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ȽȿɊɆȿɇȿȼɌɂɑȿɋɄɂɃ ȺɇȺɅɂɁ ɌɊɂɅɅȿɊɈȼ ȺɇȽɅɈəɁЫɑɇЫХ 
ɋɌɊȺɇ ɇȺ ɌȿɆɍ ɒɄɈɅЫ ɂ ȼɍɁȺ1 

ɋɬɚɬɶɹ ɩɨɫɜɹɳɟɧɚ ɝɟɪɦɟɧɟɜɬɢɱɟɫɤɨɦɭ ɚɧɚɥɢɡɭ ɬɪɢɥɥɟɪɨɜ ɚɧɝɥɨɹɡɵɱɧɵɯ 

ɫɬɪɚɧ ɧɚ ɬɟɦɭ ɲɤɨɥɵ ɢ ɜɭɡɚ, ɚɧɚɥɢɡɢɪɭɸɬɫɹ ɫɬɪɭɤɬɭɪɚ ɢ ɩɪɢɟɦɵ ɩɨɜɟɫɬɜɨɜɚɧɢɹ, 

ɤɧɢɝɢ, ɫɬɚɬɶɢ ɪɨɫɫɢɣɫɤɢɯ ɢ ɡɚɪɭɛɟɠɧɵɯ ɚɜɬɨɪɨɜ ɜ ɢɫɬɨɪɢɱɟɫɤɨɦ, ɢɞɟɨɥɨɝɢɱɟ-

ɫɤɨɦ ɢ ɫɨɰɢɨɤɭɥɶɬɭɪɧɨɦ ɤɨɧɬɟɤɫɬɟ. ȼ ɩɪɨɰɟɫɫɟ ɚɧɚɥɢɡɚ ɚɜɬɨɪ ɫɬɚɬɶɢ ɩɪɢɯɨɞɢɬ ɤ 

ɜɵɜɨɞɚɦ, ɱɬɨ ɮɚɛɭɥɶɧɨɟ ɫɨɞɟɪɠɚɧɢɟ ɬɚɤɨɝɨ ɪɨɞɚ ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɯ ɦɟɞɢɚɬɟɤɫɬɨɜ 

ɧɟ ɫɜɹɡɚɧɨ ɧɚɩɪɹɦɭɸ ɫ ɨɫɧɨɜɧɵɦɢ ɩɨɥɢɬɢɱɟɫɤɢɦɢ ɫɨɛɵɬɢɹɦɢ, ɯɨɬɹ ɫɸɠɟɬɵ ɢ 

ɜɩɢɫɚɧɵ ɜ ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɣ ɤɨɧɬɟɤɫɬ, ɢ ɦɨɞɟɥɢɪɨɜɚɧɢɟ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɢɯ 

ɨɛɪɚɡɨɜ ɩɟɞɚɝɨɝɨɜ ɢ ɲɤɨɥɶɧɢɤɨɜ/ɫɬɭɞɟɧɬɨɜ ɩɨɞɜɟɪɝɥɨɫɶ ɡɧɚɱɢɬɟɥɶɧɨɣ ɦɨɞɢɮɢ-

ɤɚɰɢɢ ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɤɨɧɤɪɟɬɧɨɝɨ ɢɫɬɨɪɢɱɟɫɤɨɝɨ ɷɬɚɩɚ. Ⱥɜɬɨɪɨɦ ɫɬɚɬɶɢ ɜɵɹɜ-

ɥɟɧ ɤɨɧɬɪɚɫɬ ɜ ɤɨɧɰɟɩɬɭɚɥɶɧɵɯ ɩɨɞɯɨɞɚɯ ɬɪɢɥɥɟɪɨɜ ɧɚ ɲɤɨɥɶɧɨ-ɫɬɭɞɟɧɱɟɫɤɭɸ 

ɬɟɦɭ ɜ ɪɚɡɧɵɟ ɢɫɬɨɪɢɱɟɫɤɢɟ ɩɟɪɢɨɞɵ. ȼ 1970-–1980-ɯ ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɬɪɢɥɥɟɪɨɜ 

ɨ ɲɤɨɥɶɧɨ-ɫɬɭɞɟɧɱɟɫɤɨɣ ɠɢɡɧɢ ɬɟɦɵ: ɧɚɫɢɥɢɹ, ɠɟɫɬɨɤɨɫɬɢ, ɛɟɫɱɟɥɨɜɟɱɧɨɫɬɢ, 

ɫɟɤɫɭɚɥɶɧɨɝɨ ɜɥɟɱɟɧɢɹ −ɫɬɚɧɨɜɹɬɫɹ ɜɟɞɭɳɢɦɢ. ȼ ɩɨɫɥɟɞɭɸɳɢɟ ɞɟɫɹɬɢɥɟɬɢɹ ɷɬɢ 

ɚɤɰɟɧɬɵ ɧɟ ɬɨɥɶɤɨ ɧɟ ɬɟɪɹɸɬ ɚɤɬɭɚɥɶɧɨɫɬɢ, ɚ, ɧɚɩɪɨɬɢɜ, ɨɛɪɟɬɚɸɬ ɜɫɟ ɧɨɜɵɟ 

ɤɪɚɫɤɢ. Ɍɪɢɥɥɟɪɵ ɨ ɲɤɨɥɶɧɢɤɚɯ ɢ ɫɬɭɞɟɧɬɚɯ, ɤɚɤ ɩɪɚɜɢɥɨ, ɥɢɲɟɧɵ ɢɧɬɟɥɥɟɤɬɭ-

ɚɥɶɧɵɯ ɞɢɫɤɭɫɫɢɣ ɢ ɩɨɝɪɭɠɟɧɵ ɜ ɥɸɛɨɜɧɭɸ ɬɟɦɚɬɢɤɭ, ɫɟɤɫɭɚɥɶɧɵɟ ɫɜɹɡɢ ɢ ɢɧ-

                                                           

1 Иɫɫɥɟɞɨɜɚɧɢɟ ɜɵɩɨɥɧɟɧɨ ɡɚ ɫɱɟɬ ɮɢɧɚɧɫɨɜɵɯ ɫɪɟɞɫɬɜ ɝɪɚɧɬɚ Ɋɨɫɫɢɣɫɤɨɝɨ ɧɚɭɱɧɨɝɨ 
ɮɨɧɞɚ (ɊɇɎ, ɩɪɨɟɤɬ № 17-18-01001) ɜ Ɋɨɫɬɨɜɫɤɨɦ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɦ ɷɤɨɧɨɦɢɱɟɫɤɨɦ ɭɧɢɜɟɪ-
ɫɢɬɟɬɟ. Ɍɟɦɚ ɩɪɨɟɤɬɚ: «Шɤɨɥɚ ɢ ɜɭɡ ɜ ɡɟɪɤɚɥɟ ɫɨɜɟɬɫɤɢɯ, ɪɨɫɫɢɣɫɤɢɯ ɢ ɡɚɩɚɞɧɵɯ ɚɭɞɢɨɜɢɡɭ-
ɚɥɶɧɵɯ ɦɟɞɢɚɬɟɤɫɬɨɜ». Ɋɭɤɨɜɨɞɢɬɟɥɶ ɩɪɨɟɤɬɚ Ⱥ. ȼ. Ɏɟɞɨɪɨɜ. 
 



ɬɪɢɝɢ, ɬɟɫɧɨ ɩɟɪɟɩɥɟɬɚɸɳɢɟɫɹ ɫ ɩɪɟɫɬɭɩɧɵɦ ɢ ɚɦɨɪɚɥɶɧɵɦ ɩɨɜɟɞɟɧɢɟɦ. ɋ ɨɞ-

ɧɨɣ ɫɬɨɪɨɧɵ, ɭɱɚɳɢɟɫɹ ɩɨɤɚɡɚɧɵ ɜ ɬɪɢɥɥɟɪɚɯ ɜ ɩɨɢɫɤɚɯ ɪɚɡɜɥɟɱɟɧɢɣ, ɪɨɦɚɧɬɢ-

ɱɟɫɤɢɯ ɢ ɫɟɤɫɭɚɥɶɧɵɯ ɨɬɧɨɲɟɧɢɣ, ɚ ɫ ɞɪɭɝɨɣ – ɜ ɤɨɧɬɟɤɫɬɟ ɮɢɡɢɱɟɫɤɨɝɨ ɢ ɩɫɢɯɨ-

ɥɨɝɢɱɟɫɤɨɝɨ ɧɚɫɢɥɢɹ, ɩɪɟɫɬɭɩɥɟɧɢɣ, ɭɛɢɣɫɬɜ ɢ ɬ. ɩ.; ɩɪɢ ɷɬɨɦ ɨɛɪɚɡɨɜɚɬɟɥɶɧɨɦɭ 

ɩɪɨɰɟɫɫɭ ɜ ɷɬɢɯ ɦɟɞɢɚɬɟɤɫɬɚɯ ɨɬɜɨɞɢɬɫɹ ɜɬɨɪɨɫɬɟɩɟɧɧɚɹ ɪɨɥɶ. 

Ʉɥɸчеɜые ɫɥɨɜɚ: ɝɟɪɦɟɧɟɜɬɢɱɟɫɤɢɣ ɚɧɚɥɢɡ, ɤɢɧɟɦɚɬɨɝɪɚɮ, ɮɢɥɶɦ, ɋШȺ, 

ȼɟɥɢɤɨɛɪɢɬɚɧɢɹ, ɦɟɞɢɚɬɟɤɫɬ, ɩɟɞɚɝɨɝ, ɲɤɨɥɶɧɢɤɢ, ɫɬɭɞɟɧɬɵ. 

*Иɫɫɥɟɞɨɜɚɧɢɟ ɜɵɩɨɥɧɟɧɨ ɡɚ ɫɱɟɬ ɮɢɧɚɧɫɨɜɵɯ ɫɪɟɞɫɬɜ ɝɪɚɧɬɚ Ɋɨɫɫɢɣɫɤɨɝɨ 

ɧɚɭɱɧɨɝɨ ɮɨɧɞɚ (ɊɇɎ, ɩɪɨɟɤɬ № 17-18-01001)» ɜ Ɋɨɫɬɨɜɫɤɨɦ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɦ 

ɷɤɨɧɨɦɢɱɟɫɤɨɦ ɭɧɢɜɟɪɫɢɬɟɬɟ. Ɍɟɦɚ ɩɪɨɟɤɬɚ: «Шɤɨɥɚ ɢ ɜɭɡ ɜ ɡɟɪɤɚɥɟ ɫɨɜɟɬɫɤɢɯ, 

ɪɨɫɫɢɣɫɤɢɯ ɢ ɡɚɩɚɞɧɵɯ ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɯ ɦɟɞɢɚɬɟɤɫɬɨɜ». Ɋɭɤɨɜɨɞɢɬɟɥɶ ɩɪɨɟɤɬɚ 

Ⱥ. ȼ. Ɏɟɞɨɪɨɜ. 
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HERMENEUTICALYSIS OF THRILLERS OF ENGLISH-SPEAKING 

COUNTRIES ON THE TOPIC OF SCHOOLS AND UNIVERSITIES* 

This article deals with hermeneutic analysis of thrillers of English-speaking coun-

tries on the topic of schools and universities. It analyzes the structure and methods of 

narrative, books, articles, reviews of Russian and foreign film authors in the historical, 

ideological and socio-cultural context. In the process of hermeneutical analysis of 

thrillers of English-speaking countries, the author concludes that the content of films 

is not directly related to the main political events, however, it is impossible to deny the 

reflection of socio-cultural, economic, educational problems. Modeling of cinemato-

graphic images of teachers and schoolchildren/students has undergone significant mod-

ification depending on the specific historical stage. There is an expressive contrast in 

the conceptual base of thrillers in the different decades. In the 1970s - 1980s most of 

the thrillers about school and student’s life included the violence, cruelty, inhumanity, 

sexual attraction. In the following decades, these areas do not lose relevance, but rather 



acquire new colors. The thrillers about schoolchildren and students are devoid of intel-

lectual discussions, they are immersed in a love theme, sexual relations and intrigues, 

closely intertwined with criminal & immoral behavior. At the same time, it can be 

noted that in general, the energy of students is mainly directed, on the one hand, to 

entertainment, recreation, romantic relationships and sex, and on the other, to physical 

and psychological violence, bloody crimes, brutal murders and massacres, etc. The ed-

ucational process in these media texts plays a secondary role. 

Key words: hermeneutic analysis, cinema, film, USA, UK, media text, teacher, 

students. 

 

*Иɫɫɥɟɞɨɜɚɧɢɟ ɜɵɩɨɥɧɟɧɨ ɡɚ ɫɱёɬ ɮɢɧɚɧɫɨɜɵɯ ɫɪɟɞɫɬɜ ɝɪɚɧɬɚ Ɋɨɫɫɢɣɫɤɨɝɨ 

ɧɚɭɱɧɨɝɨ ɮɨɧɞɚ (ɊɇɎ, ɩɪɨɟɤɬ № 17-18-01001)» ɜ Ɋɨɫɬɨɜɫɤɨɦ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɦ 

ɷɤɨɧɨɦɢɱɟɫɤɨɦ ɭɧɢɜɟɪɫɢɬɟɬɟ. Ɍɟɦɚ ɩɪɨɟɤɬɚ: «Шɤɨɥɚ ɢ ɜɭɡ ɜ ɡɟɪɤɚɥɟ ɫɨɜɟɬɫɤɢɯ, 

ɪɨɫɫɢɣɫɤɢɯ ɢ ɡɚɩɚɞɧɵɯ ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɯ ɦɟɞɢɚɬɟɤɫɬɨɜ». Ɋɭɤɨɜɨɞɢɬɟɥɶ ɩɪɨɟɤɬɚ 

Ⱥ. ȼ. Ɏɟɞɨɪɨɜ. 

 

Ввɟɞɟɧɢɟ 

ɇɚ ɧɚɲ ɜɡɝɥɹɞ, ɝɟɪɦɟɧɟɜɬɢɱɟɫɤɢɣ ɚɧɚɥɢɡ ɬɪɢɥɥɟɪɨɜ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧ ɧɚ 

ɬɟɦɭ ɲɤɨɥɵ ɢ ɜɭɡɚ ɜɚɠɟɧ ɧɟ ɬɨɥɶɤɨ ɜ ɩɟɞɚɝɨɝɢɱɟɫɤɨɦ, ɧɨ ɢ ɤɭɥɶɬɭɪɨɥɨɝɢɱɟɫɤɨɦ 

ɩɥɚɧɟ. ȼ ɞɚɧɧɨɣ ɫɬɚɬɶɟ ɦɵ ɚɤɰɟɧɬɢɪɭɟɦ ɜɧɢɦɚɧɢɟ ɧɚ ɚɜɬɨɪɫɤɨɣ ɤɨɧɰɟɩɰɢɢ, ɰɟɥɢ, 

ɡɚɞɚɱɚɯ ɬɚɤɨɝɨ ɪɨɞɚ ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɯ ɦɟɞɢɚɬɟɤɫɬɨɜ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧ ɧɚ 

ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɭɸ ɬɟɦɭ.  

ȼ ɧɚɲɟɦ ɢɫɫɥɟɞɨɜɚɧɢɢ ɬɟɯɧɨɥɨɝɢɢ ɚɧɚɥɢɡɚ ɦɟɞɢɚɬɟɤɫɬɨɜ, ɪɚɡɪɚɛɨɬɚɧɧɵɟ Ʉ. 

Ȼɷɡɷɥɝɷɬ [Bazalgette, 1995], Ⱥ. ɋɢɥɜɟɪɛɥɷɬɨɦ [Silverblatt, 2001, p. 80− 81], ȼ. Ⱦɠ. 

ɉɨɬɬɟɪɨɦ [Potter, 2001] ɢ ɍ. Эɤɨ [Эɤɨ, 1998; 2005], ɜɵɫɬɭɩɚɸɬ ɛɚɡɢɫɧɨɣ ɩɨɱɜɨɣ 

ɜɨɩɥɨɳɟɧɢɹ ɨɛɨɛɳɟɧɧɨɝɨ ɝɟɪɦɟɧɟɜɬɢɱɟɫɤɨɝɨ ɚɧɚɥɢɡɚ ɬɪɢɥɥɟɪɨɜ.  

 

Маɬɟɪɢаɥɵ ɢ ɦɟɬɨɞɵ ɢɫɫɥɟɞɨваɧɢя 

Ɇɚɬɟɪɢɚɥ ɚɧɚɥɢɡɚ – ɬɪɢɥɥɟɪɵ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧ ɧɚ ɬɟɦɭ ɲɤɨɥɵ ɢ ɜɭɡɚ. Ɉɫ-

ɧɨɜɧɨɣ ɦɟɬɨɞ ɢɫɫɥɟɞɨɜɚɧɢɹ – ɝɟɪɦɟɧɟɜɬɢɱɟɫɤɢɣ ɚɧɚɥɢɡ ɬɪɢɥɥɟɪɨɜ ɚɧɝɥɨɹɡɵɱɧɵɯ 



ɫɬɪɚɧ ɧɚ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɭɸ ɬɟɦɚɬɢɤɭ (ɜɤɥɸɱɚɹ: ɚɧɚɥɢɡ ɫɬɟɪɟɨɬɢɩɨɜ, ɢɞɟɨɥɨɝɢ-

ɱɟɫɤɢɣ ɚɧɚɥɢɡ, ɢɞɟɧɬɢɮɢɤɚɰɢɨɧɧɵɣ ɚɧɚɥɢɡ, ɢɤɨɧɨɝɪɚɮɢɱɟɫɤɢɣ ɚɧɚɥɢɡ, ɫɸɠɟɬ-

ɧɵɣ ɚɧɚɥɢɡ, ɚɧɚɥɢɡ ɯɚɪɚɤɬɟɪɨɜ, ɩɟɪɫɨɧɚɠɟɣ ɢ ɞɪ.); ɦɵ ɬɚɤɠɟ ɚɧɚɥɢɡɢɪɭɟɦ ɨɬɟɱɟ-

ɫɬɜɟɧɧɵɟ ɢ ɡɚɪɭɛɟɠɧɵɟ ɤɧɢɝɢ, ɫɬɚɬɶɢ, ɪɟɰɟɧɡɢɢ, ɜ ɬɨɣ ɢɥɢ ɢɧɨɣ ɫɬɟɩɟɧɢ ɤɚɫɚɸ-

ɳɢɟɫɹ ɢɡɭɱɟɧɢɹ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɨɝɨ ɨɛɪɚɡɚ ɲɤɨɥɶɧɨ-ɫɬɭɞɟɧɱɟɫɤɨɣ ɠɢɡɧɢ ɢ 

ɜɫɟɝɨ ɨɛɪɚɡɨɜɚɬɟɥɶɧɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ ɜ ɰɟɥɨɦ ɜ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧɚɯ [Ȼɪɚɲɢɧ-

ɫɤɢɣ, 2001; Ʉɭɞɪɹɜɰɟɜ, 2008; ɇɟɮɟɞɨɜ, 2015; ɍɯɨɜ, 2016; Ayers, 1994; Bauer, 

1998; Beyerbach, 2005; Burbach & Figgins, 1993; Dalton, 2004; Edelman 1983; Trier, 

2000; 2001; Reynolds, 2014; 2015; Schwartz, 1963; Umphlett,1984 ɢ ɞɪ.]. 

 

Дɢɫɤɭɫɫɢя 

Ʉɚɤ ɭɬɜɟɪɠɞɚɟɬ Ƚ. Ƚɪɟɣ, «ɫɬɪɟɦɢɬɟɥɶɧɨɟ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɤɢɧɟɦɚɬɨɝɪɚɮɚ ɩɨ 

ɡɟɦɧɨɦɭ ɲɚɪɭ ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɛɵɥɨ ɫɜɹɡɚɧɨ ɫ ɟɝɨ ɜɢɡɭɚɥɶɧɵɦɢ ɨɛɪɚɡɚɦɢ, ɤɨ-

ɬɨɪɵɟ ɜ ɨɬɥɢɱɢɟ ɨɬ ɫɥɨɜɟɫɧɵɯ ɮɨɪɦ ɛɵɥɢ ɩɨɧɹɬɧɵ ɜɫɟɦ, ɢ ɩɨɬɨɦɭ ɤɢɧɨ ɛɵɥɨ 

ɢɧɬɟɪɧɚɰɢɨɧɚɥɶɧɵɦ» [Ƚɪɟɣ, 2014, ɫ. 21]. ȼɦɟɫɬɟ ɫ ɬɟɦ, ɜ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɨɣ 

ɚɭɞɢɬɨɪɢɢ ɜɨ ɜɫɟɦ ɦɢɪɟ ɡɧɚɱɢɦɭɸ ɞɨɥɸ ɫɨɫɬɚɜɥɹɟɬ ɸɧɨɟ ɩɨɤɨɥɟɧɢɟ, ɜɟɞɶ ɜɥɢɹ-

ɧɢɟ ɷɬɨɝɨ «ɭɞɨɜɨɥɶɫɬɜɢɹ ɧɚ ɩɨɞɪɨɫɬɤɨɜ ɨɬ 11 ɞɨ 15 ɥɟɬ ɫɥɢɲɤɨɦ ɜɟɥɢɤɨ, ɩɪɚɤɬɢ-

ɱɟɫɤɢ ɫɪɚɜɧɢɦɨ ɫ ɧɚɪɤɨɬɢɤɨɦ» [Nasaw, 1992, p. 14]. ȼ ɷɬɨɦ ɤɨɧɬɟɤɫɬɟ ɩɨɧɹɬɧɨ, 

ɩɨɱɟɦɭ ɢɦɟɧɧɨ ɲɤɨɥɶɧɨɣ ɬɟɦɟ ɜ ɤɢɧɨ ɩɨɫɜɹɳɟɧɨ ɧɟɦɚɥɨ ɪɚɛɨɬ ɡɚɩɚɞɧɵɯ ɭɱɟɧɵɯ 

[Acland, 1995; Ayers, 1994; Bauer, 1998; Burbach and Figgins, 1993; Considine, 

1985; Dalton, 2005; Edelman, 1983; 1963; Trier, 2001; Reynolds, 2007; Conklin, 

2008; Umphlett, 1984 ɢ ɞɪ.].  

Ⱥɤɰɟɧɬɢɪɭɹ ɜɧɢɦɚɧɢɟ ɧɚ ɠɚɧɪɨɜɨɣ ɫɩɟɰɢɮɢɤɟ ɚɧɝɥɨɹɡɵɱɧɵɯ ɚɭɞɢɨɜɢɡɭɚɥɶ-

ɧɵɯ ɦɟɞɢɚɬɟɤɫɬɨɜ ɧɚ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɭɸ ɬɟɦɭ, ɨɬɦɟɬɢɦ, ɱɬɨ ɬɪɢɥɥɟɪ ɜ ɫɨɜɪɟ-

ɦɟɧɧɨɦ ɤɢɧɟɦɚɬɨɝɪɚɮɟ ɨɱɟɧɶ ɜɨɫɬɪɟɛɨɜɚɧ, ɱɬɨ ɫɜɹɡɚɧɨ ɫɨ ɫɜɨɣɫɬɜɟɧɧɨɣ ɟɦɭ ɫɩɟ-

ɰɢɮɢɱɟɫɤɨɣ ɨɫɨɛɟɧɧɨɫɬɶɸ – ɷɦɨɰɢɨɧɚɥɶɧɨ ɧɚɩɪɹɠɟɧɧɨ ɨɬɪɚɠɚɬɶ ɨɫɬɪɵɟ ɠɢɡ-

ɧɟɧɧɵɟ ɤɨɧɮɥɢɤɬɵ. ȼ ɫɜɹɡɢ ɫ ɷɬɢɦ Ⱦ. Ʉɟɪ, ɧɚɩɪɢɦɟɪ, ɭɛɟɠɞɟɧ, ɱɬɨ ɬɪɢɥɥɟɪ – ɩɨ 

ɩɪɟɢɦɭɳɟɫɬɜɭ ɚɦɟɪɢɤɚɧɫɤɢɣ ɠɚɧɪ, ɬɚɤ ɤɚɤ ɢɦɟɧɧɨ «ɚɦɟɪɢɤɚɧɫɤɨɦɭ ɤɢɧɨ ɫɜɨɣ-

ɫɬɜɟɧɧɵ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨɫɬɶ ɢ ɫɢɥɚ ɜɨɡɞɟɣɫɬɜɢɹ, ɤɨɬɨɪɵɟ ɪɟɞɤɨ ɜɫɬɪɟɱɚɸɬɫɹ ɜ 

ɟɜɪɨɩɟɣɫɤɨɦ, − ɩɪɨɳɭɩɵɜɚɧɢɟ ɮɢɡɢɱɟɫɤɢɯ ɢ ɷɦɨɰɢɨɧɚɥɶɧɵɯ ɩɪɟɞɟɥɨɜ ɠɢɡɧɢ, 



ɭɩɨɟɧɢɟ ɨɩɚɫɧɨɫɬɶɸ, ɨɫɨɡɧɚɧɢɟ ɟё ɪɨɤɨɜɨɣ ɩɪɢɬɹɝɚɬɟɥɶɧɨɣ ɫɢɥɵ» [Kehr, 2011, 

pp. 174−175]. 

ȿɳɟ ɫ ɫɚɦɨɝɨ ɧɚɱɚɥɚ ɷɩɨɯɢ ɤɢɧɟɦɚɬɨɝɪɚɮɚ ɥɟɧɬɵ ɨ ɪɨɤɨɜɵɯ ɜɥɟɱɟɧɢɹɯ, ɢɡɦɟ-

ɧɚɯ ɢ ɩɪɟɞɚɬɟɥɶɫɬɜɟ ɛɵɥɢ ɜɨɫɬɪɟɛɨɜɚɧɵ ɩɭɛɥɢɤɨɣ. ȼɩɪɨɱɟɦ, ɡɚɩɚɞɧɚɹ ɫɟɤɫɭɚɥɶ-

ɧɚɹ ɪɟɜɨɥɸɰɢɹ, 1960–1970-ɯ ɝɨɞɨɜ ɞɚɠɟ ɜ ɨɫɬɪɨɫɸɠɟɬɧɵɟ ɬɪɢɥɥɟɪɵ ɢ ɞɟɬɟɤɬɢɜɵ 

ɩɪɢɜɧɟɫɥɚ ɨɬɤɪɨɜɟɧɧɵɟ ɩɨɫɬɟɥɶɧɵɟ ɫɰɟɧɵ. ɇɟ ɫɬɚɥɢ ɡɞɟɫɶ ɢɫɤɥɸɱɟɧɢɟɦ ɢ ɤɢɧɨ-

ɢɫɬɨɪɢɢ ɨ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɨɣ ɠɢɡɧɢ. ɉɨɫɬɟɩɟɧɧɨ ɠɚɧɪ ɧɭɚɪ, ɝɞɟ ɜɫɟɝɞɚ ɰɚɪɢɥɚ 

ɦɪɚɱɧɚɹ ɚɬɦɨɫɮɟɪɚ ɩɟɫɫɢɦɢɡɦɚ ɢ ɰɢɧɢɡɦɚ, ɫɦɟɲɚɧɧɨɝɨ ɫ ɧɟɞɨɜɟɪɢɟɦ ɢ ɪɚɡɨɱɚ-

ɪɨɜɚɧɢɟɦ, ɷɜɨɥɸɰɢɨɧɢɪɨɜɚɥɚ ɜ ɧɨɜɭɸ ɠɚɧɪɨɜɭɸ ɪɚɡɧɨɜɢɞɧɨɫɬɶ − ɷɪɨɬɢɱɟɫɤɢɣ 

ɬɪɢɥɥɟɪ, ɜ ɫɸɠɟɬɧɭɸ ɤɚɧɜɭ ɤɨɬɨɪɨɝɨ ɜɤɥɸɱɚɥɢɫɶ ɧɟ ɬɨɥɶɤɨ ɜɡɪɨɫɥɵɟ ɩɟɪɫɨɧɚɠɢ, 

ɧɨ ɢ ɲɤɨɥɶɧɢɤɢ / ɫɬɭɞɟɧɬɵ.  

əɪɤɢɦ ɩɪɢɦɟɪ ɷɬɨɦɭ − ɬɪɢɥɥɟɪ «ɏɨɪɨɲɟɧɶɤɢɟ ɞɟɜɭɲɤɢ, ɫɬɚɧɶɬɟ ɜ ɪɹɞ» 

(Pretty Maids All in a Row, 1971) Ɋ. ȼɚɞɢɦɚ, ɝɞɟ ɟɫɬɶ ɫɟɤɫɚɩɢɥɶɧɚɹ ɭɱɢɬɟɥɶɧɢɰɚ, 

ɫɩɨɪɬɢɜɧɨɝɨ ɬɟɥɨɫɥɨɠɟɧɢɹ ɭɱɢɬɟɥɹ, ɯɚɪɢɡɦɚɬɢɱɧɵɣ ɫɥɟɞɨɜɚɬɟɥɶ ɢ ɰɟɥɵɣ ɛɭɤɟɬ 

ɫɢɦɩɚɬɢɱɧɵɯ ɫɬɚɪɲɟɤɥɚɫɫɧɢɰ. Эɬɨ ɢɫɬɨɪɢɹ ɨ ɬɨɦ, ɤɚɤ ɭɱɢɬɟɥɶɧɢɰɚ ɞɨɥɝɨ ɢ 

ɭɩɨɪɧɨ ɫɨɛɥɚɡɧɹɟɬ ɫɨɛɫɬɜɟɧɧɨɝɨ ɭɱɟɧɢɤɚ, ɚ ɩɪɟɩɨɞɚɜɚɬɟɥɶ ɮɢɡɤɭɥɶɬɭɪɵ ɢ ɬɪɟ-

ɧɟɪ, ɨɛɴɟɞɢɧɢɜ ɫɜɨɢ ɭɫɢɥɢɹ, ɡɚɧɢɦɚɸɬɫɹ ɫɟɤɫɭɚɥɶɧɵɦ ɩɪɨɫɜɟɳɟɧɢɟɦ ɭɱɚɳɢɯɫɹ. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɡɧɚɱɢɬɟɥɶɧɨɟ ɦɟɫɬɨ ɜ ɮɢɥɶɦɟ ɨɬɜɨɞɢɬɫɹ ɫɟɤɫɭ, ɱɬɨ, ɜɩɪɨɱɟɦ, ɧɟ 

ɦɟɲɚɟɬ ɢɧɬɪɢɝɟ ɬɪɢɥɥɟɪɚ, ɫɜɹɡɚɧɧɨɣ ɫ ɭɛɢɣɫɬɜɨɦ ɲɤɨɥɶɧɢɰ.  

ȼ ɨɬɥɢɱɢɟ ɨɬ ɮɢɥɶɦɚ Ɋ. ȼɚɞɢɦɚ, ɥɟɧɬɚ «ɋɬɭɞɟɧɬɤɢ-ɩɪɚɤɬɢɤɚɧɬɤɢ» (The 

Student Teachers, 1973) ɩɨɞɧɢɦɚɥɚ ɫɥɨɠɧɵɟ ɥɢɱɧɨɫɬɧɵɟ ɢ ɨɛɪɚɡɨɜɚɬɟɥɶɧɵɟ ɩɪɨ-

ɛɥɟɦɵ. Ɏɢɥɶɦ ɪɚɫɫɤɚɡɵɜɚɥ ɨ ɬɪɟɯ ɫɬɭɞɟɧɬɤɚɯ, ɤɨɬɨɪɵɦ ɩɪɟɞɫɬɨɹɥɨ ɩɟɪɟɠɢɬɶ 

ɭɜɥɟɤɚɬɟɥɶɧɨɟ ɢ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɫɥɨɠɧɨɟ ɩɪɢɤɥɸɱɟɧɢɟ: ɩɪɨɣɬɢ ɩɟɞɚɝɨɝɢɱɟɫɤɭɸ 

ɩɪɚɤɬɢɤɭ ɜ ɲɤɨɥɟ. Ʉɚɡɚɥɨɫɶ ɛɵ, ɧɢɱɟɝɨ ɷɤɫɬɪɚɨɪɞɢɧɚɪɧɨɝɨ, ɨɞɧɚɤɨ, ɞɟɜɭɲɤɚɦ 

ɩɪɢɲɥɨɫɶ ɧɟ ɬɨɥɶɤɨ ɜɫɬɭɩɢɬɶ ɜ ɤɨɧɮɥɢɤɬ ɫ ɩɟɞɚɝɨɝɢɱɟɫɤɢɦ ɤɨɥɥɟɤɬɢɜɨɦ ɢ ɤɨɧ-

ɫɟɪɜɚɬɢɜɧɵɦ ɞɢɪɟɤɬɨɪɨɦ, ɧɨ ɢ ɫɬɨɥɤɧɭɬɶɫɹ ɫ ɧɚɪɤɨɬɨɪɝɨɜɰɚɦɢ ɢ (ɜɨɬ ɨɧɢ − ɷɥɟ-

ɦɟɧɬɵ ɬɪɢɥɥɟɪɚ!) ɨɛɟɡɨɪɭɠɢɬɶ ɫɟɪɢɣɧɨɝɨ ɦɚɧɶɹɤɚ-ɭɛɢɣɰɭ. 

И ɟɫɥɢ ɜ ɬɪɢɥɥɟɪɟ «Ɇɵɲɨɧɨɤ» (Mousey,1974) ɪɚɫɫɤɚɡɵɜɚɥɚɫɶ ɢɫɬɨɪɢɹ «ɨ ɪɨɛ-

ɤɨɦ ɲɤɨɥɶɧɨɦ ɭɱɢɬɟɥɟ ɛɢɨɥɨɝɢɢ Ⱦɠɨɪɞɠɟ Ⱥɧɞɟɪɫɨɧɟ (ɜɟɪɨɹɬɧɟɟ ɜɫɟɝɨ, ɨɧ − ɦɵ-

ɲɨɧɨɤ, ɚ ɧɟ ɤɨɬ), ɤɨɬɨɪɵɣ ɧɚɱɚɥ ɫɤɥɨɧɹɬɶɫɹ ɤ ɦɵɫɥɢ, ɱɬɨ ɜɵɧɭɠɞɟɧ ɭɛɢɬɶ ɫɜɨɸ 



ɛɵɜɲɭɸ ɠɟɧɭ Ʌɨɪɭ, ɜɵɲɟɞɲɭɸ ɡɚɦɭɠ ɡɚ ɞɪɭɝɨɝɨ − ɢ ɜ ɬɚɤɨɦ ɫɥɭɱɚɟ ɨɧɢ ɫɥɨɜɧɨ 

ɩɨɦɟɧɹɸɬɫɹ ɦɟɫɬɚɦɢ ɜ ɞɚɜɧɟɣ ɢɝɪɟ ɜ ɤɨɲɤɢ-ɦɵɲɤɢ» [Ʉɭɞɪɹɜɰɟɜ, 2009], ɬɨ ɥɟɧɬɚ 

ɨɛ ɨɬɧɨɲɟɧɢɹɯ ɩɪɟɩɨɞɚɜɚɬɟɥɶɧɢɰɵ ɢ ɫɬɭɞɟɧɬɚ «Ɉɧɢ ɢɝɪɚɸɬ ɫ ɨɝɧɟɦ» (They're 

Playing with Fire, 1984) ɛɵɥɚ ɩɨɤɪɭɱɟ: ɷɬɨ ɷɪɨɬɢɱɟɫɤɢɣ ɬɪɢɥɥɟɪ, ɨɫɧɨɜɚɧɧɵɣ ɧɚ 

ɬɟɫɧɨɦ ɩɟɪɟɩɥɟɬɟɧɢɢ ɫɬɪɚɫɬɢ ɢ ɨɩɚɫɧɨɫɬɢ. ȼ ɞɚɥɶɧɟɣɲɢɟ ɞɟɫɹɬɢɥɟɬɢɹ ɫɟɤɫɭɚɥɶ-

ɧɚɹ ɬɟɦɚ ɨɬɤɪɵɬɨ ɡɚɧɢɦɚɥɚ ɜɟɞɭɳɭɸ ɪɨɥɶ ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɚɧɝɥɨɹɡɵɱɧɵɯ ɬɪɢɥɥɟ-

ɪɨɜ ɨ ɲɤɨɥɟ ɢ ɜɭɡɟ («Ⱦɶɹɜɨɥ ɜɨ ɩɥɨɬɢ» / Devil in the Flesh, 1998; «Ⱦɶɹɜɨɥ ɜɨ ɩɥɨɬɢ 

2» / Teacher's Pet / Devil in the Flesh 2, 2000 ɢ ɞɪ.). 

ɋɪɟɞɢ ɬɪɢɥɥɟɪɨɜ ɨ ɲɤɨɥɶɧɢɤɚɯ ɛɨɥɶɲɨɣ ɭɫɩɟɯ ɭ ɚɭɞɢɬɨɪɢɢ ɢɦɟɥ «Ʉɥɚɫɫ 

1984», (Class of 1984, 1982), ɪɚɫɫɤɚɡɵɜɚɸɳɢɣ ɨ ɝɪɭɩɩɟ ɩɨɞɪɨɫɬɤɨɜ, ɬɟɪɪɨɪɢɡɢɪɭ-

ɸɳɢɯ ɭɱɟɧɢɤɨɜ ɢ ɭɱɢɬɟɥɟɣ. «ȼɟɪɨɹɬɧɨ, ɡɞɟɫɶ ɫɥɟɞɨɜɚɥɨ ɛɵ ɭɫɦɨɬɪɟɬɶ ɧɚɦёɤ (ɧɢ-

ɱɟɦ ɛɨɥɟɟ ɧɟ ɨɛɨɫɧɨɜɚɧɧɵɣ) ɧɚ ɡɧɚɦɟɧɢɬɭɸ ɤɧɢɝɭ-ɩɪɨɪɨɱɟɫɬɜɨ Ⱦɠɨɪɞɠɚ 

Ɉɪɭɷɥɥɚ «1984», ɱɬɨ, ɜɩɪɨɱɟɦ, ɧɟ ɩɪɢɛɚɜɢɥɨ ɤɚɪɬɢɧɟ 35-ɥɟɬɧɟɝɨ Ɇɚɪɤɚ Ʌ. Ʌɟ-

ɫɬɟɪɚ ɧɢ ɝɥɭɛɢɧɵ, ɧɢ ɫɦɵɫɥɚ. ɏɨɬɹ ɚɦɟɪɢɤɚɧɰɵ ɨɛɧɚɪɭɠɢɜɚɥɢ ɹɜɧɭɸ ɩɟɪɟ-

ɤɥɢɱɤɭ ɷɬɨɣ ɥɟɧɬɵ ɫ ɢɡɜɟɫɬɧɵɦ ɮɢɥɶɦɨɦ 50-ɯ ɝɨɞɨɜ − «Шɤɨɥɶɧɵɟ ɞɠɭɧɝɥɢ» 

Ɋɢɱɚɪɞɚ Ȼɪɭɤɫɚ. ȼ ɥɸɛɨɦ ɫɥɭɱɚɟ, «Ʉɥɚɫɫ 1984 ɝɨɞɚ» − ɧɟ ɫɥɢɲɤɨɦ ɯɭɞɨɠɟɫɬɜɟɧ-

ɧɚɹ ɢɥɥɸɫɬɪɚɰɢɹ ɢɡɜɟɫɬɧɨɝɨ ɬɟɡɢɫɚ: ɠɟɫɬɨɤɨɟ ɧɚɫɢɥɢɟ ɩɨɪɨɠɞɚɟɬ ɧɟ ɦɟɧɟɟ ɠɟ-

ɫɬɨɤɨɟ ɨɬɦɳɟɧɢɟ» [Ʉɭɞɪɹɜɰɟɜ, 2008]. ȼ ɷɬɨɦ ɬɪɢɥɥɟɪɟ ɲɚɣɤɚ ɨɝɨɥɬɟɥɵɯ ɲɤɨɥɶ-

ɧɢɤɨɜ ɩɪɟɫɥɟɞɭɟɬ ɭɱɢɬɟɥɹ, ɪɟɲɢɜɲɟɝɨ ɧɚɜɟɫɬɢ ɜ ɤɥɚɫɫɟ ɩɨɪɹɞɨɤ. Ɉɡɜɟɪɟɜɲɢɟ 

ɩɨɞɪɨɫɬɤɢ ɜɨ ɝɥɚɜɟ ɫ ɭɱɟɧɢɤɨɦ-ɩɫɢɯɨɩɚɬɨɦ ɠɟɫɬɨɤɨ ɢɡɛɢɜɚɸɬ ɟɝɨ, ɡɚɬɟɦ ɧɚɫɢ-

ɥɭɸɬ ɟɝɨ ɛɟɪɟɦɟɧɧɭɸ ɠɟɧɭ. Ɇɟɫɬɶ ɭɱɢɬɟɥɹ ɛɟɫɩɨɳɚɞɧɚ, ɢ ɬɚɦ, ɝɞɟ ɞɚёɬ ɫɛɨɢ 

ɤɭɥɶɬɭɪɚ, ɛɟɪɭɬ ɜɟɪɯ ɪɚɡɪɭɲɢɬɟɥɶɧɵɟ ɢɧɫɬɢɧɤɬɵ [ɇɟɮɟɞɨɜ, 2015]. ɉɨɠɚɥɭɣ, 

ɦɨɠɧɨ ɫɨɝɥɚɫɢɬɶɫɹ ɫ ɬɟɦ, ɱɬɨ ɮɢɥɶɦ Ɇ. Ʌɟɫɬɟɪɚ – ɬɪɢɥɥɟɪ ɨ ɠɟɫɬɨɤɨɣ ɦɟɫɬɢ, ɧɨ 

«ɫɩɭɫɬɹ ɞɟɫɹɬɢɥɟɬɢɹ … ɪɚɫɫɬɪɟɥɵ ɜ ɲɤɨɥɚɯ, ɧɚɩɚɞɟɧɢɹ ɧɚ ɩɪɟɩɨɞɚɜɚɬɟɥɟɣ, ɩɨɞ-

ɬɜɟɪɠɞɚɸɬ, ɱɬɨ «Ʉɥɚɫɫ 1984» ɮɚɤɬɢɱɟɫɤɢ ɨɩɟɪɟɞɢɥ ɫɜɨɟ ɜɪɟɦɹ» [Ʉɭɞɪɹɜɰɟɜ, 

2008]. 

ɇɟ ɦɟɧɟɟ ɠɢɜɨɩɢɫɧɵ ɫɰɟɧɵ ɮɢɡɢɱɟɫɤɨɣ ɪɚɫɩɪɚɜɵ, ɢɫɬɹɡɚɬɟɥɶɫɬɜ ɢ ɭɛɢɣɫɬɜ ɜ 

ɬɪɢɥɥɟɪɟ «Ɋɟɡɧɹ ɜ ɲɤɨɥɟ» (Slaughter High,1986). ɍɱɚɳɢɟɫɹ ɨɪɝɚɧɢɡɨɜɵɜɚɸɬ ɧɟ-

ɫɤɨɥɶɤɨ ɛɟɫɱɟɥɨɜɟɱɧɵɯ ɪɨɡɵɝɪɵɲɟɣ ɨɞɧɨɝɨ ɢɡ ɫɜɨɢɯ ɨɞɧɨɤɥɚɫɫɧɢɤɨɜ, ɨɞɢɧ ɢɡ 

ɤɨɬɨɪɵɯ ɡɚɤɚɱɢɜɚɟɬɫɹ ɤɚɬɚɫɬɪɨɮɨɣ: ɩɨɫɥɟ ɩɨɠɚɪɚ ɜ ɯɢɦɢɱɟɫɤɨɣ ɥɚɛɨɪɚɬɨɪɢɢ 



ɲɤɨɥɶɧɢɤ ɩɨɥɭɱɚɟɬ ɧɟɲɭɬɨɱɧɵɣ ɨɠɨɝ ɥɢɰɚ. И ɜɨɬ ɫɩɭɫɬɹ ɩɹɬɶ ɥɟɬ ɜɫɟ ɲɭɬɧɢɤɢ 

ɩɪɢɝɥɚɲɟɧɵ ɧɚ ɜɫɬɪɟɱɭ ɜɵɩɭɫɤɧɢɤɨɜ, ɚ ɟё ɨɪɝɚɧɢɡɚɬɨɪɨɦ ɫɬɚɧɨɜɢɬɫɹ ɩɨɫɬɪɚɞɚɜ-

ɲɢɣ ɲɤɨɥɶɧɢɤ, ɪɟɲɢɜɲɢɣ ɠɟɫɬɨɤɨ ɨɬɨɦɫɬɢɬɶ ɨɛɢɞɱɢɤɚɦ, ɚ ɦɟɫɬɶ ɟɝɨ ɫɬɪɚɲɧɚ ɢ 

ɠɟɫɬɨɤɚ… 

ȼ ɬɪɢɥɥɟɪɟ «Ʉɥɚɧ ɏɷɡɟɪ» (Heathers, 1988) ɟɫɬɶ ɜɫɟ ɚɬɪɢɛɭɬɵ ɫɨɜɪɟɦɟɧɧɨɝɨ 

ɩɨɞɪɨɫɬɤɨɜɨɝɨ ɦɢɪɚ − ɧɚɞɦɟɧɧɵɟ ɞɟɜɭɲɤɢ, ɯɭɥɢɝɚɧɵ, ɧɟɬɪɚɞɢɰɢɨɧɧɵɟ ɧɚɤɥɨɧ-

ɧɨɫɬɢ, ɬɟɪɪɨɪ ɢ ɞɨɜɟɞɟɧɢɟ ɞɨ ɫɚɦɨɭɛɢɣɫɬɜɚ. Эɬɨ ɢɫɬɨɪɢɹ ɨ ɫɬɚɪɲɟɤɥɚɫɫɧɢɰɟ, ɤɨ-

ɬɨɪɭɸ ɧɟ ɩɪɢɧɢɦɚɸɬ ɜ ɲɤɨɥɶɧɵɣ ɤɥɚɧ, ɝɞɟ ɩɪɚɜɹɬ ɬɪɢ ɹɪɤɢɟ ɨɫɨɛɵ ɫ ɨɞɢɧɚɤɨ-

ɜɵɦ ɢɦɟɧɟɦ ɏɷɡɟɪ. ȼ ɨɬɜɟɬ ɧɚ ɠɟɫɬɨɤɨɫɬɶ ɢ ɧɟɫɩɪɚɜɟɞɥɢɜɨɫɬɶ «ɤɥɚɧɚ», ɝɟɪɨɢɧɹ 

ɮɢɥɶɦɚ ɪɟɲɚɟɬ ɭɛɢɬɶ ɜɫɟɯ ɏɷɡɟɪ. Ⱦɟɣɫɬɜɢɬɟɥɶɧɨ, «ɩɨ ɫɜɨɟɦɭ ɰɢɧɢɱɧɨɦɭ ɩɚɮɨɫɭ 

ɷɬɨ ɤɚɠɟɬɫɹ ɞɚɠɟ ɩɨɯɥɟɳɟ, ɱɟɦ ɫɨɡɞɚɧɧɵɟ ɫɩɭɫɬɹ ɞɟɫɹɬɢɥɟɬɢɟ ɬɢɧɷɣɞɠɟɪɨɜɫɤɢɟ 

ɮɢɥɶɦɵ ɭɠɚɫɨɜ «Ʉɪɢɤ» ɢ «Ɏɚɤɭɥɶɬɟɬ» ɜɦɟɫɬɟ ɜɡɹɬɵɟ. ɏɨɬɹ ɮɢɧɚɥ ɤɚɪɬɢɧɵ 

«Ʉɥɚɧ ɏɷɡɟɪ» (1988) ɧɚ ɜɫɹɤɢɣ ɫɥɭɱɚɣ ɫɦɚɡɚɧ, ɱɬɨ ɜɨɨɛɳɟ-ɬɨ ɛɵɥɨ ɫɞɟɥɚɧɨ ɩɨ 

ɬɪɟɛɨɜɚɧɢɸ ɫɬɭɞɢɣɧɵɯ ɱɢɧɨɜɧɢɤɨɜ, ɤɨɬɨɪɵɟ ɢɫɩɭɝɚɥɢɫɶ ɛɨɥɟɟ ɦɪɚɱɧɨɝɨ ɤɨɧɰɚ 

ɢɫɬɨɪɢɢ ɜ ɫɰɟɧɚɪɢɢ ɧɚɱɢɧɚɸɳɟɝɨ ɚɜɬɨɪɚ Ⱦɷɧɢɟɥɚ ɍɨɬɟɪɫɚ (ɫɩɭɫɬɹ ɪɨɜɧɨ 15 ɥɟɬ 

ɟɝɨ ɦɥɚɞɲɢɣ ɛɪɚɬ Ɇɚɪɤ ɋ. ɍɨɬɟɪɫ ɫɧɢɦɟɬ ɱɭɬɶ ɨɛɥɟɝɱёɧɧɵɣ ɜɚɪɢɚɧɬ «ɲɤɨɥɶɧɵɯ 

ɛɢɬɜ» ɩɨɞ ɧɚɡɜɚɧɢɟɦ «Ⱦɪɹɧɧɵɟ ɞɟɜɱɨɧɤɢ»). … ɜ 2006 ɝɨɞɭ, ɫɨɝɥɚɫɧɨ ɨɩɪɨɫɭ «Эɧ-

ɬɟɪɬɟɣɧɦɟɧɬ ɍɢɤɥɢ», ɮɢɥɶɦ «Ʉɥɚɧ ɏɷɡɟɪ» ɡɚɧɹɥ ɩɨɱёɬɧɨɟ ɩɹɬɨɟ ɦɟɫɬɨ ɜ ɫɩɢɫɤɟ 

ɩɹɬɢɞɟɫɹɬɢ ɥɭɱɲɢɯ ɤɢɧɨɩɪɨɢɡɜɟɞɟɧɢɣ ɨ ɲɤɨɥɟ» [Ʉɭɞɪɹɜɰɟɜ, 2008].  

ɇɟ ɦɟɧɟɟ ɠɟɫɬɨɤɢɦ ɛɵɥ ɚɦɟɪɢɤɚɧɫɤɢɣ ɬɪɢɥɥɟɪ «ɋɨɤɪɚɳɚɹ ɤɥɚɫɫ» (Cutting 

Class, 1989), ɝɞɟ ɩɨɫɥɟ ɩɨɹɜɥɟɧɢɹ ɜ ɲɤɨɥɟ ɩɚɪɧɹ, ɨɬɛɵɜɲɟɝɨ ɫɪɨɤ ɜ ɩɫɢɯɢɚɬɪɢ-

ɱɟɫɤɨɣ ɤɥɢɧɢɤɟ, ɫɧɚɱɚɥɚ ɧɚɱɢɧɚɸɬ ɢɫɱɟɡɚɬɶ ɩɪɟɩɨɞɚɜɚɬɟɥɢ, ɡɚɬɟɦ ɢ ɭɱɚɳɢɟɫɹ. 

ɏɥɚɞɧɨɤɪɨɜɧɵɣ ɭɛɢɣɰɚ ɞɟɣɫɬɜɭɟɬ ɱɟɬɤɨ ɢ ɛɟɡɠɚɥɨɫɬɧɨ...  

Иɬɚɤ, ɜ 1980–1990-ɯ ɚɧɝɥɨɹɡɵɱɧɵɟ ɬɪɢɥɥɟɪɵ ɨ ɲɤɨɥɶɧɨɣ ɢ ɫɬɭɞɟɧɱɟɫɤɨɣ 

ɠɢɡɧɢ ɩɪɢɨɛɪɟɥɢ ɜɫё ɛɨɥɶɲɭɸ ɠɟɫɬɤɨɫɬɶ, ɧɚ ɷɤɪɚɧɟ ɫɬɚɥɢ ɰɚɪɢɬɶ ɠɟɫɬɨɤɢɟ 

ɪɨɡɵɝɪɵɲɢ, ɭɧɢɠɟɧɢɟ ɫɥɚɛɵɯ, ɛɚɧɞɢɬɫɤɢɟ ɪɚɡɛɨɪɤɢ, ɜɚɧɞɚɥɢɡɦ, ɷɤɫɬɪɟɦɢɡɦ, 

ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɢ ɩɪɢɟɦ ɧɚɪɤɨɬɢɤɨɜ ɢ ɫɩɢɪɬɧɵɯ ɧɚɩɢɬɤɨɜ.  

ȼɩɪɨɱɟɦ, ɦɨɞɢɮɢɰɢɪɨɜɚɥɫɹ ɢ ɨɛɪɚɡ ɩɟɞɚɝɨɝɚ, ɧɚɩɪɢɦɟɪ, ɜ «ɍɱɢɬɟɥɶɧɢɰɟ ɧɚ 

ɩɨɞɦɟɧɭ» (The Substitute.1993) ɤɥɸɱɟɜɨɣ ɩɟɪɫɨɧɚɠ − ɭɱɢɬɟɥɶɧɢɰɚ, ɡɚɫɬɚɜɲɚɹ 

ɫɜɨɟɝɨ ɫɭɩɪɭɝɚ ɫ ɥɸɛɨɜɧɢɰɟɣ, ɜ ɩɨɪɵɜɟ ɝɧɟɜɚ ɭɛɢɜɚɟɬ ɨɛɨɢɯ, ɩɨɫɥɟ ɱɟɝɨ ɦɟɧɹɟɬ 



ɫɜɨɢ ɚɧɤɟɬɧɵɟ ɞɚɧɧɵɟ, ɦɟɫɬɨ ɠɢɬɟɥɶɫɬɜɚ ɢ ɭɫɬɪɚɢɜɚɟɬɫɹ ɧɚ ɪɚɛɨɬɭ ɜ ɨɞɧɨ ɢɡ 

ɭɱɟɛɧɵɯ ɡɚɜɟɞɟɧɢɣ, ɝɞɟ ɧɚɱɢɧɚɟɬ ɜɟɪɟɧɢɰɭ ɧɨɜɵɯ ɭɛɢɣɫɬɜ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɩɟ-

ɞɚɝɨɝ ɜ ɷɬɨɦ ɬɪɢɥɥɟɪɟ − ɫɟɤɫɭɚɥɶɧɚɹ ɢ ɠɟɫɬɨɤɚɹ ɠɟɧɳɢɧɚ, ɧɟ ɨɫɬɚɧɚɜɥɢɜɚɸɳɚɹɫɹ 

ɩɟɪɟɞ ɭɛɢɣɫɬɜɨɦ. 

Ȼɨɥɶɲɨɣ ɨɛɳɟɫɬɜɟɧɧɵɣ ɪɟɡɨɧɚɧɫ ɜɵɡɜɚɥ ɤɨɦɟɞɢɣɧɵɣ ɬɪɢɥɥɟɪ «ɉɪɨɭɱɢɬɶ 

ɦɢɫɫɢɫ Ɍɢɧɝɥ» (Teaching Mrs. Tingle,1999), ɝɞɟ ɫɬɪɨɝɚɹ ɭɱɢɬɟɥɶɧɢɰɚ-ɫɬɟɪɜɚ ɫɬɚ-

ɧɨɜɢɬɫɹ ɨɛɴɟɤɬɨɦ ɤɨɜɚɪɧɨɝɨ ɩɥɚɧɚ ɭɱɟɧɢɤɨɜ-ɜɵɦɨɝɚɬɟɥɟɣ. Ɉɞɧɚɤɨ «ɉɪɨɭɱɢɬɶ 

ɦɢɫɫɢɫ Ɍɢɧɝɥ» ɧɟ ɬɨɥɶɤɨ ɢɫɬɨɪɢɹ ɭɱɢɬɟɥɶɧɢɰɵ, ɤɨɬɨɪɚɹ ɧɟɝɚɬɢɜɧɨ ɨɬɧɨɫɢɬɫɹ 

ɩɪɚɤɬɢɱɟɫɤɢ ɤɨ ɜɫɟɦ ɥɸɞɹɦ ɢ ɫɱɢɬɚɟɬ ɫɨɛɫɬɜɟɧɧɵɦ ɞɨɥɝɨɦ ɢɫɩɨɪɬɢɬɶ ɠɢɡɧɶ 

ɫɜɨɢɦ ɭɱɟɧɢɤɚɦ, ɧɨ ɢ ɢɫɬɨɪɢɹ «ɫɬɭɞɟɧɬɤɢ-ɨɬɥɢɱɧɢɰɵ, ɤɨɬɨɪɚɹ ɪɚɞɢ ɢɞɟɚɥɶɧɨɝɨ 

ɚɬɬɟɫɬɚɬɚ ɪɟɲɚɟɬɫɹ ɧɚ ɭɛɢɣɫɬɜɨ» [ɍɯɨɜ, 2016].  

ȼ ɮɢɥɶɦɟ ɹɜɧɨ ɩɪɨɫɥɟɠɢɜɚɟɬɫɹ ɫɯɨɞɫɬɜɨ ɫɸɠɟɬɧɵɯ ɥɢɧɢɣ ɫ ɬɪɢɥɥɟɪɨɦ «Ɏɚ-

ɤɭɥɶɬɟɬ» (The Faculty,1998): ɤɚɤ ɢ ɜ «Ɏɚɤɭɥɶɬɟɬɟ», «ɬɭɬ ɫɚɦɨɟ ɢɧɬɟɪɟɫɧɨɟ ɜ ɢɫ-

ɬɨɱɧɢɤɟ ɡɥɚ. ȼɫɟɦ ɢ ɬɚɤ ɹɫɧɨ, ɱɬɨ ɷɬɨ ɭɱɢɬɟɥɹ, ɬɨɥɶɤɨ ɪɚɧɶɲɟ ɨɛ ɷɬɨɦ ɤɢɧɨ ɧɟ 

ɞɟɥɚɥɢ. ȼ ɞɚɧɧɨɦ ɫɥɭɱɚɟ − ɧɟ ɜɫɟ ɭɱɢɬɟɥɹ, ɚ ɨɞɧɚ − ɢɫɬɨɪɢɱɤɚ. ɇɨ ɤɨɝɞɚ ɬɟɛɹ 

ɩɪɢɜɹɡɵɜɚɸɬ ɤ ɤɪɨɜɚɬɢ, ɧɚ ɦɧɨɝɨɟ ɧɚɱɢɧɚɟɲɶ ɫɦɨɬɪɟɬɶ ɞɪɭɝɢɦɢ ɝɥɚɡɚɦɢ, ɢ ɨɱɟɧɶ 

ɦɨɠɟɬ ɫɬɚɬɶɫɹ, ɱɬɨ ɭɠɟ ɧɟ ɭɱɢɥɤɚ, ɚ ɤɚɤ ɪɚɡ ɪɟɛɹɬɢɲɤɢ ɫɤɨɪɨ ɩɨɤɚɠɭɬ ɫɜɨɟ ɧɟɱɟ-

ɥɨɜɟɱɟɫɤɨɟ ɥɢɰɨ. Ⱥ ɦɨɠɟɬ, ɢ ɧɟ ɩɨɤɚɠɭɬ. Ɋɟɠɢɫɫɟɪ ɍɢɥɶɹɦɫɨɧ ɧɚɯɨɞɢɬ ɫɢɬɭɚ-

ɰɢɸ ɜ ɞɪɚɦɚɬɢɱɟɫɤɨɦ ɫɦɵɫɥɟ ɛɟɫɩɪɨɢɝɪɵɲɧɭɸ: ɧɚɫɢɥɶɧɢɤ ɢ ɠɟɪɬɜɚ ɩɨɫɬɨɹɧɧɨ 

ɦɟɧɹɸɬɫɹ ɦɟɫɬɚɦɢ, ɧɢɤɨɝɞɚ ɧɟ ɢɡɜɟɫɬɧɨ, ɤɬɨ ɜ ɫɥɟɞɭɸɳɟɦ ɯɨɞɭ ɫɬɚɧɟɬ ɤɟɦ, ɢ ɨɬ 

ɷɬɨɝɨ ɧɚɩɪɹɠɟɧɢɟ ɩɨɫɬɨɹɧɧɨ ɪɚɫɬɟɬ, ɚ ɧɟɪɜɵ ɪɚɫɲɚɬɵɜɚɸɬɫɹ. И ɬɭɬ ɫɥɭɱɚɟɬɫɹ 

ɧɟɩɪɟɞɜɢɞɟɧɧɨɟ. ɍɱɟɧɢɤɨɜ ɢɝɪɚɸɬ ɧɨɪɦɚɥɶɧɵɟ ɝɨɥɥɢɜɭɞɫɤɢɟ ɪɟɛɹɬɚ ɜɨ ɝɥɚɜɟ ɫ 

Ʉɷɬɢ ɏɨɥɦɫ. Ɇɢɫɫɢɫ Ɍɢɧɝɥ ɢɝɪɚɟɬ ɏɟɥɟɧ Ɇɢɪɪɟɧ, ɤɥɚɫɫɢɱɟɫɤɚɹ ɚɧɝɥɢɣɫɤɚɹ ɬɟ-

ɚɬɪɚɥɶɧɚɹ ɚɤɬɪɢɫɚ. Ʉɚɤ ɬɨɥɶɤɨ ɟɟ ɩɪɢɜɹɡɵɜɚɸɬ ɤ ɤɪɨɜɚɬɢ, ɜ ɧɟɣ ɩɪɨɫɵɩɚɟɬɫɹ 

Ʌɟɞɢ Ɇɚɤɛɟɬ. Ɉɧɚ ɩɨ-ɥɶɜɢɧɨɦɭ ɩɨɜɨɞɢɬ ɝɨɥɨɜɨɣ ɢ ɪɵɱɢɬ ɬɚɤ, ɱɬɨ ɧɟ ɬɨ ɱɬɨ ɪɟ-

ɛɹɬɢɲɤɚɦ, ɚ ɢ ɤɨɥɥɟɝɚɦ ɩɨ Ʉɨɪɨɥɟɜɫɤɨɦɭ Шɟɤɫɩɢɪɨɜɫɤɨɦɭ ɬɟɚɬɪɭ ɜɩɨɪɭ ɞɟɪɭ 

ɞɚɬɶ. ɉɨ ɫɸɠɟɬɭ ɨɧɢ ɟɟ, ɤɨɧɟɱɧɨ, ɡɚɥɚɦɵɜɚɸɬ, ɧɨ ɜ ɪɟɚɥɶɧɨɫɬɢ ɨɧɚ ɢɯ ɩɪɨɫɬɨ 

ɡɚɝɥɚɬɵɜɚɟɬ ɫ ɩɨɬɪɨɯɚɦɢ, ɤɚɤ ɤɚɤɨɣ-ɧɢɛɭɞɶ Ƚɚɧɧɢɛɚɥ Ʌɟɤɬɟɪ, ɞɚɠɟ ɩɟɪɵɲɤɚ ɧɟ 

ɨɫɬɚɟɬɫɹ» [Ȼɪɚɲɢɧɫɤɢɣ, 2001].  



Ɍɪɢɥɥɟɪ ɫɬɚɥ ɨɞɧɢɦ ɢɡ ɨɫɧɨɜɧɵɯ ɠɚɧɪɨɜ ɤɢɧɟɦɚɬɨɝɪɚɮɚ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧ 

ɧɚ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɭɸ ɬɟɦɭ ɢ ɜ XXI ɜɟɤɟ. Ɉɫɧɨɜɧɚɹ ɦɚɫɫɚ ɬɪɢɥɥɟɪɨɜ ɨ ɲɤɨɥɟ ɢ 

ɜɭɡɟ ɛɵɥɚ ɩɨɫɬɪɨɟɧɚ ɬɚɤ, ɱɬɨ ɭɱɟɛɧɵɦ ɡɚɧɹɬɢɹɦ ɭɞɟɥɹɥɨɫɶ ɦɢɧɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟ-

ɫɬɜɨ ɷɤɪɚɧɧɨɝɨ ɜɪɟɦɟɧɢ, ɡɚɬɨ ɫ ɷɧɬɭɡɢɚɡɦɨɦ ɩɨɜɟɫɬɜɨɜɚɥɨɫɶ ɨ ɥɸɛɨɜɧɵɯ ɩɪɢ-

ɤɥɸɱɟɧɢɹɯ ɢ ɷɪɨɬɢɱɟɫɤɢɯ ɪɚɡɜɥɟɱɟɧɢɹɯ, ɜɟɱɟɪɢɧɤɚɯ, ɭɩɨɬɪɟɛɥɟɧɢɢ ɫɩɢɪɬɧɵɯ 

ɧɚɩɢɬɤɨɜ ɢ ɧɚɪɤɨɬɢɤɨɜ. ɉɪɢ ɷɬɨɦ ɮɚɛɭɥɚ ɱɚɫɬɨ ɛɚɡɢɪɨɜɚɥɨɫɶ ɧɚ ɤɪɨɜɚɜɵɯ ɩɪɟ-

ɫɬɭɩɥɟɧɢɹɯ, ɦɟɫɬɢ, ɮɢɡɢɱɟɫɤɨɦ ɢ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɦ ɧɚɫɢɥɢɢ, ɲɤɨɥɶɧɵɯ/ɫɬɭɞɟɧ-

ɱɟɫɤɢɯ ɪɚɡɛɨɪɤɚɯ, ɛɭɧɬɚɯ, ɯɭɥɢɝɚɧɫɬɜɟ, ɜɚɧɞɚɥɢɡɦɟ ɢ ɩɪ. («ȼɫɟ ɩɚɪɧɢ ɥɸɛɹɬ 

Ɇɷɧɞɢ Ʌɟɣɧ» (All the Boys Love Mandy Lane, 2006), «ȼɵɩɭɫɤɧɨɣ» (Prom Night, 

2008), «Ʉɪɢɤ ɜ ɨɛɳɚɝɟ» (Sorority Row, 2009); «ɋɨɫɟɞɤɚ ɩɨ ɤɨɦɧɚɬɟ» (The 

Roommate, 2011); Ʉɥɭɛ ɛɭɧɬɚɪɟɣ» (The Riot Club, 2014), «ɉɪɨɤɥɹɬɢɟ Ⱦɚɭɧɟɪɫ-

Ƚɪɨɭɜ» (The Curse of Downers Grove, 2015); «ɋɦɟɪɬɶ ɜ ɤɚɦɩɭɫɟ» (Dead on 

Campus, 2014); «ɉɥɨɯɢɟ ɞɟɬɢ ɨɬɩɪɚɜɥɹɸɬɫɹ ɜ ɚɞ» (Bad Kids Go to Hell, 2012) ɢ 

ɞɪ.).  

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɦɵ ɦɨɠɟɦ ɤɨɧɫɬɚɬɢɪɨɜɚɬɶ, ɱɬɨ ɜ ɩɨɞɚɜɥɹɸɳɟɦ ɤɨɥɢɱɟɫɬɜɟ 

ɬɪɢɥɥɟɪɨɜ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧ ɧɚ ɬɟɦɭ ɲɤɨɥɵ ɢ ɜɭɡɚ ɫɨɡɞɚɸɬɫɹ ɞɚɥɟɤɢɟ ɨɬ ɩɨ-

ɡɢɬɢɜɧɵɯ ɨɛɪɚɡɵ ɩɟɞɚɝɨɝɨɜ ɢ ɲɤɨɥɶɧɢɤɨɜ/ɫɬɭɞɟɧɬɨɜ ɭɱɟɛɧɨɝɨ ɡɚɜɟɞɟɧɢɹ. ɉɟɞɚ-

ɝɨɝɢ ɜ ɩɨɞɨɛɧɵɯ ɦɟɞɢɚɬɟɤɫɬɚɯ, ɤɚɤ ɩɪɚɜɢɥɨ, ɚɜɬɨɪɢɬɚɪɧɵ, ɝɪɭɛɵ, ɚɥɱɧɵ, ɠɟ-

ɫɬɨɤɢ, ɷɬɨ ɡɥɨɛɧɵɟ ɪɟɬɪɨɝɪɚɞɵ, ɧɟɧɚɜɢɞɹɳɢɟ ɲɤɨɥɶɧɢɤɨɜ/ɫɬɭɞɟɧɬɨɜ, ɩɨɪɨɣ ɫɨ-

ɜɟɪɲɚɸɳɢɟ ɩɪɟɫɬɭɩɥɟɧɢɹ («ɉɪɨɭɱɢɬɶ ɦɢɫɫɢɫ Ɍɢɧɝɥ» 

/Teaching Mrs. Tingle,1999; «Ɍɪɟɧɟɪ-ɭɛɢɣɰɚ» / Killer Coach, 2017) ɢ ɞɪ.). И ɥɢɲɶ 

ɧɟɦɧɨɝɢɟ ɤɢɧɨɢɫɬɨɪɢɢ ɩɨɤɚɡɵɜɚɸɬ ɩɟɞɚɝɨɝɨɜ ɤɚɤ ɩɨɥɨɠɢɬɟɥɶɧɵɯ ɩɟɪɫɨɧɚɠɟɣ, 

ɧɚɞɟɥɟɧɧɵɯ ɜɵɫɨɤɢɦ ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɵɦ ɢ ɤɭɥɶɬɭɪɧɵɦ ɭɪɨɜɧɟɦ, ɜɵɫɬɭɩɚɸɳɢɯ 

ɬɪɚɧɫɥɹɬɨɪɨɦ ɝɭɦɚɧɢɬɚɪɧɵɯ, ɤɭɥɶɬɭɪɧɵɯ ɰɟɧɧɨɫɬɟɣ, ɤɨɬɨɪɵɟ ɜɵɡɵɜɚɸɬ ɠɟɥɚ-

ɧɢɟ ɩɨɞɪɚɠɚɬɶ ɢ ɫɥɟɞɨɜɚɬɶ ɢɯ ɭɛɟɠɞɟɧɢɹɦ, ɢɞɟɚɥɚɦ ɢ ɰɟɧɧɨɫɬɹɦ. 

ȼ ɰɟɥɨɦ ɬɪɢɥɥɟɪɵ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧ, ɡɚɬɪɚɝɢɜɚɸɳɢɟ ɲɤɨɥɶɧɭɸ ɢ ɫɬɭɞɟɧ-

ɱɟɫɤɭɸ ɬɟɦɚɬɢɤɭ, ɩɪɟɞɥɚɝɚɸɬ ɫɥɟɞɭɸɳɢɟ ɨɛɪɚɡɵ ɩɟɞɚɝɨɝɨɜ:  

- ɬɜɨɪɱɟɫɤɢ ɧɟɭɫɩɟɲɧɵɟ, ɠɟɫɬɨɤɢɟ, ɦɫɬɢɬɟɥɶɧɵɟ, ɛɟɡɠɚɥɨɫɬɧɵɟ, ɡɥɨɛɧɵɟ, 

ɝɪɭɛɵɟ, ɝɨɪɞɵɟ, ɜɥɢɹɬɟɥɶɧɵɟ, ɩɪɢɜɟɪɠɟɧɰɵ ɥɟɝɤɢɯ ɧɚɪɤɨɬɢɤɨɜ ɢ ɚɥɤɨɝɨɥɶɧɵɯ 

ɧɚɩɢɬɤɨɜ, ɧɟ ɢɫɩɵɬɵɜɚɸɳɢɟ ɩɨɥɨɠɢɬɟɥɶɧɵɯ ɷɦɨɰɢɣ; 



- ɜɧɟɲɧɟ ɩɪɢɜɥɟɤɚɬɟɥɶɧɵɟ, ɫɟɤɫɭɚɥɶɧɵɟ, ɚɤɬɢɜɧɨ ɭɱɚɫɬɜɭɸɳɢɟ ɜ ɷɪɨɬɢɱɟ-

ɫɤɢɯ ɩɪɢɤɥɸɱɟɧɢɹɯ, ɢɧɨɝɞɚ ɫɤɥɨɧɧɵɟ ɤ ɧɟɬɪɚɞɢɰɢɨɧɧɨɣ ɫɟɤɫɭɚɥɶɧɨɣ ɨɪɢɟɧɬɚ-

ɰɢɢ; 

- ɢɧɬɟɥɥɢɝɟɧɬɧɵɟ, ɯɚɪɢɡɦɚɬɢɱɧɵɟ, ɷɤɫɰɟɧɬɪɢɱɧɵɟ ɩɟɪɫɨɧɚɠɢ, ɫɚɦɨɨɬɜɟɪ-

ɠɟɧɧɵɟ ɥɢɱɧɨɫɬɢ, ɦɭɠɟɫɬɜɟɧɧɵɟ, ɞɨɛɪɨɞɭɲɧɵɟ, ɬɪɭɞɨɥɸɛɢɜɵɟ. 

Ɉɛɨɛɳɟɧɧɵɣ ɝɟɪɦɟɧɟɜɬɢɱɟɫɤɢɣ ɚɧɚɥɢɡ ɬɪɢɥɥɟɪɨɜ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧ ɧɚ 

ɲɤɨɥɶɧɨ-ɫɬɭɞɟɧɱɟɫɤɭɸ ɬɟɦɭ ɩɨɡɜɨɥɢɥ ɧɚɦ ɜɵɞɟɥɢɬɶ ɩɪɢɫɭɳɢɟ ɢɦ ɨɬɥɢɱɢɬɟɥɶ-

ɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ: 

- ɜ ɤɢɧɟɦɚɬɨɝɪɚɮɟ ɬɪɢɥɥɟɪ ɧɚɱɚɥ ɮɨɪɦɢɪɨɜɚɬɶɫɹ ɜ ɨɬɞɟɥɶɧɵɣ ɠɚɧɪ ɜ 1920-ɯ 

ɝɨɞɚɯ ɢ ɭɠɟ ɜ 1930-ɯ ɢɯ ɩɨɩɭɥɹɪɧɨɫɬɶ ɧɚɱɚɥɚ ɧɟɭɤɥɨɧɧɨ ɜɨɡɪɚɫɬɚɬɶ, ɯɨɬɹ ɤɨɥɢ-

ɱɟɫɬɜɟɧɧɵɣ ɪɨɫɬ ɬɪɢɥɥɟɪɨɜ ɧɚ ɬɟɦɭ ɲɤɨɥɵ ɢ ɜɭɡɚ ɧɚɱɚɥɫɹ ɩɪɢɦɟɪɧɨ ɫ 1970-ɯ 

ɝɨɞɨɜ. ȼ ɩɨɫɥɟɞɭɸɳɢɟ ɞɟɫɹɬɢɥɟɬɢɹ ɠɚɧɪ ɬɪɢɥɥɟɪɚ ɛɵɫɬɪɨ ɪɚɡɜɢɜɚɥɫɹ ɜ ɫɬɨɪɨɧɭ 

ɛɨɥɶɲɟɝɨ ɧɚɬɭɪɚɥɢɡɦɚ ɜ ɩɨɤɚɡɟ ɫɰɟɧ ɧɚɫɢɥɢɹ, ɭɛɢɣɫɬɜ ɢ ɫɟɤɫɚ; 

- ɧɚɛɥɸɞɚɥɚɫɶ ɬɟɧɞɟɧɰɢɹ ɭɫɥɨɠɧɟɧɢɹ ɤɨɧɮɢɝɭɪɚɰɢɢ ɮɚɛɭɥɵ. ȼɧɚɱɚɥɟ ɷɬɨ 

ɛɵɥɢ ɞɨɜɨɥɶɧɨ ɩɪɨɫɬɵɟ ɢɫɬɨɪɢɢ ɩɪɨ ɭɛɢɣɫɬɜɚ, ɧɨ ɩɨɡɠɟ ɩɨɹɜɢɥɢɫɶ ɡɚɩɭɬɚɧɧɵɟ 

ɫɸɠɟɬɵ ɫ ɢɧɬɪɢɝɭɸɳɢɦ ɮɢɧɚɥɨɦ, ɨɬɥɢɱɚɸɳɢɟɫɹ ɨɫɨɛɨɣ ɠɟɫɬɨɤɨɫɬɶɸ ɢ ɩɪɢɦɟ-

ɧɟɧɢɟɦ ɧɟɨɪɞɢɧɚɪɧɵɯ ɫɩɨɫɨɛɨɜ ɮɢɡɢɱɟɫɤɢɯ ɪɚɫɩɪɚɜ; 

- ɜɟɞɭɳɢɣ ɦɨɬɢɜ ɬɪɢɥɥɟɪɚ – ɮɢɡɢɱɟɫɤɢɟ ɢ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɟ ɢɫɩɵɬɚɧɢɹ ɩɟɪ-

ɫɨɧɚɠɟɣ; ɜ ɫɸɠɟɬɧɨɣ ɥɢɧɢɢ ɬɪɢɥɥɟɪɚ ɱɟɬɤɨ ɨɬɪɚɠɚɸɬɫɹ ɜɨɥɟɜɵɟ, ɢɧɬɟɥɥɟɤɬɭ-

ɚɥɶɧɵɟ ɢ ɮɢɡɢɱɟɫɤɢɟ ɤɚɱɟɫɬɜɚ ɩɟɪɫɨɧɚɠɟɣ; ɹɪɤɨ ɩɨɞɚɸɬɫɹ ɫɰɟɧɵ ɧɚɫɢɥɢɹ ɢ 

ɫɦɟɪɬɢ, ɱɬɨ ɫɩɨɫɨɛɫɬɜɭɟɬ ɷɦɨɰɢɨɧɚɥɶɧɨɦɭ ɧɚɩɪɹɠɟɧɢɸ ɚɭɞɢɬɨɪɢɢ. ɋɥɟɞɭɟɬ ɞɨ-

ɛɚɜɢɬɶ, ɱɬɨ ɢɯ ɜɫɟɯ ɨɛɴɟɞɢɧɹɟɬ ɨɞɧɨ − ɢɧɬɟɧɫɢɜɧɨɫɬɶ ɩɨɪɨɠɞɚɟɦɵɯ ɷɦɨɰɢɣ. Ʉɚɤ 

ɩɢɫɚɥ Ⱦɠ. ɉɚɬɬɟɪɫɨɧ, «ɟɫɥɢ ɬɪɢɥɥɟɪ ɧɟ ɜ ɫɨɫɬɨɹɧɢɢ ɳɟɤɨɬɚɬɶ ɧɟɪɜɵ, ɡɧɚɱɢɬ, ɨɧ 

ɧɟ ɫɩɪɚɜɥɹɟɬɫɹ ɫɨ ɫɜɨɟɣ ɪɚɛɨɬɨɣ» [Patterson, 2006];  

- ɧɚɢɛɨɥɶɲɟɟ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɜ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧɚɯ ɩɨɥɭɱɢɥɢ ɬɪɢɥɥɟɪɵ 

ɨɛ ɭɱɢɬɟɥɹɯ ɢ ɲɤɨɥɶɧɢɤɚɯ/ɫɬɭɞɟɧɬɚɯ ɜ ɜɢɞɟ ɬɚɤɢɯ ɩɨɞɠɚɧɪɨɜ ɤɚɤ ɬɪɢɥɥɟɪɵ ɫ 

ɷɥɟɦɟɧɬɚɦɢ ɭɠɚɫɨɜ, ɷɪɨɬɢɤɢ, ɦɢɫɬɢɤɢ, ɞɟɬɟɤɬɢɜɚ ɢ ɮɚɧɬɚɫɬɢɤɢ. 

ɉɨɞɨɛɧɨɝɨ ɪɨɞɚ ɬɪɢɥɥɟɪɵ ɧɚ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɭɸ ɬɟɦɭ ɫɩɨɫɨɛɧɵ ɧɟ ɬɨɥɶɤɨ 

ɳɟɤɨɬɚɬɶ ɧɟɪɜɵ, ɧɨ ɡɚɫɬɚɜɥɹɸɬ ɡɚɞɭɦɚɬɶɫɹ: ɤɚɤɨɟ ɜɨɡɞɟɣɫɬɜɢɟ ɨɤɚɡɵɜɚɟɬ ɩɪɨ-

ɫɦɨɬɪ ɷɬɢɯ ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɯ ɦɟɞɢɚɬɟɤɫɬɨɜ ɧɚ ɩɨɞɪɚɫɬɚɸɳɟɟ ɩɨɤɨɥɟɧɢɟ? ȼɟɞɶ ɧɟ 



ɫɟɤɪɟɬ, ɱɬɨ ɧɚ ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ ɩɪɨɛɥɟɦɚ ɲɤɨɥɶɧɨɝɨ ɧɚɫɢɥɢɹ ɜ ɭɱɟɛɧɵɯ ɡɚɜɟ-

ɞɟɧɢɹɯ ɢ ɟɟ ɨɫɜɟɳɟɧɢɟ ɜ ɦɚɫɫ-ɦɟɞɢɚ ɤɚɤ ɧɢɤɨɝɞɚ ɚɤɬɭɚɥɶɧɚ, ɩɪɢɱɟɦ ɜ ɦɢɪɨɜɨɦ 

ɦɚɫɲɬɚɛɟ.  

ɉɪɢ ɷɬɨɦ, ɛɟɫɩɨɤɨɣɫɬɜɨ ɨɛɳɟɫɬɜɟɧɧɨɫɬɢ ɩɨ ɩɨɜɨɞɭ ɪɟɚɥɶɧɨɝɨ ɢ ɷɤɪɚɧɧɨɝɨ 

ɧɚɫɢɥɢɹ ɜ ɲɤɨɥɟ ɢ ɜɭɡɟ ɜ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧɚɯ ɨɛɨɫɬɪɢɥɚɫɶ ɧɚ ɪɭɛɟɠɟ XX−XXI  

ɜɟɤɨɜ, ɦɧɨɝɢɟ ɭɱɟɧɵɟ ɢɫɫɥɟɞɨɜɚɥɢ ɷɬɭ ɩɪɨɛɥɟɦɭ, ɪɚɫɫɦɚɬɪɢɜɚɹ ɡɚɳɢɬɭ ɞɟɬɟɣ ɨɬ 

ɧɚɫɢɥɢɹ ɤɚɤ ɜ ɷɬɢɱɟɫɤɨɦ, ɬɚɤ ɢ ɜ ɩɪɚɜɨɜɨɦ ɚɫɩɟɤɬɚɯ [Edwards, 2001; Hermann, 

2002]. Ɉɞɧɚɤɨ ɷɬɚ ɨɛɟɫɩɨɤɨɟɧɧɨɫɬɶ, ɭɜɵ, ɧɟ ɩɪɢɜɟɥɚ ɤ ɭɦɟɧɶɲɟɧɢɸ ɱɢɫɥɚ ɜɨɨɪɭ-

ɠɟɧɧɵɯ ɧɚɩɚɞɟɧɢɣ ɧɚ ɭɱɢɬɟɥɟɣ ɢ ɲɤɨɥɶɧɢɤɨɜ [Callahan, 1998; Hill, 1999; Peter-

son, 2001; Crepeau-Hobson, 2005]. 

Ⱥɧɚɥɨɝɢɱɧɚɹ ɫɢɬɭɚɰɢɹ ɪɚɡɜɨɪɚɱɢɜɚɟɬɫɹ ɢ ɜ Ɋɨɫɫɢɢ, ɬɚɤ ɤɚɤ ɜ ɩɨɫɥɟɞɧɟɟ ɜɪɟɦɹ 

«ɩɪɨɛɥɟɦɚ ɧɚɫɢɥɢɹ ɜ ɪɨɫɫɢɣɫɤɢɯ ɲɤɨɥɚɯ ɧɨɫɢɬ ɦɚɫɫɨɜɵɣ ɯɚɪɚɤɬɟɪ… ɉɟɪɦɚ-

ɧɟɧɬɧɚɹ ɦɟɞɢɣɧɚɹ ɪɨɬɚɰɢɹ ɢɡɛɢɟɧɢɣ, ɭɛɢɣɫɬɜ, ɢ ɩɪɟɫɬɭɩɧɨɝɨ ɩɨɜɟɞɟɧɢɹ ɜ ɨɛɪɚ-

ɡɨɜɚɬɟɥɶɧɨɦ ɩɪɨɫɬɪɚɧɫɬɜɟ, ɤ ɫɨɠɚɥɟɧɢɸ, ɫɨɡɞɚɟɬ ɛɥɚɝɨɩɪɢɹɬɧɭɸ ɩɨɱɜɭ ɞɥɹ ɩɨ-

ɹɜɥɟɧɢɹ ɧɨɜɵɯ ɜɫɩɥɟɫɤɨɜ ɩɨɞɨɛɧɨɝɨ ɩɨɜɟɞɟɧɢɹ ɫɪɟɞɢ ɭɜɢɞɟɜɲɢɯ ɷɬɨ ɧɟɫɨɜɟɪ-

ɲɟɧɧɨɥɟɬɧɢɯ» [Ƚɨɪɛɚɬɤɨɜɚ, 2017].  

Ɋɚɡɭɦɟɟɬɫɹ, ɬɪɢɥɥɟɪɵ ɧɚ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɭɸ ɬɟɦɭ ɨɬɨɛɪɚɠɚɸɬ ɛɟɡɧɪɚɜ-

ɫɬɜɟɧɧɵɣ, ɩɪɟɫɬɭɩɧɵɣ ɨɛɪɚɡ ɦɢɪɚ, ɱɬɨ ɧɟɛɥɚɝɨɩɪɢɹɬɧɵɦ ɨɛɪɚɡɨɦ ɜɨɡɞɟɣɫɬɜɭɟɬ 

ɧɚ ɩɨɞɪɚɫɬɚɸɳɟɟ ɩɨɤɨɥɟɧɢɟ, ɜɦɟɫɬɟ ɫ ɬɟɦ, ɬɚɤɨɝɨ ɪɨɞɚ ɥɟɧɬɵ ɜɵɫɬɭɩɚɸɬ ɩɪɨɜɨ-

ɰɢɪɭɸɳɢɦ ɮɚɤɬɨɪɨɦ ɤɨɩɢɪɨɜɚɧɢɹ ɧɟɝɚɬɢɜɧɨɝɨ (ɚɦɨɪɚɥɶɧɨɝɨ, ɩɪɟɫɬɭɩɧɨɝɨ) ɩɨ-

ɜɟɞɟɧɢɹ ɸɧɨɲɚɦɢ/ɞɟɜɭɲɤɚɦɢ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɨɝɨ ɜɨɡɪɚɫɬɚ.  

 

Рɟɡɭɥɶɬаɬɵ ɢɫɫɥɟɞɨваɧɢя 

Ɍɪɢɥɥɟɪɵ ɚɧɝɥɨяɡɵɱɧɵɯ ɫɬɪɚɧ ɧɚ ɬɟɦɭ ɲɤɨɥɵ ɢ ɜɭɡɚ: ɦɟɫɬɨ ɞɟɣɫɬɜɢя, ɢɫ-

ɬɨɪɢɱɟɫɤɢɣ, ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɣ, ɩɨɥɢɬɢɱɟɫɤɢɣ, ɢɞɟɨɥɨɝɢɱɟɫɤɢɣ, ɤɨɧɬɟɤɫɬ; ɯɚ-

ɪɚɤɬɟɪɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ ɢɫɬɨɪɢɱɟɫɤɨɝɨ ɷɬɚɩɚ ɫɨɡɞɚɧɢя ɦɟɞɢɚɬɟɤɫɬɨɜ, ɭɪɨɜɟɧɶ 

ɜɨɡɞɟɣɫɬɜɢя ɫɨɛɵɬɢɣ ɬɨɝɨ ɜɪɟɦɟɧɢ ɧɚ ɦɟɞɢɚɬɟɤɫɬɵ. 

ɇɟɫɨɦɧɟɧɧɨ, ɤɢɧɨɩɪɨɢɡɜɨɞɫɬɜɨ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧ ɜɨ ɦɧɨɝɨɦ ɨɬɨɛɪɚɠɚɥɨ 

ɩɨɥɢɬɢɱɟɫɤɭɸ, ɷɤɨɧɨɦɢɱɟɫɤɭɸ ɢ ɫɨɰɢɚɥɶɧɨ-ɤɭɥɶɬɭɪɧɭɸ, ɨɛɪɚɡɨɜɚɬɟɥɶɧɭɸ 

ɫɮɟɪɵ, ɞɨɦɢɧɢɪɭɸɳɢɟ ɜ ɪɚɡɧɵɟ ɢɫɬɨɪɢɱɟɫɤɢɟ ɩɟɪɢɨɞɵ, ɜɟɞɶ «ɤɢɧɟɦɚɬɨɝɪɚɮ − 



ɷɬɨ ɢɧɞɭɫɬɪɢɚɥɶɧɨɟ ɢɫɤɭɫɫɬɜɨ, ɩɪɨɰɟɫɫ ɫɨɡɞɚɧɢɹ ɮɢɥɶɦɚ ɜɨ ɦɧɨɝɨɦ ɦɟɯɚɧɢɡɢɪɨ-

ɜɚɧ ɢ ɩɨɞɱɢɧɹɟɬɫɹ ɦɧɨɠɟɫɬɜɭ ɜɧɟɲɧɢɯ ɮɚɤɬɨɪɨɜ ɷɤɨɧɨɦɢɱɟɫɤɨɝɨ ɢ ɫɨɰɢɚɥɶɧɨɝɨ 

ɯɚɪɚɤɬɟɪɚ» [Alloway, 1971, p. 95]. Ɍɚɤ ɱɬɨ ɞɚɠɟ ɬɪɢɥɥɟɪɵ ɜ ɤɚɤɨɣ-ɬɨ ɫɬɟɩɟɧɢ ɜɵ-

ɫɬɭɩɚɥɢ ɧɟɤɢɦ ɡɟɪɤɚɥɨɦ ɷɤɨɧɨɦɢɱɟɫɤɢɯ ɞɟɩɪɟɫɫɢɣ ɢ ɞɪɭɝɢɯ ɫɨɰɢɚɥɶɧɨ-ɩɨɥɢɬɢ-

ɱɟɫɤɢɯ ɩɨɬɪɹɫɟɧɢɣ. ɇɟɫɨɦɧɟɧɧɨ, ɨɫɨɛɭɸ ɪɨɥɶ ɜ ɪɚɡɜɢɬɢɢ ɠɚɧɪɚ ɫɵɝɪɚɥɢ ɨɬɦɟɧɚ 

ɰɟɧɡɭɪɧɨɝɨ ɤɨɞɟɤɫɚ ɏɟɣɫɚ ɢ ɧɚɱɚɥɨ ɫɟɤɫɭɚɥɶɧɨɣ ɪɟɜɨɥɸɰɢɢ ɜ 1960-ɯ, ɢɦɟɧɧɨ ɫ 

ɷɬɢɦ ɫɜɹɡɚɧɨ ɦɚɫɫɨɜɨɟ ɩɨɹɜɥɟɧɢɟ ɜ ɡɚɩɚɞɧɨɦ ɤɢɧɨ ɫɰɟɧ ɫɟɤɫɚ ɢ ɧɚɫɢɥɢɹ. Ɋɚɡɭɦɟ-

ɟɬɫɹ, ɞɚɧɧɚɹ ɬɟɧɞɟɧɰɢɹ ɩɪɨɫɥɟɠɢɜɚɥɚɫɶ ɜ ɮɢɥɶɦɚɯ ɪɚɡɧɨɣ ɠɚɧɪɨɜɨɣ ɦɨɞɢɮɢɤɚ-

ɰɢɢ, ɧɟ ɢɫɤɥɸɱɟɧɢɟɦ ɢ ɫɬɚɥɢ ɬɪɢɥɥɟɪɵ.  

ȼɩɪɨɱɟɦ, ɚɧɝɥɨɹɡɵɱɧɵɟ ɬɪɢɥɥɟɪɵ ɧɚ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɨɦ ɦɚɬɟɪɢɚɥɟ ɫɮɨɤɭ-

ɫɢɪɨɜɚɧɵ ɧɟ ɧɚ ɨɛɪɚɡɨɜɚɬɟɥɶɧɵɯ ɞɢɥɟɦɦɚɯ, ɚ ɧɚ ɥɸɛɨɜɧɵɯ, ɫɟɤɫɭɚɥɶɧɵɯ ɢ ɦɟɠ-

ɥɢɱɧɨɫɬɧɵɯ ɨɬɧɨɲɟɧɢɹɯ ɜɟɞɭɳɢɯ ɩɟɪɫɨɧɚɠɟɣ, ɜɨ ɦɧɨɝɨɦ ɛɚɡɢɪɭɸɳɢɯɫɹ ɧɚ ɮɢ-

ɡɢɱɟɫɤɢɯ ɢ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɯ ɢɫɩɵɬɚɧɢɹɯ, ɧɚɫɢɥɢɢ, ɬɪɚɜɥɟ, ɲɚɧɬɚɠɟ ɢ ɩɪ. Ʉɪɨɦɟ 

ɬɨɝɨ, ɡɧɚɱɢɬɟɥɶɧɚɹ ɱɚɫɬɶ ɚɧɝɥɨɹɡɵɱɧɵɯ ɬɪɢɥɥɟɪɨɜ ɨ ɲɤɨɥɟ ɢ ɜɭɡɟ ɱɚɫɬɨ ɜɩɨɥɧɟ 

ɬɟɪɩɢɦɨ ɨɬɧɨɫɢɥɚɫɶ ɤ ɬɚɤɢɦ ɤɚɱɟɫɬɜɚɦ ɤɚɤ ɷɝɨɢɡɦ, ɤɨɪɵɫɬɶ, ɥɨɠɶ, ɡɚɜɢɫɬɶ, ɦɟɫɬɶ, 

ɞɨɦɢɧɢɪɨɜɚɧɢɟ, ɨɫɧɨɜɚɧɧɨɟ ɧɚ ɭɝɪɨɡɚɯ, ɮɢɡɢɱɟɫɤɨɦ ɧɚɫɢɥɢɢ; ɛɟɫɩɨɳɚɞɧɨɫɬɶ, 

ɡɥɨɫɬɶ, ɩɨɞɪɨɫɬɤɨɜɵɟ ɫɟɤɫɭɚɥɶɧɵɟ ɫɜɹɡɢ, ɪɨɦɚɧɬɢɱɟɫɤɢɟ ɢɧɬɪɢɝɢ ɦɟɠɞɭ ɩɪɟɩɨ-

ɞɚɜɚɬɟɥɹɦɢ ɢ ɭɱɚɳɢɦɢɫɹ, ɝɨɦɨɫɟɤɫɭɚɥɢɡɦ, ɤɭɪɟɧɢɟ, ɭɩɨɬɪɟɛɥɟɧɢɟ ɫɩɢɪɬɧɵɯ 

ɧɚɩɢɬɤɨɜ, ɧɚɪɤɨɬɢɤɨɜ ɢ ɩɪ. ɉɨɫɥɟ ɨɬɦɟɧɵ Ʉɨɞɟɤɫɚ ɏɟɣɫɚ ɭɩɨɬɪɟɛɥɟɧɢɟ ɫɩɢɪɬ-

ɧɨɝɨ ɢ ɧɚɪɤɨɬɢɤɨɜ, ɫɰɟɧɵ ɠɟɫɬɨɤɢɯ ɭɛɢɣɫɬɜ ɜɨ ɦɧɨɝɨɦ ɨɩɪɟɞɟɥɹɥɢ ɫɸɠɟɬɵ ɦɟ-

ɞɢɚɬɟɤɫɬɨɜ ɨ ɲɤɨɥɟ ɢ ɜɭɡɟ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧ. ȼ ɩɨɫɥɟɞɧɢɟ ɞɟɫɹɬɢɥɟɬɢɹ ɮɚ-

ɛɭɥɵ ɬɚɤɨɝɨ ɪɨɞɚ ɥɟɧɬ ɩɟɫɬɪɹɬ ɯɭɥɢɝɚɧɫɤɢɦɢ ɪɚɡɛɨɪɤɚɦɢ, ɜɚɧɞɚɥɢɡɦɨɦ, ɤɪɨɜɚ-

ɜɵɦɢ ɫɰɟɧɚɦɢ, ɠɟɫɬɨɤɨɣ ɦɟɫɬɶɸ, ɭɛɢɣɫɬɜɚɦɢ ɢ ɬ. ɩ. 

Ɇɢɪɨɜɨɡɡɪɟɧɢɟ ɩɟɪɫɨɧɚɠɟɣ «ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɨɝɨ ɦɢɪɚ», ɢɡɨɛɪɚɠɟɧɧɨɝɨ ɜ 

ɚɧɝɥɨяɡɵɱɧɵɯ ɦɟɞɢɚɬɟɤɫɬɚɯ. 

ɉɟɪɫɨɧɚɠɢ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɨɝɨ ɦɢɪɚ ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɯ ɦɟɞɢɚɬɟɤɫɬɨɜ ɚɧɝɥɨ-

ɹɡɵɱɧɵɯ ɫɬɪɚɧ ɜɨ ɦɧɨɝɢɯ ɫɥɭɱɚɹɯ ɫɨɫɪɟɞɨɬɨɱɟɧɵ ɧɚ ɥɸɛɨɜɧɵɯ ɩɪɢɤɥɸɱɟɧɢɹɯ ɢ 

ɢɧɵɯ ɪɚɡɜɥɟɱɟɧɢɹɯ, ɧɚ ɧɚɫɢɥɢɢ ɢ ɠɟɫɬɨɤɨɫɬɢ, ɢɧɨɝɞɚ ɢɯ ɩɨɫɟɳɚɸɬ ɩɟɫɫɢɦɢɫɬɢ-

ɱɟɫɤɢɟ ɧɚɫɬɪɨɟɧɢɹ, ɫɜɹɡɚɧɧɵɟ ɫ ɱɭɜɫɬɜɨɦ ɨɞɢɧɨɱɟɫɬɜɚ, ɫɥɚɛɨɫɬɢ, ɧɟɧɭɠɧɨɫɬɢ, 



ɨɬɫɭɬɫɬɜɢɹ ɭɜɚɠɟɧɢɹ ɢ ɩɪɢɡɧɚɧɢɹ ɫɨ ɫɬɨɪɨɧɵ ɨɤɪɭɠɚɸɳɢɯ, ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɦ 

«ɜɵɝɨɪɚɧɢɟɦ». 

Ɋɚɫɫɦɚɬɪɢɜɚɹ ɰɟɧɧɨɫɬɧɵɟ ɨɪɢɟɧɬɚɰɢɢ ɩɟɪɫɨɧɚɠɟɣ ɦɟɞɢɚɬɟɤɫɬɨɜ ɲɤɨɥɶɧɢ-

ɤɨɜ/ɫɬɭɞɟɧɬɨɜ/ɩɟɞɚɝɨɝɨɜ, ɦɨɠɧɨ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɨɧɢ ɡɚɦɟɬɧɨ ɩɟɪɟɩɥɟɬɚɸɬɫɹ 

ɦɟɠɞɭ ɫɨɛɨɣ ɢ ɫɜɨɞɹɬɫɹ ɩɪɢɦɟɪɧɨ ɤ ɫɥɟɞɭɸɳɢɦ: 

- ɛɟɡɪɚɡɥɢɱɢɟ, ɩɚɫɫɢɜɧɨɫɬɶ, ɥɟɧɶ, ɩɚɪɚɡɢɬɢɡɦ ɢ ɪɚɡɝɢɥɶɞɹɣɫɬɜɨ; 

- ɪɚɫɩɢɬɢɟ ɫɩɢɪɬɧɵɯ ɧɚɩɢɬɤɨɜ, ɧɚɪɤɨɦɚɧɢɹ, ɤɭɪɟɧɢɟ; 

- ɰɢɧɢɡɦ, ɡɚɜɢɫɬɶ, ɫɚɦɨɥɸɛɨɜɚɧɢɟ, ɠɚɞɧɨɫɬɶ, ɜɪɚɠɞɟɛɧɨɫɬɶ, ɦɟɫɬɶ; 

- ɧɚɫɢɥɢɟ, ɠɟɫɬɨɤɨɫɬɶ, ɯɚɦɫɬɜɨ, ɯɭɥɢɝɚɧɫɬɜɨ, ɞɟɜɢɚɧɬɧɨɫɬɶ, ɩɪɟɫɬɭɩɧɨɫɬɶ; 

- ɧɟɭɜɚɠɟɧɢɟ ɤ ɨɤɪɭɠɚɸɳɢɦ ɥɸɞɹɦ, ɧɚɝɥɨɫɬɶ, ɛɟɡɞɭɯɨɜɧɨɫɬɶ;  

- ɥɨɠɶ, ɥɢɰɟɦɟɪɢɟ, ɚɦɨɪɚɥɶɧɨɫɬɶ, ɪɚɡɜɪɚɬ.  

Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɜ ɧɟɤɨɬɨɪɵɯ ɮɢɥɶɦɚɯ ɦɨɠɧɨ ɭɜɢɞɟɬɶ ɨɬɛɥɟɫɤ ɢ ɬɚɤɢɯ «ɭɫɬɚ-

ɪɟɜɲɢɯ» ɰɟɧɧɨɫɬɟɣ ɤɚɤ ɥɸɛɨɜɶ, ɫɟɦɶɹ, ɭɩɨɪɫɬɜɨ, ɬɟɪɩɟɧɢɟ, ɨɩɬɢɦɢɡɦ, ɞɨɛɪɨɫɟɪ-

ɞɟɱɢɟ, ɭɜɚɠɟɧɢɟ, ɫɚɦɨɩɨɠɟɪɬɜɨɜɚɧɢɟ, ɬɜɨɪɱɟɫɤɚɹ ɢ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɚɹ ɪɟɚɥɢɡɚ-

ɰɢɹ, ɡɚɤɨɧɨɩɨɫɥɭɲɚɧɢɟ. 

ɋɬɪɭɤɬɭɪɚ ɢ ɩɪɢɟɦɵ ɩɨɜɟɫɬɜɨɜɚɧɢя ɜ ɞɚɧɧɵɯ ɦɟɞɢɚɬɟɤɫɬɚɯ.  

ɋɯɟɦɚɬɢɱɧɨ ɫɬɪɭɤɬɭɪɭ, ɫɸɠɟɬ, ɪɟɩɪɟɡɟɧɬɚɬɢɜɧɨɫɬɶ, ɷɬɢɤɭ, ɨɫɨɛɟɧɧɨɫɬɢ ɠɚɧ-

ɪɨɜɨɣ ɬɪɚɧɫɮɨɪɦɚɰɢɢ, ɢɤɨɧɨɝɪɚɮɢɢ, ɯɚɪɚɤɬɟɪɵ ɩɟɪɫɨɧɚɠɟɣ ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɯ 

ɦɟɞɢɚɬɟɤɫɬɨɜ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɨɣ ɬɟɦɚɬɢɤɢ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧ ɦɨɠɧɨ ɩɪɟɞɫɬɚ-

ɜɢɬɶ ɫɥɟɞɭɸɳɢɦ ɨɛɪɚɡɨɦ: 

- ɦɟɫɬɨ ɢ ɜɪɟɦя ɞɟɣɫɬɜɢя ɦɟɞɢɚɬɟɤɫɬɨɜ: ɛɚɡɨɜɨɟ ɦɟɫɬɨ ɞɟɣɫɬɜɢɹ – ɲɤɨɥɚ, 

ɭɧɢɜɟɪɫɢɬɟɬ ɢ ɨɬɧɨɫɹɳɟɟɫɹ ɤ ɧɢɦ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɨɣ ɩɪɨɫɬɪɚɧɫɬɜɨ (ɤɥɚɫɫɵ, 

ɚɭɞɢɬɨɪɢɢ, ɤɚɛɢɧɟɬ ɞɢɪɟɤɬɨɪɚ, ɤɨɪɢɞɨɪɵ, ɫɩɨɪɬɢɜɧɵɟ ɩɥɨɳɚɞɤɢ, ɡɚɥɵ, ɲɤɨɥɶ-

ɧɵɟ ɫɬɨɥɨɜɵɟ, ɞɜɨɪɵ), ɱɚɫɬɧɵɟ ɞɨɦɚ, ɨɫɨɛɧɹɤɢ, ɤɨɬɬɟɞɠɢ. Ɍɚɤɠɟ ɷɬɨ ɦɨɠɟɬ ɛɵɬɶ 

ɢ ɡɚɤɪɵɬɨɟ ɭɱɟɛɧɨɟ ɡɚɜɟɞɟɧɢɟ, ɩɚɧɫɢɨɧ, ɢɧɬɟɪɧɚɬ, ɭɧɢɜɟɪɫɢɬɟɬɫɤɢɣ ɤɚɦɩɭɫ. 

ȼɪɟɦɹ ɞɟɣɫɬɜɢɹ ɜ ɨɫɧɨɜɧɨɦ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɝɨɞɭ ɫɴɟɦɨɤ ɬɨɝɨ ɢɥɢ ɢɧɨɝɨ ɮɢɥɶɦɚ; 

- ɯɚɪɚɤɬɟɪɧɚя ɞɥя ɞɚɧɧɵɯ ɦɟɞɢɚɬɟɤɫɬɨɜ ɨɛɫɬɚɧɨɜɤɚ, ɩɪɟɞɦɟɬɵ ɛɵɬɚ: 

ɭɱɟɛɧɵɟ ɡɚɜɟɞɟɧɢɹ, ɨɬɥɢɱɚɸɳɢɟɫɹ ɫɤɪɨɦɧɨɣ ɨɛɫɬɚɧɨɜɤɨɣ, ɷɥɢɬɚɪɧɵɟ ɭɱɟɛɧɵɟ 

ɡɚɜɟɞɟɧɢɹ; ɤɨɦɮɨɪɬɚɛɟɥɶɧɵɟ ɠɢɥɢɳɚ, ɞɨɦɚ ɢ ɩɪɟɞɦɟɬɵ ɛɵɬɚ ɨɛɟɫɩɟɱɟɧɧɵɯ 



ɫɥɨɟɜ ɨɛɳɟɫɬɜɚ; ɫɤɪɨɦɧɵɟ ɢ ɩɪɨɫɬɵɟ ɠɢɥɢɳɚ; ɨɛɳɟɠɢɬɢɹ. Ɇɧɨɝɢɟ ɫɬɚɪɲɟɤɥɚɫ-

ɫɧɢɤɢ/ɫɬɭɞɟɧɬɵ ɩɪɢɟɡɠɚɸɬ ɜ ɭɱɟɛɧɨɟ ɡɚɜɟɞɟɧɢɟ ɧɚ ɫɨɛɫɬɜɟɧɧɵɯ ɚɜɬɨɦɨɛɢɥɹɯ; 

- ɩɪɢɟɦɵ ɢɡɨɛɪɚɠɟɧɢя ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ: ɩɨɥɨɠɢɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ ɪɟɞɤɨ 

ɩɨɤɚɡɵɜɚɸɬɫɹ ɜ ɢɞɟɚɥɢɡɢɪɨɜɚɧɧɨɦ ɜɚɪɢɚɧɬɟ, ɤɚɤ ɩɪɚɜɢɥɨ, ɩɟɪɫɨɧɚɠɢ ɩɨɞɚɸɬɫɹ 

ɧɟɨɞɧɨɡɧɚɱɧɨ; 

- ɨɬɪɢɰɚɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ, ɧɚɨɛɨɪɨɬ, ɩɨɤɚɡɚɧɵ ɛɪɨɫɤɨ, ɫ ɚɤɰɟɧɬɨɦ ɧɚ ɩɪɨ-

ɹɜɥɟɧɢɢ ɧɟɝɚɬɢɜɧɵɯ ɱɟɪɬ. 

Ɍɢɩɨɥɨɝɢя ɩɟɪɫɨɧɚɠɟɣ (ɱɟɪɬɵ ɯɚɪɚɤɬɟɪɚ, ɨɞɟɠɞɚ, ɬɟɥɨɫɥɨɠɟɧɢɟ, ɥɟɤɫɢɤɚ, 

ɦɢɦɢɤɚ, ɠɟɫɬɵ ɩɟɪɫɨɧɚɠɟɣ, ɩɪɢɫɭɬɫɬɜɢɟ ɢɥɢ ɨɬɫɭɬɫɬɜɢɟ ɫɬɟɪɟɨɬɢɩɧɨɣ ɦɚ-

ɧɟɪɵ ɪɟɩɪɟɡɟɧɬɚɰɢɢ ɩɟɪɫɨɧɚɠɟɣ ɜ ɞɚɧɧɵɯ ɦɟɞɢɚɬɟɤɫɬɚɯ):  

- ɜɨɡɪɚɫɬ ɩɟɪɫɨɧɚɠɟɣ: ɜɨɡɪɚɫɬ ɲɤɨɥɶɧɢɤɨɜ ɧɚɯɨɞɢɬɫɹ ɜ ɩɪɟɞɟɥɚɯ 7−19 ɥɟɬ, 

ɨɞɧɚɤɨ ɱɚɳɟ ɜɫɬɪɟɱɚɸɬɫɹ ɩɟɪɫɨɧɚɠɢ-ɫɬɚɪɲɟɤɥɚɫɫɧɢɤɢ; ɜɨɡɪɚɫɬ ɫɬɭɞɟɧɬɨɜ ɜ ɨɫ-

ɧɨɜɧɨɦ ɜ ɞɢɚɩɚɡɨɧɟ ɨɬ 19 ɞɨ 30 ɥɟɬ; ɜɨɡɪɚɫɬ ɨɫɬɚɥɶɧɵɯ ɩɟɪɫɨɧɚɠɟɣ (ɪɨɞɫɬɜɟɧɧɢ-

ɤɨɜ, ɭɱɢɬɟɥɟɣ, ɩɪɟɩɨɞɚɜɚɬɟɥɟɣ, ɪɨɞɢɬɟɥɟɣ, ɞɟɞɭɲɟɤ ɢ ɛɚɛɭɲɟɤ ɢ ɩɪ.) ɦɨɠɟɬ ɛɵɬɶ 

ɥɸɛɵɦ; 

- ɭɪɨɜɟɧɶ ɨɛɪɚɡɨɜɚɧɢя: ɭ ɲɤɨɥɶɧɢɤɨɜ ɢ ɫɬɭɞɟɧɬɨɜ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɤɥɚɫɫɭ ɢ 

ɤɭɪɫɭ ɨɛɭɱɟɧɢɹ, ɭɱɢɬɟɥɹ ɲɤɨɥ ɩɪɟɞɩɨɥɨɠɢɬɟɥɶɧɨ ɨɤɨɧɱɢɥɢ ɜɭɡɵ; 

- ɫɨɰɢɚɥɶɧɨɟ ɩɨɥɨɠɟɧɢɟ, ɩɪɨɮɟɫɫɢя: ɦɚɬɟɪɢɚɥɶɧɨɟ ɩɨɥɨɠɟɧɢɟ ɲɤɨɥɶɧɢ-

ɤɨɜ/ɫɬɭɞɟɧɬɨɜ ɪɚɡɧɨɨɛɪɚɡɧɨ, ɨɧɢ ɦɨɝɭɬ ɛɵɬɶ ɤɚɤ ɢɡ ɦɚɥɨɨɛɟɫɩɟɱɟɧɧɵɯ, ɬɚɤ ɢ ɢɡ 

ɛɨɝɚɬɵɯ ɫɟɦɟɣ. ɉɪɨɮɟɫɫɢɢ ɢɯ ɪɨɞɢɬɟɥɟɣ ɧɚɯɨɞɹɬɫɹ ɜ ɞɨɜɨɥɶɧɨ ɲɢɪɨɤɨɦ ɫɩɟɤɬɪɟ. 

ȼɦɟɫɬɟ ɫ ɬɟɦ, ɜ ɪɚɫɫɦɚɬɪɢɜɚɟɦɵɯ ɦɟɞɢɚɬɟɤɫɬɚɯ ɫɟɦɶɹ ɦɨɠɟɬ ɨɫɬɚɬɶɫɹ ɢ ɡɚ ɪɚɦ-

ɤɚɦɢ ɩɨɜɟɫɬɜɨɜɚɧɢɹ, ɡɚɱɚɫɬɭɸ ɲɤɨɥɶɧɢɤɚɦ/ɫɬɭɞɟɧɬɚɦ ɟɟ «ɡɚɦɟɧɹɟɬ» ɤɨɥɥɟɤɬɢɜ 

ɟɞɢɧɨɦɵɲɥɟɧɧɢɤɨɜ; 

- ɫɟɦɟɣɧɨɟ ɩɨɥɨɠɟɧɢɟ ɩɟɪɫɨɧɚɠɚ: ɲɤɨɥɶɧɢɤɢ ɢ ɫɬɭɞɟɧɬɵ ɧɟ ɫɜɹɡɚɧɵ ɛɪɚɱ-

ɧɵɦɢ ɭɡɚɦɢ; ɜɡɪɨɫɥɵɟ ɩɟɪɫɨɧɚɠɢ ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɠɟɧɚɬɵ; ɨɞɧɚɤɨ ɦɨɠɧɨ 

ɧɚɛɥɸɞɚɬɶ ɢ ɧɚɨɛɨɪɨɬ, ɨɞɢɧɨɤɢɯ ɢɥɢ ɧɚɯɨɞɹɳɢɯɫɹ ɧɚ ɝɪɚɧɢ ɪɚɡɜɨɞɚ ɩɟɞɚɝɨɝɨɜ; 

- ɜɧɟɲɧɢɣ ɜɢɞ, ɨɞɟɠɞɚ, ɬɟɥɨɫɥɨɠɟɧɢɟ ɩɟɪɫɨɧɚɠɟɣ, ɱɟɪɬɵ ɢɯ ɯɚɪɚɤɬɟɪɨɜ, 

ɥɟɤɫɢɤɚ:  

ɉɨɥɨɠɢɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ − ɩɟɞɚɝɨɝɢ-ɝɭɦɚɧɢɫɬɵ ɢ ɢɧɬɟɥɥɟɤɬɭɚɥɵ, ɩɪɢɜɟɪ-

ɠɟɧɰɵ ɞɟɦɨɤɪɚɬɢɱɟɫɤɢɯ ɜɡɝɥɹɞɨɜ (ɡɚɱɚɫɬɭɸ, ɷɬɢ ɩɪɟɩɨɞɚɜɚɬɟɥɢ ɫɬɚɧɨɜɹɬɫɹ 



ɠɟɪɬɜɚɦɢ ɪɚɡɥɢɱɧɨɝɨ ɪɨɞɚ ɧɟɲɭɬɨɱɧɵɯ ɩɪɨɢɫɤɨɜ ɭɱɚɳɢɯɫɹ); ɨɬɪɢɰɚɬɟɥɶɧɵɟ 

ɩɟɪɫɨɧɚɠɢ − ɩɟɞɚɝɨɝɢ – ɡɥɨɛɧɵɟ, ɯɥɚɞɧɨɤɪɨɜɧɵɟ, ɤɨɜɚɪɧɵɟ ɡɥɨɭɦɵɲɥɟɧɧɢɤɢ: 

ɭɛɢɣɰɵ, ɧɚɫɢɥɶɧɢɤɢ ɭɱɚɳɢɟɫɹ. Ʉɪɨɦɟ ɬɨɝɨ, ɫɪɟɞɢ ɩɟɪɫɨɧɚɠɟɣ (ɭɱɚɳɢɯɫɹ) ɜɵɞɟ-

ɥɹɸɬɫɹ ɩɨɥɨɠɢɬɟɥɶɧɵɟ − ɤɪɟɚɬɢɜɧɵɟ ɥɢɱɧɨɫɬɢ, ɭɫɩɟɜɚɸɳɢɟ ɫɨɱɟɬɚɬɶ ɯɨɪɨɲɭɸ 

ɭɱɟɛɭ ɫ ɥɸɛɨɜɧɵɦɢ ɩɪɢɤɥɸɱɟɧɢɹɦɢ; ɨɬɪɢɰɚɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ – ɲɤɨɥɶ-

ɧɢɤɢ/ɫɬɭɞɟɧɬɵ − ɞɟɪɡɤɢɟ, ɠɟɫɬɨɤɢɟ, ɦɫɬɢɬɟɥɶɧɵɟ, ɰɢɧɢɱɧɵɟ ɯɭɥɢɝɚɧɵ, ɜ ɢɯ 

ɱɢɫɥɟ ɦɨɠɧɨ ɨɛɧɚɪɭɠɢɬɶ ɨɩɚɫɧɵɯ ɢ ɩɨɪɨɱɧɵɯ ɢɧɬɟɥɥɟɤɬɭɚɥɨɜ. ɉɟɪɫɨɧɚɠɟɣ ɧɟ-

ɪɟɞɤɨ ɪɚɡɞɟɥɹɟɬ ɫɨɰɢɚɥɶɧɵɣ ɢ ɦɚɬɟɪɢɚɥɶɧɵɣ ɫɬɚɬɭɫ. 

ȼɧɟɲɧɢɣ ɜɢɞ ɩɟɪɫɨɧɚɠɟɣ-ɭɱɚɳɢɯɫɹ ɧɟ ɨɝɪɚɧɢɱɟɧ ɨɩɪɟɞɟɥɟɧɧɵɦɢ ɫɬɪɨɝɢɦɢ 

ɪɚɦɤɚɦɢ. Ɋɚɡɭɦɟɟɬɫɹ, ɷɬɨ ɦɨɠɟɬ ɛɵɬɶ ɢ ɮɨɪɦɚ ɭɫɬɚɧɨɜɥɟɧɧɨɝɨ ɨɛɪɚɡɰɚ ɱɚɫɬɧɨɝɨ 

ɭɱɟɛɧɨɝɨ ɡɚɜɟɞɟɧɢɹ, ɢ ɫɜɨɛɨɞɧɚɹ ɨɞɟɠɞɚ. ɋ ɤɚɠɞɵɦ ɞɟɫɹɬɢɥɟɬɢɟɦ ɨɞɟɠɞɚ ɭɱɚ-

ɳɢɯɫɹ ɢ ɩɟɞɚɝɨɝɨɜ ɜ ɚɧɝɥɨɹɡɵɱɧɵɯ ɬɪɢɥɥɟɪɚɯ ɧɚ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɭɸ ɬɟɦɚɬɢɤɭ 

ɫɬɚɧɨɜɢɬɫɹ ɛɨɥɟɟ ɹɪɤɨɣ, ɜɨɥɶɧɨɣ, ɜɪɟɦɟɧɚɦɢ ɜɵɡɵɜɚɸɳɟɣ. ɍɱɢɬɟɥɶɧɢɰɵ ɦɨɝɭɬ 

ɩɨɡɜɨɥɢɬɶ ɫɟɛɟ ɛɥɭɡɵ ɫ ɲɢɪɨɤɢɦ ɜɵɪɟɡɨɦ, ɤɨɪɨɬɤɢɟ ɸɛɤɢ ɢ ɩɪ. ɍ ɭɱɟɧɢɤɨɜ ɱɚ-

ɫɬɵ ɬɚɬɭɢɪɨɜɤɢ, ɛɪɨɫɤɢɣ ɦɟɣɤɚɩ, ɚɤɬɢɜɧɚɹ ɦɢɦɢɤɚ, ɠɟɫɬɢɤɭɥɹɰɢɹ ɢ ɢɡɴɹɫɧɟɧɢɟ 

ɠɟɫɬɤɨɣ ɚɪɝɨɬɢɱɟɫɤɨɣ ɢ ɦɚɬɟɪɧɨɣ ɥɟɤɫɢɤɨɣ. ɇɟɤɨɬɨɪɵɟ ɩɟɪɫɨɧɚɠɢ-ɲɤɨɥɶ-

ɧɢɤɢ/ɫɬɭɞɟɧɬɵ/ɭɱɢɬɟɥɹ ɜɵɩɢɜɚɸɬ, ɭɩɨɬɪɟɛɥɹɸɬ ɧɚɪɤɨɬɢɤɢ ɢ ɧɟ ɧɚɦɟɪɟɜɚɸɬɫɹ ɨɬ 

ɷɬɨɝɨ ɨɬɤɚɡɵɜɚɬɶɫɹ. ɉɨɥɨɠɢɬɟɥɶɧɵɦ ɩɟɪɫɨɧɚɠɚɦ – ɭɱɚɳɢɦɫɹ/ɩɟɞɚɝɨɝɚɦ ɫɜɨɣ-

ɫɬɜɟɧɧɚ ɛɨɝɚɬɚɹ ɢ ɨɛɪɚɡɧɚɹ ɥɟɤɫɢɤɚ. 

ɋɭɳɟɫɬɜɟɧɧɨɟ ɢɡɦɟɧɟɧɢɟ ɜ ɠɢɡɧɢ ɩɟɪɫɨɧɚɠɟɣ ɦɟɞɢɚɬɟɤɫɬɨɜ: 

I. ɉɨɥɨɠɢɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ − ɲɤɨɥɶɧɢɤɢ/ɫɬɭɞɟɧɬɵ − ɜɫɬɭɩɚɸɬ ɜ ɤɨɧ-

ɮɥɢɤɬ, ɫɜɹɡɚɧɧɵɣ ɫ ɧɟɩɪɢɹɬɢɟɦ ɢɯ ɜɡɝɥɹɞɨɜ ɢ ɢɞɟɣ ɫɨ ɫɬɨɪɨɧɵ ɪɨɞɢɬɟɥɟɣ ɢ/ɢɥɢ 

ɩɟɞɚɝɨɝɢɱɟɫɤɨɝɨ ɤɨɥɥɟɤɬɢɜɚ; ɫ ɠɟɫɬɨɤɢɦ, ɚɝɪɟɫɫɢɜɧɵɦ ɢ/ɢɥɢ ɫɟɤɫɭɚɥɶɧɨ ɧɚɩɪɚɜ-

ɥɟɧɧɵɦ ɩɨɜɟɞɟɧɢɟɦ ɭɱɚɳɢɯɫɹ/ɩɟɞɚɝɨɝɨɜ; ɧɟɲɭɬɨɱɧɵɦɢ ɪɨɡɵɝɪɵɲɚɦɢ, ɢɡɞɟɜɚ-

ɬɟɥɶɫɬɜɚɦɢ, ɮɢɡɢɱɟɫɤɢɦ ɢ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɦ ɧɚɫɢɥɢɟɦ ɫɨ ɫɬɨɪɨɧɵ ɭɱɚɳɢɯɫɹ, ɩɟ-

ɞɚɝɨɝɨɜ, ɞɪɭɡɟɣ. 

II. Ɉɬɪɢɰɚɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ – ɲɤɨɥɶɧɢɤɢ/ɫɬɭɞɟɧɬɵ ɫɬɪɟɦɹɬɫɹ ɩɨɞɱɢɧɢɬɶ 

ɫɟɛɟ ɨɞɧɨɤɥɚɫɫɧɢɤɨɜ/ɨɞɧɨɤɭɪɫɧɢɤɨɜ, ɪɭɤɨɜɨɞɫɬɜɭɹɫɶ ɩɪɢ ɷɬɨɦ ɛɟɡɠɚɥɨɫɬɧɵɦɢ 



ɫɩɨɫɨɛɚɦɢ ɢ ɦɟɬɨɞɚɦɢ; ɪɟɚɥɢɡɨɜɵɜɚɸɬ ɫɨɛɫɬɜɟɧɧɵɟ ɚɧɬɢɝɭɦɚɧɧɵɟ ɫɯɟɦɵ (ɛɟɡ-

ɧɪɚɜɫɬɜɟɧɧɨɟ ɩɨɜɟɞɟɧɢɟ, ɛɟɡɡɚɤɨɧɢɟ, ɬɪɚɜɥɹ, ɭɝɪɨɡɵ, ɮɢɡɢɱɟɫɤɢɟ ɪɚɫɩɪɚɜɵ, 

ɧɚɩɚɞɟɧɢɟ ɧɚ ɭɱɢɬɟɥɹ ɢ/ɢɥɢ ɩɨɥɨɠɢɬɟɥɶɧɵɯ ɩɟɪɫɨɧɚɠɟɣ, ɭɛɢɣɫɬɜɚ ɢ ɬ. ɞ.). 

III.  ɉɨɥɨɠɢɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ – ɩɟɞɚɝɨɝɢ ɩɵɬɚɸɬɫɹ ɬɪɚɧɫɮɨɪɦɢɪɨɜɚɬɶ ɭɤɨ-

ɪɟɧɢɜɲɭɸɫɹ ɫɢɫɬɟɦɭ ɩɟɞɚɝɨɝɢɱɟɫɤɢɯ ɜɡɝɥɹɞɨɜ ɢ ɦɟɬɨɞɨɜ; ɨɧɢ ɫɬɚɥɤɢɜɚɸɬɫɹ ɫ 

ɨɬɫɭɬɫɬɜɢɟɦ ɩɨɧɢɦɚɧɢɹ ɫɨ ɫɬɨɪɨɧɵ ɤɨɥɥɟɝ; ɫ ɛɪɭɬɚɥɶɧɵɦ, ɞɟɪɡɤɢɦ, ɝɪɭɛɵɦ, 

ɢ/ɢɥɢ ɫɟɤɫɭɚɥɶɧɨ ɨɪɢɟɧɬɢɪɨɜɚɧɧɵɦ ɩɨɜɟɞɟɧɢɟɦ ɲɤɨɥɶɧɢɤɨɜ/ɫɬɭɞɟɧɬɨɜ; ɫ ɥɨɠ-

ɧɵɦɢ ɨɛɜɢɧɟɧɢɹɦɢ, ɜɵɦɨɝɚɬɟɥɶɫɬɜɨɦ, ɫ ɮɢɡɢɱɟɫɤɢɦ ɢ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɦ ɧɚɫɢ-

ɥɢɟɦ. 

IV. Ɉɬɪɢɰɚɬɟɥɶɧɵɟ ɩɟɪɫɨɧɚɠɢ–ɩɟɞɚɝɨɝɢ ɪɟɚɥɢɡɨɜɵɜɚɸɬ ɰɟɥɢ ɚɧɬɢɝɭɦɚɧɢɫɬɢ-

ɱɟɫɤɨɣ ɧɚɩɪɚɜɥɟɧɧɨɫɬɢ, ɛɚɡɢɪɭɸɳɢɟɫɹ ɧɚ ɤɪɨɜɨɠɚɞɧɨɫɬɢ, ɫɚɞɢɡɦɟ, ɛɟɫɩɨɳɚɞɧɨ-

ɫɬɢ, ɠɟɫɬɨɤɨɫɬɢ, ɛɟɡɠɚɥɨɫɬɧɨɫɬɢ, ɛɟɫɱɟɥɨɜɟɱɧɨɫɬɢ. 

ȼɨɡɧɢɤɲɚя ɩɪɨɛɥɟɦɚ: ɡɞɨɪɨɜɶɟ ɢ ɠɢɡɧɶ ɩɟɪɫɨɧɚɠɟɣ ɧɚɯɨɞɢɬɫɹ ɩɨɞ ɭɝɪɨɡɨɣ. 

ɉɨɢɫɤɢ ɪɟɲɟɧɢя ɩɪɨɛɥɟɦɵ: ɛɨɪɶɛɚ ɩɨɥɨɠɢɬɟɥɶɧɵɯ ɩɟɪɫɨɧɚɠɟɣ ɫ ɨɬɪɢɰɚ-

ɬɟɥɶɧɵɦɢ. 

Ɋɟɲɟɧɢɟɦ ɩɪɨɛɥɟɦɵ ɫɬɚɧɨɜяɬɫя:  

- ɩɨɛɟɞɚ ɩɨɥɨɠɢɬɟɥɶɧɵɯ ɩɟɪɫɨɧɚɠɟɣ; 

- ɪɚɡɨɛɥɚɱɟɧɢɟ, ɚɪɟɫɬ, ɭɫɬɪɚɧɟɧɢɟ ɨɬɪɢɰɚɬɟɥɶɧɵɯ ɩɟɪɫɨɧɚɠɟɣ; 

- ɩɨɛɟɞɚ ɨɬɪɢɰɚɬɟɥɶɧɵɯ ɩɟɪɫɨɧɚɠɟɣ (ɪɟɞɤɢɣ ɜɚɪɢɚɧɬ). 

 

Вɵвɨɞɵ 

ȼ ɰɟɥɨɦ ɚɧɚɥɢɡ ɬɪɢɥɥɟɪɨɜ ɧɚ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɭɸ ɬɟɦɭ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧ 

ɩɨɡɜɨɥɹɟɬ ɤɨɧɫɬɚɬɢɪɨɜɚɬɶ, ɱɬɨ: 

- ɢɯ ɫɸɠɟɬɵ ɨɬɪɚɠɚɸɬ ɫɨɰɢɚɥɶɧɨ-ɤɭɥɶɬɭɪɧɭɸ, ɷɤɨɧɨɦɢɱɟɫɤɭɸ, ɨɛɪɚɡɨɜɚ-

ɬɟɥɶɧɭɸ ɫɢɬɭɚɰɢɢ, ɪɚɡɜɨɪɚɱɢɜɚɸɳɢɟɫɹ ɜ ɪɚɡɥɢɱɧɵɟ ɢɫɬɨɪɢɱɟɫɤɢɟ ɜɪɟɦɟɧɚ. 

Ɍɪɢɥɥɟɪɵ ɧɚ ɲɤɨɥɶɧɨ-ɜɭɡɨɜɫɤɭɸ ɬɟɦɚɬɢɤɭ, ɤɚɤ ɩɪɚɜɢɥɨ, ɧɟ ɫɜɹɡɚɧɵ ɧɚɩɪɹɦɭɸ ɫ 

ɪɟɚɥɶɧɵɦɢ ɩɨɥɢɬɢɱɟɫɤɢɦɢ ɫɨɛɵɬɢɹɦɢ, ɧɨ, ɬɚɤ ɢɥɢ ɢɧɚɱɟ, ɜɩɢɫɵɜɚɸɬɫɹ ɜ ɫɨɰɢɨ-

ɤɭɥɶɬɭɪɧɵɣ ɤɨɧɬɟɤɫɬ; 



- ɨɛɧɚɪɭɠɢɜɚɟɬɫɹ ɜɵɪɚɡɢɬɟɥɶɧɵɣ ɤɨɧɬɪɚɫɬ ɜ ɤɨɧɰɟɩɬɭɚɥɶɧɨɣ ɛɚɡɟ ɬɪɢɥɥɟɪɨɜ 

ɜ ɩɟɪɢɨɞ ɞɨ 1960-ɯ ɢ ɩɨɫɥɟɞɭɸɳɢɟ ɞɟɫɹɬɢɥɟɬɢɹ. ȼ 1970–1980-ɯ ɝɨɞɚɯ ɜ ɛɨɥɶɲɢɧ-

ɫɬɜɟ ɬɪɢɥɥɟɪɨɜ ɲɤɨɥɶɧɨ-ɫɬɭɞɟɧɱɟɫɤɨɣ ɬɟɦɚɬɢɤɢ ɦɨɬɢɜɵ ɧɚɫɢɥɢɹ, ɠɟɫɬɨɤɨɫɬɢ, 

ɛɟɫɱɟɥɨɜɟɱɧɨɫɬɢ, ɫɟɤɫɭɚɥɶɧɨɝɨ ɜɥɟɱɟɧɢɹ ɫɬɚɧɨɜɹɬɫɹ ɜɟɞɭɳɢɦɢ. ȼ ɩɨɫɥɟɞɭɸɳɢɟ 

ɞɟɫɹɬɢɥɟɬɢɹ ɞɚɧɧɵɟ ɧɚɩɪɚɜɥɟɧɢɹ ɧɟ ɬɟɪɹɸɬ ɚɤɬɭɚɥɶɧɨɫɬɢ ɢ ɨɛɪɟɬɚɸɬ ɜɫɟ ɧɨɜɵɟ 

ɤɪɚɫɤɢ;  

- ɬɪɢɥɥɟɪɵ ɨ ɲɤɨɥɶɧɢɤɚɯ ɢ ɫɬɭɞɟɧɬɚɯ ɥɢɲɟɧɵ ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɵɯ ɞɢɫɤɭɫɫɢɣ, 

ɨɧɢ ɩɥɨɬɧɨ ɩɨɝɪɭɠɟɧɵ ɜ ɥɸɛɨɜɧɭɸ ɬɟɦɚɬɢɤɭ, ɫɟɤɫɭɚɥɶɧɵɟ ɫɜɹɡɢ ɢ ɢɧɬɪɢɝɢ, 

ɬɟɫɧɨ ɩɟɪɟɩɥɟɬɚɸɳɢɟɫɹ ɫ ɩɪɟɫɬɭɩɧɵɦ, ɚɦɨɪɚɥɶɧɵɦ ɨɛɪɚɡɨɦ ɠɢɡɧɢ; 

- ɫɬɪɟɦɥɟɧɢɹ ɭɱɚɳɢɯɫɹ ɜ ɨɫɧɨɜɧɨɦ ɧɚɩɪɚɜɥɟɧɵ, ɫ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɧɚ ɪɚɡɜɥɟ-

ɱɟɧɢɟ, ɨɬɞɵɯ, ɪɚɫɩɭɬɧɵɣ ɨɛɪɚɡ ɠɢɡɧɢ, ɚ ɫ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ − ɧɚ ɮɢɡɢɱɟɫɤɨɟ ɢ 

ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɟ ɧɚɫɢɥɢɟ, ɩɪɟɫɬɭɩɥɟɧɢɹ ɢ ɬ. ɞ.; ɨɛɪɚɡɨɜɚɬɟɥɶɧɨɦɭ ɩɪɨɰɟɫɫɭ ɜ 

ɬɪɢɥɥɟɪɚɯ ɨɬɜɨɞɢɬɫɹ ɜɬɨɪɨɫɬɟɩɟɧɧɚɹ ɪɨɥɶ;  

- ɨɫɧɨɜɧɵɟ ɩɪɟɞɫɬɚɜɥɟɧɢɹ ɩɟɪɫɨɧɚɠɟɣ ɨɛ ɭɫɩɟɯɟ – ɥɸɛɨɜɧɚɹ ɢ ɩɪɨɮɟɫɫɢɨ-

ɧɚɥɶɧɚɹ ɫɚɦɨɪɟɚɥɢɡɚɰɢɹ, ɧɟɪɟɞɤɨ ɞɨɫɬɢɝɚɸɳɢɟɫɹ ɠɟɫɬɨɤɢɦɢ ɫɩɨɫɨɛɚɦɢ ɢ ɦɟɬɨ-

ɞɚɦɢ, ɨɫɨɛɨ ɜɵɞɟɥɹɸɬɫɹ ɩɟɪɫɨɧɚɠɢ, ɨɬɤɪɵɬɨ ɜɵɫɬɭɩɚɸɳɢɟ ɩɪɢɜɟɪɠɟɧɰɚɦɢ ɪɚɫ-

ɤɪɟɩɨɳɟɧɧɨɫɬɢ ɩɨɜɟɞɟɧɢɹ ɢ ɫɟɤɫɭɚɥɶɧɵɯ ɨɬɧɨɲɟɧɢɣ (ɜɤɥɸɱɚɹ ɝɨɦɨɫɟɤɫɭɚɥɶ-

ɧɵɟ) ɦɟɠɞɭ ɲɤɨɥɶɧɢɤɚɦɢ/ɫɬɭɞɟɧɬɚɦɢ (ɦɟɠɞɭ ɩɪɟɩɨɞɚɜɚɬɟɥɹɦɢ ɢ ɭɱɚɳɢɦɢɫɹ), 

ɫɬɨɪɨɧɧɢɤɚɦɢ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɧɚɪɤɨɬɢɤɨɜ, ɤɭɪɟɧɢɹ, ɪɚɫɩɢɬɢɹ ɫɩɢɪɬɧɵɯ ɧɚɩɢɬ-

ɤɨɜ, ɛɟɡɧɪɚɜɫɬɜɟɧɧɨɝɨ, ɩɪɟɫɬɭɩɧɨɝɨ ɨɛɪɚɡɚ ɠɢɡɧɢ, ɷɝɨɢɡɦɚ, ɥɠɢ, ɯɭɥɢɝɚɧɫɬɜɚ;  

- ɬɢɩɢɱɧɵ ɷɤɪɚɧɧɵɟ ɨɛɪɚɡɵ ɨɞɢɧɨɤɢɯ, ɧɟɭɫɬɪɨɟɧɧɵɯ ɢ ɚɩɚɬɢɱɧɵɯ ɩɟɞɚɝɨɝɨɜ, 

ɧɟɝɚɬɢɜɧɨ ɨɬɧɨɫɹɳɢɯɫɹ ɤ ɫɨɛɫɬɜɟɧɧɨɣ ɩɪɨɮɟɫɫɢɢ, ɯɨɬɹ ɢɧɨɝɞɚ ɩɟɪɫɨɧɚɠɢ-ɭɱɢ-

ɬɟɥɹ ɦɨɝɭɬ ɛɵɬɶ ɢɧɬɟɥɥɢɝɟɧɬɧɵɦɢ ɢ ɯɚɪɢɡɦɚɬɢɱɧɵɦɢ. 
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