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ȼɌɈɊɂɑɇЫɃ ȺȼɌɈɊɋɄɂ-ɋɎɈɄɍɋɂɊɈȼȺɇɇЫɃ ɌȿɄɋɌ  

ɄȺɄ ɉɊɈȿɄɐɂə ɌȿɄɋɌȺ-ɂɋɌɈɑɇɂɄȺ 

ɐɟɥɶ ɩɭɛɥɢɤɚɰɢɢ cɨɫɬɨɢɬ ɜ ɪɚɫɫɦɨɬɪɟɧɢɢ ɜɬɨɪɢɱɧɵɯ ɚɜɬɨɪɫɤɢ-

ɫɮɨɤɭɫɢɪɨɜɚɧɧɵɯ ɬɟɤɫɬɨɜ ɜ ɤɚɱɟɫɬɜɟ ɦɚɬɟɪɢɚɥɚ ɞɥɹ ɚɧɚɥɢɡɚ ɩɪɨɰɟɫɫɨɜ ɬɟɤɫɬɨ-

ɜɨɣ ɩɟɪɰɟɩɰɢɢ ɢ ɩɪɨɞɭɤɰɢɢ. Ɋɟɡɭɥɶɬɚɬɨɦ ɫɬɚɬɶɢ ɜɵɫɬɭɩɚɟɬ ɩɪɢɦɟɧɟɧɢɟ ɤɨɝɧɢ-

ɬɢɜɧɨɣ ɦɨɞɟɥɢ ɩɪɨɰɟɫɫɚ ɮɨɪɦɢɪɨɜɚɧɢɹ ɱɢɬɚɬɟɥɶɫɤɨɣ ɩɪɨɟɤɰɢɢ ɫɜɹɡɧɨɝɨ ɬɟɤɫɬɚ 

ɤ ɦɚɬɟɪɢɚɥɭ ɜɬɨɪɢɱɧɵɯ ɚɜɬɨɪɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɵɯ ɬɟɤɫɬɨɜ. ɉɪɟɞɦɟɬɨɦ ɫɬɚɬɶɢ 

ɹɜɥɹɸɬɫɹ ɫɬɪɭɤɬɭɪɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ ɚɜɬɨɪɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɨɝɨ ɬɟɤɫɬɚ-

ɩɪɨɞɭɤɬɚ, ɩɨɡɜɨɥɹɸɳɢɟ ɜɵɹɜɢɬɶ ɦɟɯɚɧɢɡɦɵ ɩɪɨɹɜɥɟɧɢɹ ɚɜɬɨɪɫɤɨɝɨ ə ɜ ɩɪɨ-

ɞɭɤɰɢɢ ɬɟɤɫɬɨɜ. ȼ ɤɚɱɟɫɬɜɟ ɨɛɴɟɤɬɚ ɢɫɫɥɟɞɨɜɚɧɢɹ ɜɵɫɬɭɩɚɸɬ ɜɬɨɪɢɱɧɵɟ ɚɜɬɨɪ-

ɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɵɟ ɬɟɤɫɬɵ. Ɉɩɢɫɚɧɵ ɤɨɪɪɟɥɹɰɢɢ ɫɬɪɚɬɟɝɢɣ, ɬɚɤɬɢɤ ɮɨɪɦɢ-

ɪɨɜɚɧɢɹ ɪɟɰɢɩɢɟɧɬɨɦ ɩɟɪɜɢɱɧɨɝɨ ɬɟɤɫɬɚ ɟɝɨ ɩɪɨɟɤɰɢɢ ɫ ɬɢɩɨɦ ɤɨɝɧɢɬɢɜɧɨɣ 

ɨɩɟɪɚɰɢɢ, ɩɪɢɦɟɧɹɟɦɨɣ ɞɥɹ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɧɨɜɨɝɨ ɡɧɚɧɢɹ. Ɉɛɥɚɫɬɶ ɩɪɢɦɟɧɟɧɢɹ 

ɩɨɥɭɱɟɧɧɵɯ ɪɟɡɭɥɶɬɚɬɨɜ ɪɚɫɩɪɨɫɬɪɚɧɹɟɬɫɹ ɧɚ ɪɚɡɪɚɛɨɬɤɭ ɭɧɢɜɟɪɫɚɥɶɧɨɣ ɤɨɝɧɢ-

ɬɢɜɧɨɣ ɦɨɞɟɥɢ ɬɟɤɫɬɨɜɨɝɨ ɜɨɫɩɪɢɹɬɢɹ ɢ ɩɪɨɞɭɰɢɪɨɜɚɧɢɹ. ɉɟɪɫɩɟɤɬɢɜɭ ɢɫɫɥɟ-

ɞɨɜɚɧɢɹ ɩɪɟɞɫɬɚɜɥɹɟɬ ɞɚɥɶɧɟɣɲɟɟ ɜɵɹɜɥɟɧɢɟ ɨɫɨɛɟɧɧɨɫɬɟɣ ɫɬɪɭɤɬɭɪɵ ɚɜɬɨɪ-

ɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɵɯ ɬɟɤɫɬɨɜ, ɧɚɩɪɚɜɥɟɧɧɵɯ ɧɚ ɫɨɯɪɚɧɟɧɢɟ «ɚɜɬɨɪɫɤɢɯ ɫɥɟ-

ɞɨɜ» ɜ ɫɬɪɭɤɬɭɪɟ ɩɪɨɟɤɰɢɢ ɩɟɪɜɨɬɟɤɫɬɚ. 

Ʉɥɸчеɜые ɫɥɨɜɚ: ɫɬɪɚɬɟɝɢɢ ɜɨɫɩɪɢɹɬɢɹ ɢ ɩɪɨɞɭɤɰɢɢ ɬɟɤɫɬɚ; ɤɨɝɧɢɬɢɜɧɚɹ 

ɦɨɞɟɥɶ; ɝɢɩɟɪɦɟɞɢɚɥɶɧɨɫɬɶ; ɜɬɨɪɢɱɧɵɣ ɚɜɬɨɪɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɵɣ ɬɟɤɫɬ 
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SECONDARY AUTHOR-FOCUSED TEXT AS A PRIMARY SOURCE-TEXT 

PROJECTION 

The aim of the paper is to suggest analyzing secondary author-focused texts for 

the purposes of text perception and production research. The main results of the re-

search concern the cognitive model of the text projection forming process which is 

applied to the production of secondary author-focused texts. The latter ones are 

ХooФОН upon Кs ЦКtОrТКХ rОКХТгКtТons oП rОКНОr’s (or ЯТОаОr’s) tОбt proУОМtТons. Corre-

lations between strategies, tactics of text projection forming process and cognitive 

operation type for interpreting information acquired by the reader are described. Sug-

gested practical implications of the research include developing general cognitive 

model of text perception and text production. Secondary author-focused texts and 

their peculiarities aimed at prОsОrЯТnР tСО КutСor’s ТЦКРО Тn tСО proМrОКtОН tОбt re-

quire further exploration.  

Keywords: text perception and production strategies; cognitive model, hyperme-

diality; secondary (product) author-focused text. 

 

ɂɫɫɥɟɞɨɜɚɧɢɟ ɩɪɨɰɟɫɫɚ ɩɟɪɟɪɚɛɨɬɤɢ ɬɟɤɫɬɚ ɱɟɥɨɜɟɱɟɫɤɢɦ ɫɨɡɧɚɧɢɟɦ ɜ ɤɨɧ-

ɬɟɤɫɬɟ ɫɨɜɪɟɦɟɧɧɨɣ ɥɢɧɝɜɢɫɬɢɤɢ ɧɚɩɪɚɜɥɟɧɨ ɧɚ ɜɵɹɜɥɟɧɢɟ ɭɧɢɜɟɪɫɚɥɶɧɵɯ ɡɚ-

ɤɨɧɨɦɟɪɧɨɫɬɟɣ ɬɟɤɫɬɨɜɨɣ ɩɟɪɰɟɩɰɢɢ ɢ ɩɪɨɞɭɤɰɢɢ, ɩɪɨɰɟɫɫɚ «ɫɨɡɞɚɧɢɹ ɬɟɤɫɬɨ-

ɜɨɣ ɩɪɨɟɤɰɢɢ» Д4]. ȼɨɩɪɨɫ ɠɟ ɨ ɬɨɦ, ɜ ɤɚɤɨɣ ɫɬɟɩɟɧɢ ɚɜɬɨɪɫɤɨɟ «ə» ɜɥɢɹɟɬ ɧɚ 

ɫɤɪɵɬɵɣ ɨɬ ɜɧɟɲɧɟɝɨ ɧɚɛɥɸɞɟɧɢɹ ɩɪɨɰɟɫɫ ɜɨɫɩɪɢɹɬɢɹ ɨɤɪɭɠɚɸɳɟɣ ɞɟɣɫɬɜɢ-

ɬɟɥɶɧɨɫɬɢ ɢ ɬɟɤɫɬɨɜ, ɤɚɤ ɟё ɮɪɚɝɦɟɧɬɨɜ, ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɥɨɠɧɨɫɬɶ ɞɥɹ ɧɚɭɱɧɨɝɨ 

ɢɡɭɱɟɧɢɹ. ɇɚ ɧɚɲ ɜɡɝɥɹɞ, ɜɵɹɜɥɟɧɢɟ «ɚɜɬɨɪɫɤɢɯ ɫɥɟɞɨɜ» ɜ ɬɟɤɫɬɨɜɨɣ ɩɪɨɟɤɰɢɢ, 

ɩɨɥɭɱɚɟɦɨɣ ɧɚ ɜɵɯɨɞɟ ɩɪɨɰɟɫɫɚ ɪɟɰɟɩɰɢɢ ɬɟɤɫɬɚ, ɜɨɡɦɨɠɧɨ ɧɚ ɦɚɬɟɪɢɚɥɟ ɜɬɨ-

ɪɢɱɧɵɯ ɬɟɤɫɬɨɜ ɫ ɹɪɤɨ ɜɵɪɚɠɟɧɧɨɣ ɩɨɡɢɰɢɟɣ ɢɯ ɫɨɡɞɚɬɟɥɹ. ɉɪɟɞɥɚɝɚɟɦ ɨɛɨɡɧɚ-

ɱɚɬɶ ɩɨɞɨɛɧɵɟ «ɢɧɞɢɜɢɞɭɚɥɢɡɢɪɨɜɚɧɧɵɟ» ɬɟɤɫɬɵ ɬɟɪɦɢɧɨɦ «ɚɜɬɨɪɫɤɢ-

ɫɮɨɤɭɫɢɪɨɜɚɧɧɵɣ ɬɟɤɫɬ».   



ȼɵɹɜɥɟɧɢɟ ɢ ɢɡɭɱɟɧɢɟ ɫɬɪɚɬɟɝɢɣ ɢ ɬɚɤɬɢɤ ɜɵɪɚɠɟɧɢɹ ɚɜɬɨɪɫɤɨɝɨ «ə» ɜɨ 

ɜɬɨɪɢɱɧɨɦ ɬɟɤɫɬɟ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɫɨɩɨɫɬɚɜɥɟɧɢɟ ɬɟɤɫɬɨɜɨɣ ɩɪɨɟɤɰɢɢ (ɜɬɨɪɢɱ-

ɧɵɣ ɚɜɬɨɪɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɵɣ ɬɟɤɫɬ) ɫ ɬɟɤɫɬɨɦ-ɢɫɬɨɱɧɢɤɨɦ ɪɚɡɥɢɱɧɨɣ ɦɚɬɟ-

ɪɢɚɥɶɧɨɣ ɩɪɟɞɫɬɚɜɥɟɧɧɨɫɬɢ (ɬɪɚɞɢɰɢɨɧɧɵɣ ɢ ɦɭɥɶɬɢɦɟɞɢɚɥɶɧɵɣ ɬɟɤɫɬ). ɋɨɩɨ-

ɫɬɚɜɥɟɧɢɟ ɩɪɨɢɡɜɨɞɢɬɫɹ ɫ ɨɩɨɪɨɣ ɧɚ ɤɨɝɧɢɬɢɜɧɭɸ ɦɨɞɟɥɶ ɫɨɡɞɚɧɢɹ ɬɟɤɫɬɨɜɨɣ 

ɩɪɨɟɤɰɢɢ Дɍɤɚɧɚɤɨɜɚ, 2014]. ɉɪɨɰɟɫɫ ɮɨɪɦɢɪɨɜɚɧɢɹ ɱɢɬɚɬɟɥɶɫɤɨɣ (ɡɪɢɬɟɥɶ-

ɫɤɨɣ) ɩɪɨɟɤɰɢɢ ɞɢɮɮɟɪɟɧɰɢɪɭɟɬɫɹ ɧɚɦɢ ɧɚ ɦɚɤɪɨ-, ɫɯɟɦɚɬɢɱɟɫɤɢɟ ɢ ɫɬɢɥɢɫɬɢ-

ɱɟɫɤɢɟ ɫɬɪɚɬɟɝɢɢ ɩɨ ɩɪɢɧɰɢɩɭ ɫɨɫɬɚɜɥɹɸɳɢɯ ɷɥɟɦɟɧɬɨɜ ɬɟɤɫɬɚ, ɜ ɤɨɧɬɟɤɫɬɟ ɞɢ-

ɧɚɦɢɱɧɨɣ, ɩɪɨɰɟɫɫɧɨ-ɨɪɢɟɧɬɢɪɨɜɚɧɧɨɣ, ɨɩɟɪɚɬɢɜɧɨɣ, on-ХТnО ɦɨɞɟɥɢ ɫɬɪɚɬɟɝɢɣ 

ɩɨɧɢɦɚɧɢɹ ɫɜɹɡɧɨɝɨ ɬɟɤɫɬɚ ɩɨɞ ɚɜɬɨɪɫɬɜɨɦ Ɍ. Ⱥ. ɜɚɧ Ⱦɟɣɤɚ ɢ ȼ. Ʉɢɧɱɚ ДȾɟɣɤ 

ɜɚɧ, Ʉɢɧɱ, 1988]. ɂɫɫɥɟɞɨɜɚɧɢɟ ɦɚɬɟɪɢɚɥɚ ɜɬɨɪɢɱɧɵɯ ɬɟɤɫɬɨɜ ɠɚɧɪɚ «ɮɚɧɮɢɤ-

ɲɟɧ» Дɍɤɚɧɚɤɨɜɚ, 2014] ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɧɚɥɢɱɢɟ ɜɧɭɬɪɢ ɤɚɠɞɨɣ ɫɬɪɚɬɟɝɢɢ ɧɟ-

ɫɤɨɥɶɤɢɯ ɚɥɶɬɟɪɧɚɬɢɜɧɵɯ ɫɰɟɧɚɪɢɟɜ ɪɟɚɥɢɡɚɰɢɢ ɟё ɜɨ ɜɬɨɪɢɱɧɨɦ ɬɟɤɫɬɟ-

ɩɪɨɞɭɤɬɟ, ɜɵɛɨɪ ɨɞɧɨɝɨ ɢɡ ɤɨɬɨɪɵɯ ɩɪɨɞɭɰɟɧɬɨɦ ɜɬɨɪɢɱɧɨɝɨ ɬɟɤɫɬɚ ɨɩɪɟɞɟɥɹ-

ɟɬɫɹ ɤɨɝɧɢɬɢɜɧɨɣ ɨɩɟɪɚɰɢɟɣ, ɩɪɢɦɟɧɹɟɦɨɣ ɢɦ ɜ ɩɪɨɰɟɫɫɟ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɧɨɜɨ-

ɝɨ ɡɧɚɧɢɹ ДIbпюez, Cervel, 2011]. ɉɨɞ ɤɨɝɧɢɬɢɜɧɨɣ ɨɩɟɪɚɰɢɟɣ ɩɨɧɢɦɚɟɬɫɹ ɞɟɣ-

ɫɬɜɢɟ ɩɨ ɩɨɪɨɠɞɟɧɢɸ ɧɨɜɨɝɨ ɤɨɝɧɢɬɢɜɧɨɝɨ ɩɪɨɞɭɤɬɚ ɩɭɬёɦ ɚɤɬɢɜɢɡɚɰɢɢ ɫɬɪɭɤ-

ɬɭɪ ɪɚɛɨɱɟɣ ɩɚɦɹɬɢ ɦɨɡɝɚ ɩɪɢ ɩɨɦɨɳɢ ɫɩɟɰɢɚɥɶɧɵɯ ɨɩɟɪɚɬɨɪɨɜ ДIbпюez, Cervel, 

2011; Kayashima, 2005; Keestra, 2008], ɧɚɢɛɨɥɟɟ ɜɚɠɧɵɦ ɢɡ ɤɨɬɨɪɵɯ ɹɜɥɹɟɬɫɹ 

ɦɢɦɟɡɢɫ – ɦɟɯɚɧɢɡɦ ɢɦɢɬɚɰɢɢ ɢɥɢ ɞɟɣɫɬɜɢɹ ɧɚɞ ɞɟɣɫɬɜɢɟɦ [Ricoer, 1991]. ȼ 

ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɬɢɩɚ ɦɢɦɟɡɢɫɚ ɦɨɠɧɨ ɜɵɞɟɥɢɬɶ ɬɪɢ ɬɢɩɚ ɤɨɝɧɢɬɢɜɧɵɯ ɨɩɟɪɚ-

ɰɢɣ (ɫɨɯɪɚɧɟɧɢɟ, ɤɚɱɟɫɬɜɟɧɧɨ-ɤɨɥɢɱɟɫɬɜɟɧɧɨɟ ɦɨɞɟɥɢɪɨɜɚɧɢɟ – ɢɦɢɬɚɬɢɜɧɵɣ 

ɦɢɦɟɡɢɫ; ɬɪɚɧɫɮɢɝɭɪɚɰɢɹ – ɩɪɟɨɛɪɚɡɭɸɳɢɣ ɦɢɦɟɡɢɫ), ɨɪɝɚɧɢɡɭɸɳɢɯ ɩɪɨɰɟɫɫ 

ɮɨɪɦɢɪɨɜɚɧɢɹ ɱɢɬɚɬɟɥɶɫɤɨɣ/ɡɪɢɬɟɥɶɫɤɨɣ ɩɪɨɟɤɰɢɢ ɬɟɤɫɬɚ Дɍɤɚɧɚɤɨɜɚ, 2014; 

Keestra, 2008]. Ⱦɚɧɧɵɟ ɜɢɞɵ ɤɨɝɧɢɬɢɜɧɵɯ ɨɩɟɪɚɰɢɣ ɪɟɚɥɢɡɭɸɬɫɹ ɜ ɪɚɦɤɚɯ ɤɚɠ-

ɞɨɣ ɢɡ ɫɬɪɚɬɟɝɢɣ ɮɨɪɦɢɪɨɜɚɧɢɹ ɱɢɬɚɬɟɥɶɫɤɨɣ/ɡɪɢɬɟɥɶɫɤɨɣ ɩɪɨɟɤɰɢɢ ɬɟɤɫɬɚ, 

ɮɨɪɦɢɪɭɹ ɧɨɦɟɧɤɥɚɬɭɪɭ ɬɚɤɬɢɤ. Ɍɚɤɬɢɤɚ ɬɪɚɤɬɭɟɬɫɹ ɤɚɤ ɜɵɛɨɪ ɢ ɨɫɭɳɟɫɬɜɥɟ-

ɧɢɟ ɨɞɧɨɝɨ ɢɡ ɚɥɶɬɟɪɧɚɬɢɜɧɵɯ ɫɩɨɫɨɛɨɜ ɮɨɪɦɢɪɨɜɚɧɢɹ ɷɥɟɦɟɧɬɨɜ ɬɟɤɫɬɨɜɨɣ 

ɩɪɨɟɤɰɢɢ. ɋɯɟɦɚ ɤɨɪɪɟɥɹɰɢɢ ɫɬɪɚɬɟɝɢɣ, ɤɨɝɧɢɬɢɜɧɵɯ ɨɩɟɪɚɰɢɣ, ɢ ɬɚɤɬɢɤ ɢɯ 



ɨɫɭɳɟɫɬɜɥɟɧɢɹ ɜ ɩɪɨɰɟɫɫɟ ɮɨɪɦɢɪɨɜɚɧɢɹ ɱɢɬɚɬɟɥɶɫɤɨɣ ɩɪɨɟɤɰɢɢ ɬɟɤɫɬɚ ɩɪɢɜɟ-

ɞɟɧɚ ɧɚ ɪɢɫ. 1.  

 

 

 

 

 

 

 

 

Ɋɢɫ. 1. Ʉɨɝɧɢɬɢɜɧɚɹ ɦɨɞɟɥɶ ɩɪɨɰɟɫɫɚ ɮɨɪɦɢɪɨɜɚɧɢɹ ɩɪɨɟɤɰɢɢ ɬɟɤɫɬɚ 

ɉɨɥɚɝɚɟɦ, ɱɬɨ ɚɧɚɥɢɡ ɜɬɨɪɢɱɧɵɯ ɚɜɬɨɪɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɵɯ ɬɟɤɫɬɨɜ ɜ ɤɨɧ-

ɬɟɤɫɬɟ ɞɚɧɧɨɣ ɤɨɝɧɢɬɢɜɧɨɣ ɦɨɞɟɥɢ ɩɨɡɜɨɥɢɬ: 

- ɜɵɹɫɧɢɬɶ ɫɬɟɩɟɧɶ ɭɫɬɨɣɱɢɜɨɫɬɢ ɥɢɬɟɪɚɬɭɪɧɨɣ ɢ ɪɟɱɟɜɨɣ ɮɨɪɦ (ɩɨ ɤɥɚɫɫɢ-

ɮɢɤɚɰɢɢ Ƚ. ɂ. Ʉɥɢɦɨɜɫɤɨɣ ДɄɥɢɦɨɜɫɤɚɹ, 2009, ɫ. 8]) ɢ ɷɥɟɦɟɧɬɨɜ ɬɟɤɫɬɚ (ɟɝɨ ɬɨ-

ɩɢɤɚ, ɤɨɦɩɨɡɢɰɢɢ, ɫɬɢɥɢɫɬɢɤɢ) ɜ ɩɪɨɰɟɫɫɟ ɩɟɪɟɪɚɛɨɬɤɢ ɩɟɪɜɨɬɟɤɫɬɚ ɫɨɡɧɚɧɢɟɦ; 

- ɡɚɥɨɠɢɬɶ ɨɫɧɨɜɭ ɞɥɹ ɢɡɭɱɟɧɢɹ ɤɨɝɧɢɬɢɜɧɵɯ ɦɟɯɚɧɢɡɦɨɜ, ɫɬɪɚɬɟɝɢɣ ɢ ɬɚɤ-

ɬɢɤ, ɧɚɩɪɚɜɥɟɧɧɵɯ ɧɚ ɜɵɪɚɠɟɧɢɟ ɚɜɬɨɪɫɤɨɣ ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɢ. ɋɨɝɥɚɫɧɨ ɚɧ-

ɬɪɨɩɧɨɦɭ ɩɪɢɧɰɢɩɭ ɤɨɫɦɨɥɨɝɢɢ (strong anthropic principle), ɫɮɨɪɦɭɥɢɪɨɜɚɧɧɨ-

ɦɭ Ȼ. Ʉɚɪɬɟɪɨɦ, ɫɨɜɪɟɦɟɧɧɚɹ ɦɟɬɨɞɨɥɨɝɢɹ ɧɚɭɤɢ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɱɟɥɨɜɟɤɚ ɜ ɤɚ-

ɱɟɫɬɜɟ «ɧɚɛɥɸɞɚɬɟɥɹ», ɜ ɨɬɫɭɬɫɬɜɢɟ ɤɨɬɨɪɨɝɨ ɧɟɜɨɡɦɨɠɧɨ ɫɭɳɟɫɬɜɨɜɚɧɢɟ ɫɚ-

ɦɨɣ ȼɫɟɥɟɧɧɨɣ ДCarter, 1973]. ɉɪɨɫɬɪɚɧɫɬɜɨ ɬɟɤɫɬɚ ɩɪɟɞɩɨɥɚɝɚɟɬ ɫɭɳɟɫɬɜɨɜɚ-

ɧɢɟ ɞɜɭɯ ɨɫɧɨɜɧɵɯ ɫɭɛɴɟɤɬɨɜ, - ə ɢ Ⱦɪɭɝɨɝɨ ɜ ɢɩɨɫɬɚɫɹɯ ɚɜɬɨɪɚ ɢ ɱɢɬɚɬɟɥɹ ДȽɚ-

ɞɚɦɟɪ, 1988, c. 169]. ɋɜɨɟɨɛɪɚɡɢɟ ɞɢɚɥɨɝɢɱɟɫɤɢɯ ɨɬɧɨɲɟɧɢɣ ɷɬɨɣ ɩɚɪɵ ɨɩɪɟɞɟ-

ɥɹɟɬ ɠɚɧɪɨɜɭɸ, ɫɬɢɥɟɜɭɸ, ɫɸɠɟɬɧɨ-ɤɨɦɩɨɡɢɰɢɨɧɧɭɸ ɫɩɟɰɢɮɢɤɭ ɬɟɤɫɬɚ 

ДɄɨɧɞɚɤɨɜ, Ⱥɛɪɚɦɨɜɚ, 2009]. ȼ ɭɫɥɨɜɢɹɯ ɪɚɡɜɢɬɢɹ ɢɧɮɨɪɦɚɰɢɨɧɧɵɯ ɬɟɯɧɨɥɨ-

ɝɢɣ, ɫɬɪɟɦɢɬɟɥɶɧɨɝɨ ɪɨɫɬɚ ɝɢɩɟɪɬɟɤɫɬɨɜɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ, ɡɚɩɨɥɧɟɧɢɹ ɟɝɨ ɢɧ-

ɬɟɪɬɟɤɫɬɭɚɥɶɧɵɦɢ ɫɜɹɡɹɦɢ, ɮɟɧɨɦɟɧɚ ɦɚɫɫɨɜɨɝɨ ɫɟɬɟɜɨɝɨ ɬɜɨɪɱɟɫɬɜɚ, ɮɢɝɭɪɵ ə 

ɢ Ⱦɪɭɝɨɣ ɫɥɢɜɚɸɬɫɹ ɜ ɟɞɢɧɵɣ ɨɛɪɚɡ ɫɨɡɞɚɬɟɥɹ ɢ ɪɟɰɢɩɢɟɧɬɚ ɜ ɨɞɧɨɦ ɥɢɰɟ. Ⱦɢɚ-

ɥɨɝ ɦɟɠɞɭ ə ɢ Ⱦɪɭɝɢɦ ɦɭɥɶɬɢɩɥɢɰɢɪɭɟɬɫɹ, ɫɬɚɧɨɜɢɬɫɹ ɨɬɤɪɵɬɵɦ ɢ ɛɟɫɤɨɧɟɱ-
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ɧɵɦ. Эɬɨ ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɨɛɪɚɡɨɜɚɧɢɢ ɬɟɤɫɬɨɜɵɯ ɠɚɧɪɨɜ ɢ ɠɚɧɪɨɜɵɯ ɫɩɥɚɜɨɜ, 

ɨɛɥɚɞɚɸɳɢɯ ɦɭɥɶɬɢɦɟɞɢɚɥɶɧɨɣ ɡɧɚɤɨɜɨɫɬɶɸ (ɢɫɬɨɪɢɢ ɮɚɧɮɢɤɲɟɧ; ɜɟɛ-

ɤɨɦɢɤɫɵ; ɦɟɦɵ; ɠɚɧɪ ɢɧɬɟɪɧɟɬ ɛɥɨɝɚ, ɢɧɬɟɪɧɟɬ-ɞɧɟɜɧɢɤɚ; ɚɜɬɨɪɫɤɢɟ ɤɢɧɨɪɟ-

ɰɟɧɡɢɢ, ɝɨɧɡɨ-ɬɟɤɫɬɵ, ɠɚɧɪ ɮɨɪɭɦɧɨɝɨ ɤɨɦɦɟɧɬɚɪɢɹ). Ɉɱɟɜɢɞɧɵ ɞɜɟ ɩɪɨɬɢɜɨ-

ɩɨɥɨɠɧɵɟ ɬɟɧɞɟɧɰɢɢ: 

1. Ⱦɟɝɪɚɞɢɪɨɜɚɧɢɟ ɨɛɪɚɡɚ ɚɜɬɨɪɚ ɤɚɤ ɬɚɤɨɜɨɝɨ, «ɜɵɫɜɟɬɥɟɧɢɟ» ɟɝɨ «ə» ɜ 

ɬɟɤɫɬɟ, ɧɚɞɟɥɟɧɢɟ ɩɨɫɥɟɞɧɟɝɨ ɤɚɱɟɫɬɜɨɦ «ɚɧɨɧɢɦɧɨɫɬɢ». ɋɨɡɞɚɧɢɟ ɬɟɤɫɬɚ ɧɚ ɫɟ-

ɝɨɞɧɹɲɧɢɣ ɞɟɧɶ, ɨɫɨɛɟɧɧɨ ɜ ɋɟɬɢ, ɧɟ ɹɜɥɹɟɬɫɹ «ɩɪɢɜɢɥɟɝɢɟɣ ɞɥɹ ɢɡɛɪɚɧɧɵɯ». 

Ⱥɜɬɨɪɫɤɚɹ ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɶ ɜ ɫɟɬɟɜɨɦ ɬɜɨɪɱɟɫɬɜɟ (ɜɟɛ-ɤɨɦɢɤɫɚɯ, ɮɨɪɭɦɧɵɯ 

ɤɨɦɦɟɧɬɚɪɢɹɯ, ɮɚɧɮɢɤɚɯ) ɧɟ «ɡɧɚɱɢɦɚ», ɧɚɦɟɪɟɧɧɨ ɥɢɲɟɧɚ ɫɜɨɣɫɬɜ ɜɨɡɪɚɫɬ-

ɧɨɣ, ɝɟɧɞɟɪɧɨɣ, ɫɨɰɢɚɥɶɧɨɣ ɩɪɢɧɚɞɥɟɠɧɨɫɬɢ. ɇɢɤɧɟɣɦ ɫɨɡɞɚɬɟɥɹ, ɨɩɰɢɨɧɧɨ 

ɜɤɥɸɱɚɟɦɵɣ ɜ ɩɨɞɨɛɧɵɣ ɬɟɤɫɬ, – ɟɞɢɧɫɬɜɟɧɧɵɣ ɜ ɫɜɨɟɦ ɪɨɞɟ «ɩɪɹɦɨɣ» ɧɨɫɢ-

ɬɟɥɶ ɢɧɮɨɪɦɚɰɢɢ ɨɛ ɚɜɬɨɪɟ Ɍɟɤɫɬɚ, ɧɚɩɨɦɢɧɚɧɢɟ ɨ ɟɝɨ ɫɭɳɟɫɬɜɨɜɚɧɢɢ. ɇɚ 

ɪɢɫ. 2 ɩɪɟɞɫɬɚɜɥɟɧɵ ɚɜɬɨɪɫɤɢ- ɞɟɩɪɢɜɢɪɨɜɚɧɧɵɟ ɬɟɤɫɬɵ – ɤɨɦɢɤɫɵ ɩɨ ɲɚɛɥɨɧɭ 

College Freshman (ɫɬɭɞɟɧɬ-ɩɟɪɜɨɤɭɪɫɧɢɤ), ɢɥɥɸɫɬɪɢɪɭɸɳɟɦɭ ɬɢɩɢɱɧɵɟ ɫɢɬɭ-

ɚɰɢɢ-ɤɥɢɲɟ ɫɚɦɨɫɬɨɹɬɟɥɶɧɨɣ ɠɢɡɧɢ ɜ ɤɚɦɩɭɫɟ ДKnow Your Meme]. ȼ ɢɧɬɟɪɩɪɟ-

ɬɢɪɭɟɦɨɦ ɦɟɦɟ ɧɚ ɨɫɧɨɜɟ ɤɨɝɧɢɬɢɜɧɨ-ɹɡɵɤɨɜɨɝɨ ɩɨɬɟɧɰɢɚɥɚ [Ʉɨɥɦɨɝɨɪɨɜɚ, 

2013, ɫ.304] ɫɭɳɟɫɬɜɢɬɟɥɶɧɨɝɨ freshman, ɩɨɞɤɪɟɩɥɟɧɧɨɝɨ ɜɢɡɭɚɥɶɧɵɦ ɨɛɪɚɡɨɦ 

ɬɢɩɢɱɧɨɝɨ ɩɟɪɜɨɤɭɪɫɧɢɤɚ, ɫ ɤɨɧɫɬɚɧɬɨɣ ɜɨɫɩɪɢɹɬɢɹ ДɌɚɦ ɠɟ] «ɨɬɫɭɬɫɬɜɢɟ ɨɩɵ-

ɬɚ», ɚɤɬɭɚɥɢɡɢɪɭɟɬɫɹ ɫɨɰɢɚɥɶɧɵɣ ɢɦɩɟɪɚɬɢɜ «ɧɨɜɢɱɨɤ, ɧɚ ɦɟɫɬɟ ɤɨɬɨɪɨɝɨ ɛɵ-

ɜɚɥ ɤɚɠɞɵɣ» ɢ ɫɚɧɤɰɢɨɧɢɪɭɟɬɫɹ ɫɧɢɫɯɨɞɢɬɟɥɶɧɨ-ɫɢɦɩɚɬɢɡɢɪɭɸɳɟɟ ɨɬɧɨɲɟɧɢɟ 

ɤ ɧɟɦɭ [Ʉɨɥɦɨɝɨɪɨɜɚ, 2013, ɫ.305]. Ɉɱɟɜɢɞɧɨ ɤɥɨɧɢɪɨɜɚɧɢɟ ɬɟɤɫɬɨɜɵɯ ɷɥɟɦɟɧ-

ɬɨɜ ɧɚ ɜɫɟɯ ɭɪɨɜɧɹɯ: ɬɨɩɢɤ ɬɟɤɫɬɚ (ɨɬɫɭɬɫɬɜɢɟ ɠɢɡɧɟɧɧɨɝɨ ɨɩɵɬɚ), ɫɬɢɥɢɫɬɢɤɚ 

(ɪɚɡɝɨɜɨɪɧɚɹ ɥɟɤɫɢɤɚ, ɫɥɟɧɝ), ɫɯɟɦɚɬɢɤɚ (ɩɨɜɬɨɪ ɜɢɡɭɚɥɶɧɨɝɨ ɨɛɪɚɡɚ ɢ ɨɮɨɪɦ-

ɥɟɧɢɹ ɮɪɚɡ). Ⱦɟɢɧɞɢɜɢɞɭɚɥɢɡɢɪɨɜɚɧɧɵɟ ɬɟɤɫɬɵ, ɫɨɡɞɚɧɧɵɟ «ɩɨɞɱɟɪɤɧɭɬɨ ɚɧɨ-

ɧɢɦɧɵɦ» ɚɜɬɨɪɨɦ, ‒ ɩɨɞɯɨɞɹɳɢɣ ɦɚɬɟɪɢɚɥ ɞɥɹ ɜɵɹɜɥɟɧɢɹ ɨɛɳɢɯ ɡɚɤɨɧɨɦɟɪɧɨ-

ɫɬɟɣ ɩɪɨɰɟɫɫɚ ɜɨɫɩɪɢɹɬɢɹ ɢ ɫɨɡɞɚɧɢɹ ɬɟɤɫɬɨɜ, ɱɬɨ ɨɫɨɛɟɧɧɨ ɚɤɬɭɚɥɶɧɨ ɜ ɤɨɧ-

ɬɟɤɫɬɟ ɲɚɛɥɨɧɧɨɫɬɢ ɢ «ɤɥɢɩɨɜɨɫɬɢ» ɫɨɜɪɟɦɟɧɧɨɝɨ ɝɢɩɟɪɦɟɞɢɚɬɟɤɫɬɭɚɥɶɧɨɝɨ 

ɩɪɨɫɬɪɚɧɫɬɜɚ.  

 



 

 

Ɋɢɫ. 2. ɉɪɢɦɟɪɵ ɚɜɬɨɪɫɤɢ-ɞɟɩɪɢɜɢɪɨɜɚɧɧɵɯ ɬɟɤɫɬɨɜ 

 

2. Ʉɨɧɰɟɧɬɪɚɰɢɹ ɬɟɤɫɬɚ ɧɚ ɨɛɪɚɡɟ ɚɜɬɨɪɚ. Ʉ ɱɢɫɥɭ ɩɨɞɨɛɧɵɯ ɬɟɤɫɬɨɜ ɨɬɧɨ-

ɫɹɬɫɹ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɤɢɧɨ- ɢ ɥɢɬɟɪɚɬɭɪɧɵɟ ɪɟɰɟɧɡɢɢ ɜ ɠɚɧɪɟ ɝɨɧɡɨ-

ɠɭɪɧɚɥɢɫɬɢɤɢ. Эɩɢɬɟɬ «gonzo» ɩɪɟɞɭɫɦɚɬɪɢɜɚɟɬ ɤɪɚɣɧɸɸ ɫɭɛɴɟɤɬɢɜɧɨɫɬɶ ɩɨ-

ɞɨɛɧɵɯ ɪɟɩɨɪɬɚɠɟɣ ɢ ɜɨɜɥɟɱɟɧɧɨɫɬɶ ɚɜɬɨɪɚ ɜ ɨɩɢɫɵɜɚɟɦɨɟ ɫɨɛɵɬɢɟ 

(participatory аrТtТnР stвХО; … the author is a protagonist… [Bowe, 2012, p. 92]; id-

iosyncratically subjective, ОnРКРц [Merriam-Webster Dictionary]; often including the 

reporter as part of the story via a first-person narrative [Merriam-Webster Diction-

ary]), ɱɬɨ ɜ ɤɨɪɧɟ ɨɬɥɢɱɚɟɬ ɢɯ ɨɬ ɬɪɚɞɢɰɢɨɧɧɨɣ «ɨɛɴɟɤɬɢɜɧɨɣ» ɠɭɪɧɚɥɢɫɬɢɤɢ. 

ɏɚɪɚɤɬɟɪɧɨɣ ɱɟɪɬɨɣ ɩɨɞɨɛɧɵɯ ɬɟɤɫɬɨɜ ɹɜɥɹɟɬɫɹ ɷɦɨɰɢɨɧɚɥɶɧɚɹ ɧɚɫɵɳɟɧɧɨɫɬɶ 

(energetic … аrТtТnР stвХО [Bowe, 2012, p. 92]), ɹɪɤɚɹ ɫɬɢɥɢɫɬɢɱɟɫɤɚɹ ɨɤɪɚɫɤɚ, ɢ, 

ɤɚɤ ɩɪɚɜɢɥɨ, ɨɫɬɪɚɹ, ɢɡɨɛɥɢɱɚɸɳɚɹ ɫɨɰɢɚɥɶɧɚɹ ɬɟɦɚɬɢɤɚ (… draws its power 

from a combination of both social critique and self-satire… [Bowe, 2012, p. 92]). 

ɋɬɪɭɤɬɭɪɚ ɝɨɧɡɨ-ɬɟɤɫɬɚ ɧɟɨɞɧɨɪɨɞɧɚ, ɩɨɜɟɫɬɜɨɜɚɧɢɟ ɧɟɥɢɧɟɣɧɨ. ɋɨɛɵɬɢɹ ɢ 

ɦɵɫɥɢ ɩɪɟɩɨɞɧɨɫɹɬɫɹ ɧɟ ɜ ɩɨɪɹɞɤɟ, ɤɨɬɨɪɨɝɨ ɬɪɟɛɭɟɬ ɬɪɚɞɢɰɢɨɧɧɵɣ ɪɟɩɨɪɬɚɠ, 

ɚ ɜ ɬɨɦ, ɜ ɤɨɬɨɪɨɦ ɨɧɢ ɜɨɡɧɢɤɚɸɬ ɜ ɝɨɥɨɜɟ ɚɜɬɨɪɚ. ɋɭɛɴɟɤɬɢɜɢɡɦ ɜ ɱɢɫɬɨɦ ɜɢɞɟ 

(«ɧɟ ɫɨɛɵɬɢɹ ɫɨɡɞɚɸɬ ɪɟɩɨɪɬёɪɚ, ɚ ɪɟɩɨɪɬёɪ ‒ ɫɨɛɵɬɢɹ») ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɬ 

ɝɨɧɡɨ-ɬɟɤɫɬɵ-ɩɪɨɞɭɤɬɵ ɢɧɵɦ ɜɢɞɚɦ ɜɬɨɪɢɱɧɵɯ ɬɟɤɫɬɨɜ (ɧɚɩɪɢɦɟɪ, ɞɟɢɧɞɢɜɢ-

ɞɭɚɥɢɡɢɪɨɜɚɧɧɵɦ ɮɚɧɮɢɤɲɟɧ-ɢɫɬɨɪɢɹɦ, ɜ ɤɨɬɨɪɵɯ ɚɜɬɨɪɫɤɨɟ «ə» ɛɭɤɜɚɥɶɧɨ 

«ɪɚɫɬɜɨɪɹɟɬɫɹ» ɜɨ ɜɫɟɥɟɧɧɨɣ ɬɟɤɫɬɚ-ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ). Ⱥɜɬɨɪɫɤɨɟ «ə» ɫɬɚɧɨɜɢɬ-

ɫɹ ɨɞɧɨɜɪɟɦɟɧɧɨ ɫɭɛɴɟɤɬɨɦ, ɨɛɴɟɤɬɨɦ ɢ ɢɫɬɢɧɧɵɦ ɩɪɟɞɦɟɬɨɦ ɬɟɤɫɬɚ, ɨɫɶɸ ɞɥɹ 



ɜɪɚɳɟɧɢɹ ɬɟɤɫɬɨɜɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ. Ɏɟɧɨɦɟɧ «ɝɨɧɡɨ» ɜɵɲɟɥ ɡɚ ɪɚɦɤɢ ɠɭɪɧɚɥɢ-

ɫɬɢɤɢ ɢ ɫɟɝɨɞɧɹ ɪɟɚɥɢɡɭɟɬɫɹ ɜ ɚɜɬɨɪɫɤɢɯ ɢɧɬɟɪɧɟɬ-ɛɥɨɝɚɯ, ɢɧɬɟɪɧɟɬ-ɞɧɟɜɧɢɤɚɯ, 

ɩɟɪɫɨɧɚɥɶɧɵɯ youtube-ɤɚɧɚɥɚɯ (ɧɚɩɪɢɦɟɪ, ɤɚɧɚɥ ɨɛɡɨɪɚ ɤɢɧɨɧɨɜɢɧɨɤ «ɋɢɧɢɣ 

Ɏɢɥ» ɩɨɞ ɚɜɬɨɪɫɬɜɨɦ Ⱦ. ɉɭɱɤɨɜɚ), ɤɢɧɨ- ɢ ɥɢɬɟɪɚɬɭɪɧɵɟ ɪɟɰɟɧɡɢɹɯ ɩɪɨɮɟɫɫɢɨ-

ɧɚɥɶɧɵɯ ɤɪɢɬɢɤɨɜ (ɚɜɬɨɪɫɤɢɣ ɩɪɨɟɤɬ Ⱥ. Эɤɫɥɟɪɚ «ɋɭɛɴɟɤɬɢɜɧɵɟ ɡɚɦɟɬɤɢ ɨ 

ɮɢɥɶɦɚɯ»), ɢɧɬɟɪɜɶɸ. ɂ ɚɜɬɨɪɵ, ɢ ɪɟɰɢɩɢɟɧɬɵ ɚɜɬɨɪɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɵɯ ɬɟɤ-

ɫɬɨɜ ɡɚɢɧɬɟɪɟɫɨɜɚɧɵ ɜ «ɩɪɟɥɨɦɥɟɧɢɢ» ɨɛɴɟɤɬɚ ɬɟɤɫɬɨɜɨɝɨ ɩɨɜɟɫɬɜɨɜɚɧɢɹ 

ɫɤɜɨɡɶ ɩɪɢɡɦɭ ɥɢɱɧɨɫɬɢ ɚɜɬɨɪɚ, ɜ ɭɧɢɤɚɥɶɧɨɣ ɚɜɬɨɪɫɤɨɣ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɞɟ-

ɫɤɪɢɛɢɪɭɟɦɨɝɨ ɫɨɛɵɬɢɹ. ȼ ɬɚɤɨɦ ɫɥɭɱɚɟ, ɧɚ ɧɚɲ ɜɡɝɥɹɞ, ɫɚɦɨ ɚɜɬɨɪɫɤɨɟ «ə» 

ɚɜɬɨɦɚɬɢɱɟɫɤɢ ɫɬɚɧɨɜɢɬɫɹ ɬɟɤɫɬɨɦ ɫɨɜɟɪɲɟɧɧɨ ɨɫɨɛɨɝɨ ɪɨɞɚ, ɜɩɥɟɬɚɹɫɶ ɜ 

ɤɚɧɜɭ ɨɫɧɨɜɧɨɝɨ ɬɟɤɫɬɚ, ɢ ɩɪɢɞɚɜɚɹ ɩɨɫɥɟɞɧɟɦɭ ɨɫɨɛɵɟ ɤɚɱɟɫɬɜɚ. ɋɪɟɞɢ ɩɪɢ-

ɡɧɚɤɨɜ ɚɜɬɨɪɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɵɯ ɬɟɤɫɬɨɜ: 

1. ɉɨɜɵɲɟɧɧɚɹ ɷɦɨɰɢɨɧɚɥɶɧɨɫɬɶ ɬɟɤɫɬɚ ‒ ɩɨɧɢɠɟɧɧɵɣ ɫɬɢɥɢɫɬɢɱɟɫɤɢɣ 

ɤɥɸɱ (ɧɟɮɨɪɦɚɥɶɧɚɹ ɪɚɡɝɨɜɨɪɧɚɹ ɥɟɤɫɢɤɚ), ɧɚɫɵɳɟɧɧɨɫɬɶ ɬɟɤɫɬɚ ɫɬɢɥɢɫɬɢɱɟ-

ɫɤɢɦɢ ɮɢɝɭɪɚɦɢ, ɦɟɬɚɮɨɪɚɦɢ, ɬɪɨɩɚɦɢ.  

2. ɉɪɢɧɰɢɩ ɜɤɥɸɱɟɧɧɨɫɬɢ ɚɜɬɨɪɚ ɜ ɫɨɛɵɬɢɟ ɬɟɤɫɬɚ. Ⱥɜɬɨɪɫɤɚɹ ɩɨɡɢɰɢɹ ɹɪɤɨ 

ɨɛɨɡɧɚɱɟɧɚ, ɚɜɬɨɪɢɬɚɪɧɚ ɢ ɧɟɩɪɟɪɟɤɚɟɦɚ, ɟɝɨ ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɶ ɩɨɫɬɨɹɧɧɨ 

ɩɭɧɤɬɢɪɧɨɣ ɥɢɧɢɟɣ ɩɪɢɫɭɬɫɬɜɭɟɬ ɜ ɨɛɪɚɡɟ ɬɟɤɫɬɚ. ɋɭɳɟɫɬɜɭɟɬ ɞɜɚ ɩɪɨɬɢɜɨɩɨ-

ɥɨɠɧɨ ɧɚɩɪɚɜɥɟɧɧɵɯ ɫɩɨɫɨɛɚ ɪɟɚɥɢɡɚɰɢɢ ɞɚɧɧɨɝɨ ɩɪɢɧɰɢɩɚ:  

- ɫɨɡɞɚɬɟɥɶ ɬɟɤɫɬɚ «ɫɧɢɠɚɟɬɫɹ» ɞɨ ɭɪɨɜɧɹ ɩɪɨɢɫɯɨɞɹɳɢɯ ɫɨɛɵɬɢɣ, ɩɨɡɢɰɢɨ-

ɧɢɪɭɟɬ ɫɟɛɹ ɜ ɢɯ ɝɭɳɟ, ɷɩɢɰɟɧɬɪɟ. ɉɨ «ɩɪɚɜɢɥɚɦ ɢɝɪɵ» ɝɨɧɡɨ-ɠɭɪɧɚɥɢɫɬ ɨɛɹɡɚɧ 

ɭɱɚɫɬɜɨɜɚɬɶ ɜ ɫɨɛɵɬɢɢ ɪɟɩɨɪɬɚɠɚ. ɋɬɢɥɢɫɬɢɱɟɫɤɢɣ ɭɪɨɜɟɧɶ ɤɢɧɨɪɟɰɟɧɡɢɣ ɫɜɢ-

ɞɟɬɟɥɶɫɬɜɭɟɬ ɨ ɩɪɢɦɟɧɟɧɢɢ ɚɜɬɨɪɚɦɢ ɜɤɭɫɨɜɵɯ, ɡɜɭɤɨɜɵɯ ɢ ɬɚɤɬɢɥɶɧɵɯ ɦɟɬɚ-

ɮɨɪ, ɝɨɜɨɪɹɳɢɯ ɨɛ ɢɯ ɩɨɝɪɭɠɟɧɢɢ ɜ ɮɢɥɶɦ ɤɚɤ ɪɟɩɨɪɬɢɪɭɟɦɨɟ ɫɨɛɵɬɢɟ. Ȼɭɤ-

ɜɚɥɶɧɨ ɮɢɡɢɱɟɫɤɨɟ ɩɨɝɪɭɠɟɧɢɟ ɜ ɩɟɪɜɨɬɟɤɫɬ ɡɚɱɚɫɬɭɸ ɜɵɪɚɠɚɟɬɫɹ ɪɚɡɜɟɪɧɭɬɨɣ 

ɦɟɬɚɮɨɪɨɣ (extended metaphor) movie→space, ɮɢɥɶɦ→ɮɢɡɢɱɟɫɤɨɟ ɩɪɨɫɬɪɚɧ-

ɫɬɜɨ. Get past the improbable “music biz” moments… ɇɟ ɨɫɬɚɧɚɜɥɢɜɚɣɬɟɫɶ ɧɚ 

ɧɟɩɪɚɜɞɨɩɨɞɨɛɧɵɯ ɢɫɬɨɪɢɹɯ ɨ ɦɭɡɵɤɚɥɶɧɨɣ ɬɭɫɨɜɤɟ… Winning moments aside,… 

Ɉɫɬɚɜɢɦ ɜ ɫɬɨɪɨɧɟ ɭɞɚɱɧɵɟ ɦɨɦɟɧɬɵ ɮɢɥɶɦɚ… RuППКХo’s DКn, staring out at a 



typical New York street corner,… Ɇɚɪɤ Ɋɭɮɮɚɥɨ ɜ ɪɨɥɢ Ⱦɷɧɚ, ɜɵɝɥɹɞɵɜɚɸɳɢɣ 

ɢɡ-ɡɚ ɭɝɥɚ ɨɛɵɱɧɨɣ ɧɶɸ-ɣɨɪɤɫɤɨɣ ɭɥɢɰɵ… [Moore, 2014]; 

- ɫɨɡɞɚɬɟɥɶ ɬɟɤɫɬɚ ɤɪɢɬɢɱɟɫɤɢ «ɜɨɡɜɵɲɚɟɬɫɹ» ɧɚɞ ɫɨɛɵɬɢɟɦ ɬɟɤɫɬɚ ɢ, ɩɨɪɨɣ, 

ɧɚɞ ɟɝɨ ɜɨɡɦɨɠɧɵɦɢ ɪɟɰɢɩɢɟɧɬɚɦɢ; ɨɧ ɡɚɧɢɦɚɟɬ ɩɨɡɢɰɢɸ ɭɱɢɬɟɥɹ, «ɦɟɧɬɨɪɚ». 

ɂɡɨɛɥɢɱɚɸɳɭɸ ɩɨɡɢɰɢɸ «ɨɞɢɧ ɩɪɨɬɢɜ ɫɢɫɬɟɦɵ» ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɫɛɨɪɧɢɤ ɷɫɫɟ 

ɏ. ɋ. Ɍɨɦɩɫɨɧɚ Generation Of Swine: Tales Of Shame And Degradation In The ‘80s 

(ɉɨɤɨɥɟɧɢɟ ɫɜɢɧɟɣ), ɨɛɜɢɧɹɸɳɢɯ ɨɛɳɟɫɬɜɨ ɜ ɱɪɟɡɦɟɪɧɨɦ ɩɨɬɚɤɚɧɢɢ ɫɨɛɫɬɜɟɧ-

ɧɵɦ ɩɨɬɪɟɛɧɨɫɬɹɦ, ɜ ɮɢɥɨɫɨɮɢɢ ɩɨɬɪɟɛɥɟɧɢɹ (consumption philosophy). Ⱥɜɬɨɪ-

ɫɤɚɹ ɩɨɡɢɰɢɹ ɞɢɫɬɢɥɥɢɪɭɟɬɫɹ ɜ ɦɟɬɚɮɨɪɭ modern society member → animal (ɬɢ-

ɩɢɱɧɵɣ ɩɪɟɞɫɬɚɜɢɬɟɥɶ ɫɨɜɪɟɦɟɧɧɨɝɨ ɨɛɳɟɫɬɜɚ → ɠɢɜɨɬɧɨɟ), ɢ ɩɪɨɯɨɞɢɬ ɱɟ-

ɪɟɡ ɜɟɫɶ ɬɟɤɫɬ ɨɫɤɨɪɛɢɬɟɥɶɧɵɦɢ ɷɩɢɬɟɬɚɦɢ money-sucking animals (ɠɚɠɞɭɳɢɟ 

ɞɟɧɟɝ ɬɜɚɪɢ), brainless freaks (ɛɟɡɦɨɡɝɥɵɟ ɭɪɨɞɵ), geeks (ɫɭɦɚɫɲɟɞɲɢɟ), 

greed-crazed lunatics (ɫɜɢɯɧɭɜɲɢɟɫɹ ɧɚ ɠɚɠɞɟ ɧɚɠɢɜɵ), the drunken mob 

(ɩɶɹɧɨɟ ɫɛɨɪɢɳɟ) [Thompson, 2010]. ɉɨɡɢɰɢɹ «ɦɟɧɬɨɪɚ» ɧɚɫɬɨɥɶɤɨ ɫɢɥɶɧɚ, 

ɱɬɨ ɩɪɢɜɨɞɢɬ ɤ ɮɟɧɨɦɟɧɭ ɫɞɜɢɝɚ ɜ ɨɛɥɚɫɬɢ ɦɚɤɪɨɷɥɟɦɟɧɬɨɜ, ɫɦɟɳɟɧɢɹ ɬɨɩɢ-

ɤɚ ɬɟɤɫɬɚ. Эɫɫɟ ɏ. ɋ. Ɍɨɦɩɫɨɧɚ The Kentucky Derby Is Decadent And Depraved 

(Ⱦɟɪɛɢ ɜ Ʉɟɧɬɭɤɤɢ ɭɩɚɞɨɱɧɨ ɢ ɩɨɪɨɱɧɨ), ɢɡɧɚɱɚɥɶɧɨ ɩɨɥɚɝɚɜɲɟɟɫɹ ɛɵɬɶ ɫɩɨɪ-

ɬɢɜɧɨɣ ɫɬɚɬɶɟɣ, ɜɦɟɫɬɨ ɨɩɢɫɚɧɢɹ ɫɤɚɱɟɤ ɮɨɤɭɫɢɪɭɟɬɫɹ ɧɚ ɨɩɢɫɚɧɢɢ ɩɨɜɟɞɟɧɢɹ 

ɢɯ ɡɪɢɬɟɥɟɣ. ɇɚɛɥɸɞɚɟɬɫɹ «ɤɨɧɮɥɢɤɬ ɦɟɠɞɭ ɩɨɬɟɧɰɢɚɥɶɧɵɦ ɬɟɤɫɬɨɦ (ɚɫɫɨɰɢɢ-

ɪɭɟɦɵɦ ɫɥɨɜɨɫɨɱɟɬɚɧɢɟɦ sports article) ɢ ɧɚɛɥɸɞɚɟɦɨɣ ɪɟɚɥɶɧɨɫɬɶɸ ɬɟɤɫɬɚ» 

[Ʉɨɥɦɨɝɨɪɨɜɚ, 2013, ɫ.307]: ɤɪɭɩɧɵɦ ɩɥɚɧɨɦ ɩɨɤɚɡɚɧɚ ɬɨɥɩɚ «ɦɨɪɚɥɶɧɨ ɪɚɡɥɚ-

ɝɚɸɳɢɯɫɹ ɚɛɨɪɢɝɟɧɨɜ», ɩɨɝɪɹɡɲɢɯ ɜ ɩɶɹɧɫɬɜɟ, ɬɭɩɨɫɬɢ, ɧɚɪɤɨɬɢɱɟɫɤɨɦ ɭɝɚɪɟ. 

… аО НТНn’t give a hoot in hell what was happening on the track. We had come 

there to watch the real beasts perform. … ɇɨ ɧɚɦ-ɬɨ ɛɵɥɨ ɩɨ ɛɚɪɚɛɚɧɭ, ɱɬɨ ɩɪɨ-

ɢɫɯɨɞɢɬ ɧɚ ɢɩɩɨɞɪɨɦɟ. Ɇɵ ɩɪɢɟɯɚɥɢ ɩɨɧɚɛɥɸɞɚɬɶ ɡɚ ɧɚɫɬɨɹɳɢɦ ɡɜɟɪɢɧɰɟɦ 

[Thompson, 1970, p. 6]. Ⱥɜɬɨɪ ɧɟ ɫɤɭɩɢɬɫɹ ɜ ɜɵɪɚɠɟɧɢɹɯ, ɢ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɝɨ 

ɬɟɤɫɬɚ ɩɨɞɞɟɪɠɢɜɚɟɬ ɦɟɬɚɮɨɪɭ moНОrn soМТОtв mОmЛОr → КnТmКХ. ɂɩɨɫɬɚɫɶ «ɜɫɟ-

ɡɧɚɸɳɟɝɨ» ɚɜɬɨɪɚ ɤɚɤ ɬɨɱɤɢ ɨɬɫɱɟɬɚ ɢ ɦɟɪɵ ɜɫɟɯ ɜɟɳɟɣ ɩɨ ɭɦɨɥɱɚɧɢɸ ɩɪɢɧɹɬɚ 

ɜ ɪɟɰɟɧɡɢɪɭɸɳɢɯ, «ɢɧɬɟɪɩɪɟɬɢɪɭɸɳɢɯ» (ɜ ɬɟɪɦɢɧɨɥɨɝɢɢ Ʌ. Ƚ. Ʉɢɦ) ДɄɢɦ, 

2009] ɜɬɨɪɢɱɧɵɯ ɬɟɤɫɬɚɯ, ɜ ɩɪɨɫɬɪɚɧɫɬɜɟ ɤɨɬɨɪɵɯ ɫɨɡɞɚɬɟɥɶ ɩɨɥɭɱɚɟɬ ɢɫɤɥɸɱɢ-



ɬɟɥɶɧɨɟ ɩɪɚɜɨ ɧɚ ɜɵɪɚɠɟɧɢɟ ɛɟɡɚɩɟɥɥɹɰɢɨɧɧɨɝɨ, ɟɞɢɧɫɬɜɟɧɧɨ ɤɨɪɪɟɤɬɧɨɝɨ 

ɦɧɟɧɢɹ ɨɬɧɨɫɢɬɟɥɶɧɨ ɨɛɴɟɤɬɚ «ɢɧɬɟɪɩɪɟɬɢɪɭɟɦɨɝɨ» ɬɟɤɫɬɚ. CКrnОв’s ТНОК oП 

romКnМО ХОКЯОs mО ПrustrКtОН. Ɋɨɦɚɧɬɢɱɟɫɤɢɟ ɨɬɧɨɲɟɧɢɹ, ɤɚɤ ɢɯ ɜɢɞɢɬ Ʉɚɪɧɢ, 

ɨɫɬɚɜɢɥɢ ɛɵ ɦɟɧɹ ɪɚɡɨɱɚɪɨɜɚɧɧɨɣ [Wloszczyna, 2014]. ȼɨɡɦɨɠɧɨ ɩɨɞɱɟɪɤɧɭɬɨɟ 

ɨɬɝɪɚɧɢɱɟɧɢɟ ɚɜɬɨɪɫɤɨɝɨ «ə» ɢ ɨɬ ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɟɣ ɩɪɨɱɢɯ ɫɨɡɞɚɬɟɥɟɣ ɜɬɨ-

ɪɢɱɧɵɯ ɬɟɤɫɬɨɜ ɢ ɪɟɰɢɩɢɟɧɬɨɜ: … ɥɸɛɨɜɧɭɸ ɢɫɬɨɪɢɸ ɜ ɦɚɧɟɪɟ, ɹɜɧɨ ɡɚɬɨɱɟɧ-

ɧɨɣ ɩɨɞ ɜɨɫɬɨɪɠɟɧɧɵɯ ɲɤɨɥɶɧɢɰ ɢ ɷɤɡɚɥɶɬɢɪɨɜɚɧɧɵɯ ɞɚɦ.…ɝɨɜɨɪɸ ɢɫɤɥɸ-

ɱɢɬɟɥɶɧɨ ɨ ɫɜɨɟɦ ɫɨɛɫɬɜɟɧɧɨɦ ɝɥɚɡɟ. … ɉɪɨɫɬɢɬɟ, ɟɫɥɢ ɤɨɝɨ ɨɛɢɞɟɥ ДЭɤɫ-

ɥɟɪ, 2013]. 

ȼɨɡɦɨɠɟɧ ɩɟɪɟɯɨɞ ɬɟɤɫɬɨɜɨɝɨ ɠɚɧɪɚ ɢɡ ɤɚɬɟɝɨɪɢɢ ɚɜɬɨɪɫɤɢ-

ɫɮɨɤɭɫɢɪɨɜɚɧɧɵɯ ɜ ɤɚɬɟɝɨɪɢɸ ɚɜɬɨɪɫɤɢ-ɞɟɩɪɢɜɢɪɨɜɚɧɧɵɯ. ɉɨɞɨɛɧɵɦ ɩɪɢɦɟ-

ɪɨɦ ɹɜɥɹɟɬɫɹ ɮɟɧɨɦɟɧ «ɝɨɛɥɢɧɫɤɢɯ» ɩɟɪɟɜɨɞɨɜ. «Ƚɨɛɥɢɧɫɤɢɣ ɞɟɤɨɧɫɬɪɭɤɬɢ-

ɜɢɡɦ» ‒ ɫɷɦɩɥɢɪɨɜɚɧɢɟ ɫɭɳɟɫɬɜɭɸɳɟɝɨ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ, ɟɝɨ ɞɟɮɨɪɦɚ-

ɰɢɹ ɢ ɜɤɥɸɱɟɧɢɟ ɜ ɤɚɪɞɢɧɚɥɶɧɨ ɢɧɨɣ ɤɨɧɬɟɤɫɬ, ɜ ɪɟɡɭɥɶɬɚɬɟ ɱɟɝɨ ɩɨɥɭɱɚɟɬɫɹ 

ɫɚɦɨɫɬɨɹɬɟɥɶɧɨɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ ɰɟɥɨɟ Дɂɜɚɧɟɧɤɨ, 2014]. Ɍɚɤ, ɩɟɪɟɜɨɞ Ƚɨɛɥɢɧɚ 

«ȼɥɚɫɬɟɥɢɧ ɤɨɥɟɰ: Ⱦɜɟ ɫɨɪɜɚɧɧɵɟ ɛɚɲɧɢ» ɫɷɦɩɥɢɪɭɟɬ ɢ ɞɟɮɨɪɦɢɪɭɟɬ ɨɪɢɝɢ-

ɧɚɥɶɧɵɣ ɜɢɞɟɨɪɹɞ ɮɢɥɶɦɚ The Lord Of The Rings: The Two Towers (ȼɥɚɫɬɟɥɢɧ 

ɤɨɥɟɰ: Ⱦɜɟ ɤɪɟɩɨɫɬɢ); ɩɨɜɟɪɯ ɧɚɤɥɚɞɵɜɚɟɬɫɹ ɢɪɨɧɢɱɟɫɤɢɣ ɬɟɤɫɬ ɫ ɫɚɭɧɞɬɪɟɤɨɦ, 

ɫɨɛɪɚɧɧɵɦ ɢɡ ɜɧɟɤɨɧɬɟɤɫɬɭɚɥɶɧɵɯ ɦɟɥɨɞɢɣ. ɉɪɨɢɫɯɨɞɢɬ ɢɡɦɟɧɟɧɢɟ ɫɸɠɟɬɧɨɣ 

ɥɢɧɢɢ, ɯɚɪɚɤɬɟɪɨɜ ɝɟɪɨɟɜ (ɧɚɩɪɢɦɟɪ, ɝɧɨɦɚ Gimli (Ƚɢɦɥɢ) ɧɚɡɵɜɚɸɬ Ƚɢɜɢ Ɂɭɪɚ-

ɛɨɜɢɱɟɦ, ɱɬɨ ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ ɩɪɢɜɨɞɢɬ ɤ «ɧɚɪɚɳɢɜɚɧɢɸ» ɧɚ ɨɪɢɝɢɧɚɥɶɧɵɣ ɨɛ-

ɪɚɡ ɝɧɨɦɚ ɱɟɪɬ ɩɪɟɞɫɬɚɜɢɬɟɥɹ ɤɚɜɤɚɡɫɤɨɣ ɤɭɥɶɬɭɪɵ). Ɋɭɫɫɤɨɹɡɵɱɧɵɣ ɡɪɢɬɟɥɶ 

ɜɤɥɸɱɚɟɬɫɹ ɜ ɤɨɧɬɟɤɫɬ ɮɢɥɶɦɚ ɩɭɬёɦ ɚɞɚɩɬɚɰɢɢ ɪɟɚɥɢɣ ɤɚɪɬɢɧɵ ɤ ɟɝɨ ɩɨɜɫɟ-

ɞɧɟɜɧɨɣ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ (ɤɨɪɨɥɟɜɫɬɜɚ Mordor ɢ Rohan ɢɦɟɧɭɸɬɫɹ Ɇɨɪɞɨɜɢɟɣ 

ɢ ɇɟɡɚɥɟɠɧɨɣ Ɋɨɯɥɹɧɞɢɟɣ). ɋɨ ɜɪɟɦɟɧɟɦ ɩɨɞɨɛɧɵɟ ɩɟɪɟɜɨɞɵ ɩɨɬɟɪɹɥɢ ɩɪɢɧɚɞ-

ɥɟɠɧɨɫɬɶ ɩɟɪɭ Ⱦ. ɉɭɱɤɨɜɚ (Ƚɨɛɥɢɧɚ) ɢ, ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ, ɚɜɬɨɪɫɤɭɸ ɫɮɨɤɭɫɢɪɨ-

ɜɚɧɧɨɫɬɶ: ɫɟɝɨɞɧɹ ɷɬɨ ɦɚɫɫɨɜɵɣ ɮɟɧɨɦɟɧ «ɤɚɪɧɚɜɚɥɶɧɨɣ», ɢɫɤɚɠɚɸɳɟɣ ɫɦɵɫɥ 

ɨɡɜɭɱɤɢ ɮɢɥɶɦɨɜ ɫ ɲɢɪɨɤɢɦ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɯ ɫɫɵɥɨɤ ɧɚ ɥɢ-

ɬɟɪɚɬɭɪɧɵɟ ɢ ɤɢɧɨɩɪɨɢɡɜɟɞɟɧɢɹ.  



ɉɨɥɚɝɚɟɦ, ɱɬɨ ɫɯɟɦɚɬɢɱɟɫɤɢ ɚɜɬɨɪɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɵɣ ɜɬɨɪɢɱɧɵɣ ɬɟɤɫɬ 

ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɬɪɟɯɫɥɨɣɧɭɸ ɫɮɟɪɭ, ɹɞɪɨ ɤɨɬɨɪɨɣ – ɩɟɪɜɨɬɟɤɫɬ, «ɨɛёɪɧɭ-

ɬɵɣ» ɜ «ɜɭɚɥɶ» ɚɜɬɨɪɫɤɨɝɨ ɜɨɫɩɪɢɹɬɢɹ. Ɋɟɰɢɩɢɟɧɬ ɚɜɬɨɪɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɨɝɨ 

ɬɟɤɫɬɚ ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ «ɫɬɚɥɤɢɜɚɟɬɫɹ» ɫ ɜɧɟɲɧɢɦ ɫɥɨɟɦ, ɢɦɟɧɧɨ ɨɧ ɷɦɨɰɢɨ-

ɧɚɥɶɧɨ ɜɚɠɟɧ ɞɥɹ ɩɟɪɜɨɝɨ ɢ ɜɵɡɵɜɚɟɬ ɱɭɜɫɬɜɨ ɥɢɱɧɨɫɬɧɨɣ ɩɪɢɜɹɡɚɧɧɨɫɬɢ. Ⱥɜ-

ɬɨɪɫɤɢ-ɞɟɩɪɢɜɢɪɨɜɚɧɧɵɣ ɜɬɨɪɢɱɧɵɣ ɬɟɤɫɬ ɞɜɭɯɫɥɨɟɧ: ɟɝɨ ɹɞɪɨɦ, «ɤɨɫɬɶɸ» 

ɜɵɫɬɭɩɚɟɬ ɱɢɬɚɬɟɥɶɫɤɚɹ (ɡɪɢɬɟɥɶɫɤɚɹ) ɩɪɨɟɤɰɢɹ ɬɟɤɫɬɚ-ɢɫɬɨɱɧɢɤɚ, ɧɚ ɤɨɬɨɪɭɸ 

«ɧɚɪɚɳɢɜɚɟɬɫɹ» ɩɥɨɬɶ ɜɬɨɪɢɱɧɨɝɨ ɬɟɤɫɬɚ-ɩɪɨɞɭɤɬɚ. ɐɟɥɶɸ ɫɨɡɞɚɬɟɥɹ ɚɜɬɨɪɫɤɢ 

ɞɟɩɪɢɜɢɪɨɜɚɧɧɨɝɨ ɬɟɤɫɬɚ-ɩɪɨɞɭɤɬɚ (ɧɚɩɪɢɦɟɪ, ɬɟɤɫɬɚ ɠɚɧɪɚ ɮɚɧɮɢɤɲɟɧ) ɹɜɥɹ-

ɟɬɫɹ ɜɨɡɦɨɠɧɨ ɛɨɥɟɟ ɬɨɱɧɨɟ ɩɨɜɬɨɪɟɧɢɟ ɭɧɢɤɚɥɶɧɨɣ, ɩɪɢɱɭɞɥɢɜɨɣ ɮɨɪɦɵ ɢ 

ɫɬɪɭɤɬɭɪɵ ɬɟɤɫɬɚ-ɢɫɬɨɱɧɢɤɚ ɧɚ ɜɫɟɯ ɬɟɤɫɬɨɜɵɯ ɭɪɨɜɧɹɯ (ɱɬɨ ɨɛɟɫɩɟɱɢɜɚɟɬ ɬɟɫ-

ɧɭɸ ɤɨɦɩɥɟɤɫɧɭɸ ɫɜɹɡɶ ɫ ɩɟɪɜɨɬɟɤɫɬɨɦ, ɠɢɡɧɟɧɧɨ ɧɟɨɛɯɨɞɢɦɭɸ ɞɥɹ ɫɭɳɟɫɬɜɨ-

ɜɚɧɢɹ ɬɟɤɫɬɚ-ɩɪɨɞɭɤɬɚ). Ʉɨɝɧɢɬɢɜɧɚɹ ɨɩɟɪɚɰɢɹ ɬɪɚɧɫɮɢɝɭɪɚɰɢɢ (ɩɟɪɟɜɨɪɚɱɢɜɚ-

ɧɢɹ), ɪɟɚɥɢɡɭɟɦɚɹ ɜ ɬɚɤɬɢɤɚɯ ɩɨɥɹɪɢɡɚɰɢɢ ɩɟɪɫɨɧɚɠɟɣ ɩɟɪɜɨɬɟɤɫɬɚ (ɞɨɛɪɨ ɢ ɡɥɨ 

ɦɟɧɹɸɬɫɹ ɦɟɫɬɚɦɢ) ɢ ɩɟɪɟɧɨɫɚ ɞɟɣɫɬɜɢɹ ɜ ɚɥɶɬɟɪɧɚɬɢɜɧɭɸ ɜɫɟɥɟɧɧɭɸ, ɧɚ ɧɚɲ 

ɜɡɝɥɹɞ, ɹɜɥɹɟɬɫɹ  ɨɫɨɛɨɣ, «ɡɟɪɤɚɥɶɧɨɣ», ɮɨɪɦɨɣ ɦɢɦɟɡɢɫɚ, ɩɨɫɤɨɥɶɤɭ ɫɨɞɟɪɠɢɬ 

ɧɚɦɟɤɢ ɧɚ ɧɚɱɚɥɶɧɭɸ ɮɨɪɦɭ ɩɟɪɜɨɬɟɤɫɬɚ. ɍɤɚɡɚɧɧɨɟ ɜɩɢɫɵɜɚɟɬɫɹ ɜ ɤɨɧɰɟɩɰɢɸ 

ɦɢɦɟɫɢɫɚ ɩɨ Ⱥɪɢɫɬɨɬɟɥɸ «ɦɢɦɟɫɢɫ – ɩɨɞɪɚɠɚɬɟɥɶɧɨɟ ɜɨɫɫɨɡɞɚɧɢɟ» ДɅɨɫɟɜ, 

1975, ɫ. 197], ɢ ɩɨɡɜɨɥɹɟɬ ɩɨɫɬɚɜɢɬɶ ɡɧɚɤ ɪɚɜɟɧɫɬɜɚ ɦɟɠɞɭ ɩɪɨɟɤɰɢɟɣ ɬɟɤɫɬɚ-

ɢɫɬɨɱɧɢɤɚ ɜ ɫɨɡɧɚɧɢɢ ɪɟɰɢɩɢɟɧɬɚ ɢ ɬɟɤɫɬɨɦ-ɩɪɨɞɭɤɬɨɦ (ɢɫɬɨɪɢɟɣ ɠɚɧɪɚ ɮɚɧ-

ɮɢɤɲɟɧ) Дɍɤɚɧɚɤɨɜɚ, 2014].  

 

Ɋɢɫ. 3. Ⱥɜɬɨɪɫɤɢ-ɞɟɩɪɢɜɢɪɨɜɚɧɧɵɣ ɬɟɤɫɬ-ɩɪɨɞɭɤɬ              



 

Ɋɢɫ. 4. Ⱥɜɬɨɪɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɵɣ ɬɟɤɫɬ-ɩɪɨɞɭɤɬ  

 

ȼɨ ɜɬɨɪɨɦ ɫɥɭɱɚɟ ɬɟɤɫɬ-ɩɪɨɞɭɤɬ, ɦɢɦɟɬɢɱɟɫɤɢ ɩɨɜɬɨɪɹɸɳɢɣ ɮɨɪɦɭ, ɫɬɪɭɤ-

ɬɭɪɭ ɢ ɫɨɞɟɪɠɚɧɢɟ ɬɟɤɫɬɚ-ɢɫɬɨɱɧɢɤɚ, ɨɤɚɡɵɜɚɟɬɫɹ ɫɤɪɵɬɵɦ ɩɨɞ ɜɧɟɲɧɢɦ, «ɜɵ-

ɪɚɜɧɢɜɚɸɳɢɦ» ɫɥɨɟɦ, ɢɦɟɸɳɢɦ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨɟ ɨɬɧɨɲɟɧɢɟ ɤ ɩɪɨɹɜɥɟɧɢɸ 

ɚɜɬɨɪɫɤɨɣ ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɢ ɜ ɩɪɨɰɟɫɫɟ ɫɨɡɞɚɧɢɹ ɜɬɨɪɢɱɧɨɝɨ ɬɟɤɫɬɚ-ɩɪɨɞɭɤɬɚ. 

Ɋɢɫ. 4 ɞɟɦɨɧɫɬɪɢɪɭɟɬ, ɱɬɨ «ɚɜɬɨɪɫɤɢɣ» ɫɥɨɣ ɫɩɨɫɨɛɟɧ «ɫɝɥɚɞɢɬɶ» ɜɫɟ ɭɧɢɤɚɥɶ-

ɧɵɟ ɧɟɪɨɜɧɨɫɬɢ, ɩɪɢɫɭɳɢɟ ɬɟɤɫɬɭ-ɢɫɬɨɱɧɢɤɭ. ɇɚɡɨɜɟɦ ɞɚɧɧɵɣ ɤɨɦɩɨɧɟɧɬ ɜɬɨ-

ɪɢɱɧɨɝɨ ɬɟɤɫɬɚ ɷɝɨ-ɫɥɨɟɦ, ɩɨ ɚɧɚɥɨɝɢɢ ɫ ɬɟɪɦɢɧɨɦ «ɷɝɨ-ɬɟɤɫɬ», ɨɩɪɟɞɟɥɹɟɦɵɦ 

ɤɚɤ «ɥɢɱɧɨɫɬɧɨ ɧɚɩɨɥɧɟɧɧɵɣ ɬɟɤɫɬ ɤɭɥɶɬɭɪɵ, ɜ ɤɨɬɨɪɨɦ ɦɵɫɥɢɬɟɥɶ ɤɨɧɰɟɧɬɪɢ-

ɪɭɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɫɨɛɫɬɜɟɧɧɨɦ Эɝɨ» ДɆɢɬɢɧɚ, 2008, ɫ. 3], «ɱɟɪɧɨɜɢɤ ɫɨɡɧɚɧɢɹ» 

ДɆɢɯɟɟɜ, 2007, ɫ. 23], «ɚɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɢɣ ɬɟɤɫɬ, ɫɤɪɟɩɨɣ ɤɨɬɨɪɨɝɨ ɹɜɥɹɟɬɫɹ 

ɚɜɬɨɪɫɤɨɟ «ə», ɜɵɫɬɭɩɚɸɳɟɟ ɝɟɧɟɪɢɪɭɸɳɢɦ ɰɟɧɬɪɨɦ ɢɞɟɣ, ɩɟɪɟɠɢɜɚɧɢɣ ɢ 

ɞɟɣɫɬɜɢɣ» ДɄɨɡɥɨɜɚ, Ʉɭɲɧɢɧɚ, 2014]. Эɝɨ-ɫɥɨɣ «ɨɛɟɡɥɢɱɢɜɚɟɬ», ɜ ɞɨɫɬɚɬɨɱɧɨɣ 

ɫɬɟɩɟɧɢ «ɞɟɢɧɞɢɜɢɞɭɚɥɢɡɢɪɭɟɬ» ɬɟɤɫɬ-ɢɫɬɨɱɧɢɤ, ɥɢɲɚɹ ɩɪɨɟɤɰɢɸ ɭɧɢɤɚɥɶɧɵɯ 

ɨɫɨɛɟɧɧɨɫɬɟɣ, ɩɪɢɫɭɳɢɯ ɩɟɪɜɨɬɟɤɫɬɭ, ɡɚɦɟɧɹɹ ɢɯ ɧɚ ɧɟ ɦɟɧɟɟ ɭɧɢɤɚɥɶɧɵɟ ɨɬ-

ɩɟɱɚɬɤɢ ɚɜɬɨɪɫɤɨɝɨ «ə» ɜ ɫɬɪɭɤɬɭɪɟ ɚɜɬɨɪɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɨɝɨ ɬɟɤɫɬɚ-

ɩɪɨɞɭɤɬɚ.  

ȼ ɩɟɪɫɩɟɤɬɢɜɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ɫɬɨɢɬ ɪɹɞ ɜɨɩɪɨɫɨɜ: ɤɚɤɢɟ ɷɥɟɦɟɧɬɵ ɚɜɬɨɪɫɤɢ-

ɫɮɨɤɭɫɢɪɨɜɚɧɧɨɝɨ ɬɟɤɫɬɚ-ɩɪɨɞɭɤɬɚ ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ ɜɵɫɬɭɩɚɸɬ ɨɬɪɚɠɟɧɢɟɦ 

ɚɜɬɨɪɫɤɨɝɨ «ə», ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɢ ɫɨɡɞɚɬɟɥɹ, ɚ ɤɚɤɢɟ ɷɥɟɦɟɧɬɵ – ɝɟɧɟɬɢɱɟɫɤɢ 

ɨɛɭɫɥɨɜɥɟɧɧɵɦ ɨɬɪɚɠɟɧɢɟɦ ɬɟɤɫɬɚ-ɢɫɬɨɱɧɢɤɚ? ɋɭɳɟɫɬɜɭɟɬ ɥɢ ɬɟɧɞɟɧɰɢɹ ɩɪɟ-

ɨɛɥɚɞɚɧɢɹ ɱɚɫɬɨɬɧɨɫɬɢ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɜ ɷɝɨ-ɫɥɨɟ ɨɞɧɢɯ ɤɨɝɧɢɬɢɜɧɵɯ ɨɩɟɪɚɰɢɣ 

ɧɚɞ ɞɪɭɝɢɦɢ? ȼɥɢɹɟɬ ɥɢ ɢɧɬɟɧɰɢɹ ɩɨ ɫɨɡɞɚɧɢɸ ɚɜɬɨɪɫɤɢ-ɫɮɨɤɭɫɢɪɨɜɚɧɧɨɝɨ 



ɬɟɤɫɬɚ ɧɚ ɜɵɛɨɪ ɪɟɰɢɩɢɟɧɬɨɦ ɩɪɟɨɛɥɚɞɚɸɳɟɣ ɤɨɝɧɢɬɢɜɧɨɣ ɨɩɟɪɚɰɢɢ (ɫɨɯɪɚɧɟ-

ɧɢɹ, ɤɚɱɟɫɬɜɟɧɧɨ-ɤɨɥɢɱɟɫɬɜɟɧɧɨɝɨ ɦɨɞɟɥɢɪɨɜɚɧɢɹ, ɬɪɚɧɫɮɢɝɭɪɚɰɢɢ) ɧɚ ɪɚɡɧɵɯ 

ɭɪɨɜɧɹɯ ɬɟɤɫɬɚ? ɉɨɥɚɝɚɟɦ, ɱɬɨ ɩɨɞɪɨɛɧɨɟ ɢɡɭɱɟɧɢɟ ɷɝɨ-ɫɥɨɹ ɩɨɡɜɨɥɢɬ ɫ ɛɨɥɶ-

ɲɟɣ ɬɨɱɧɨɫɬɶɸ ɨɩɪɟɞɟɥɢɬɶ ɫɬɟɩɟɧɶ ɜɚɠɧɨɫɬɢ ɨɬɞɟɥɶɧɨ ɜɡɹɬɵɯ ɦɟɯɚɧɢɡɦɨɜ ɜ 

ɤɨɦɩɥɟɤɫɧɨɦ ɩɪɨɰɟɫɫɟ ɜɨɫɩɪɢɹɬɢɹ ɬɟɤɫɬɚ (ɦɚɤɪɨ-, ɫɯɟɦɚɬɢɱɟɫɤɢɯ, ɫɬɢɥɢɫɬɢɱɟ-

ɫɤɢɯ ɫɬɪɚɬɟɝɢɣ ɢ ɬɚɤɬɢɤ), ɜɵɹɫɧɢɬɶ ɦɟɫɬɨɩɨɥɨɠɟɧɢɟ ɫɬɪɚɬɟɝɢɣ ɜ ɢɟɪɚɪɯɢɢ, ɚ 

ɬɚɤɠɟ ɨɬɜɟɬɢɬɶ ɧɚ ɜɨɩɪɨɫ ɨ ɫɨɨɬɧɨɲɟɧɢɢ ɭɧɢɜɟɪɫɚɥɶɧɨɝɨ ɢ ɢɧɞɢɜɢɞɭɚɥɶɧɨɝɨ ɜ 

ɤɨɦɩɥɟɤɫɧɵɯ, ɬɟɫɧɨ ɫɜɹɡɚɧɧɵɯ ɞɪɭɝ ɫ ɞɪɭɝɨɦ ɩɪɨɰɟɫɫɚɯ ɬɟɤɫɬɨɜɨɫɩɪɢɹɬɢɹ ɢ 

ɬɟɤɫɬɨɩɨɪɨɠɞɟɧɢɹ. 
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